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Dear Congressmen,

| have been a professional visual artist for over 40 years. Part of this time |
also shared my love of art by stimulating creativity in children in the
classroom. | am fortunate to have earned a BS in Mathematics from the
University of Pittsburgh, an AA in Fine Arts from the Nashville School of the
Arts, and a Masters in Education from Tennessee State University. | have
also enhanced my professional training with numerous fine arts workshops
with other professionals. | also have presented painting workshops myself.
Therefore | have both sides of my brain covered. As a professional artist |
am a member of the Tennessee Watercolor Society, The Nashville Artist
Guild, the Monthaven Art Society, the National Arts in Education
Association and the Tennessee Arts in Education Association.

As a fine artist specializing in painting with watercolors and acrylics | have
won awards including best of show, and been included in private and
corporate collections. | cringe at the chance provided by the possible
passage of this new legislation wherein my original and best works in
others’ collections could be altered and claimed as another’s work without
my knowledge. And while only God is totally original, most of my work is
conceived and problems solved before | pick up the paintbrush. This
preliminary work allows me to complete the painting with an enjoyable flow.
Permitting someone else to simply copy my original work gives them a
shortcut so to speak and all of my thoughts, years of training that enabled
me to complete the work are negated. | feel as if someone is about to pick
my brain.

As an artist, | gain recognition by the publication of my work and the
acknowledgement of others in my field. My work still belongs to me and
when a sale is made, reproduction rights are retained. Therefore
publication should increase the value of my work.

Again, back to the left side of my brain. The finances of letting my work
belong to others is not feasible. My work is mine alone and not available for
others to steal my ideas and therefore my income. My work is my inventory
and a portfolio of who | am as an artist. The current copyright law ensures
that what | create will always be licensed to me alone and that my small
business will remain intact.

Thank you for your attention to this most urgent matter.











104 Village Park Drive
Boerne, TX 78006

21 July 2015

Ms. Maria Pallante
Register of Copyrights

U.S. Copyright Office

101 Independence Ave., SE

Washington, DC 20559-6000

Subject: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Gentlepersons:

As a fine arts painter in watercolor, gouache and mixed media | am writing to ask for your support of
artists and challenges faced in our digital environment. | ask for your recommendation that visual fine
art be excluded from any orphan work provisions which may be part of a new copyright act. | ask that
you not recommend passage of the current draft changes to the copyright law and consider appropriate
actions in support of the following:

1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic
works and/or illustrations?

As the founder and owner of a fine arts painting business, the most significant challenges to me are the
unlicensed and unapproved use of my paintings and fine art by those who wish to resell them for their
own profit. My works, and my copyrights, are valuable resources which provide income for me and my
family. 1and I alone, should own and maintain all rights to my intellectual property which | have created
using years of education, training, experience and expense.

2. What are the most significant enforcement challenges for photographers, graphic artists and/or
illustrators?

The most significant current challenges are the unlicensed use, reproduction and sale of my paintings
without my permission and with no just compensation to me. This occurs through the Internet by users
in both the U.S. and abroad. Orphan Works Bills have long been opposed by artists since they first
appeared over ten years ago. Allowing large corporations to use my artwork, without my permission,
for their own revenue gain is the most significant threat to my creation of new artwork and providing
income for me and my family.





3. What are the most significant registration challenges for photographers, graphic artists, and/or
illustrators?

Artists, architects and others have long held personal copyrights for their intellectual property without
the added expense and burden of registration. The cost in time and money, plus the increased business
burden for registration and records-keeping makes the proposed registration with commercial registries
simply unworkable. Without such registration, the intellectual property becomes “orphaned” and
available for commercial infringement. Registration of fine art is simply unworkable and unnecessary
for individual artists like me.

4. What are the most significant challenges or frustrations for those who wish to make legal use of
photographs, graphic art works and/or illustrations?

| do not make use of these types of intellectual property of others in my own personal work. | do not
allow the use of my work without permission and license. As an individual fine artist | could not work for
over 20 years, producing personal individual pieces of fine art otherwise. Allowing the unlicensed
digitization of my work by others, without my prior permission would devalue my own personal work
and lead to the close of my business in short order.

5. What other issues or challenges should the Office be aware of regarding photographs, graphic
artworks, and/or illustrations under the Copyright Act?

As a fine-art painter, my success and my livelihood rest on my exclusive control of my intellectual
property and my copyrights for them. Any change to the law which would allow the possibility of
Internet businesses or other interests to have rights to my paintings, now or in the future, will have a
devastating negative effect on my work and business. Only individual artists should be able to license
and/or authorized the use or reuse of their paintings. Anything otherwise is simply stealing the income
we seek for ourselves and our family.

| ask you to allow me to be able to determine voluntarily and unilaterally, for myself, if, how, when and
by whom my work may or may not be used. Hopefully, it is clear to you than my fine art does not lose
its value upon authorized publication. Rather, every piece of art | create is part of my “business
inventory”, which is what is of value to every artist.

Thank you for reading my letter. | ask for your recommendation that visual fine art be excluded from
any orphan work provisions which may be part of the copyright act.

Respectfully,

Virgil R. Carter






Dear Copyright Office, Members of Congress, and all persons concerned in the preservation of US copyright:

| am a freelance writer and have been one professionally since 2003. My primary vocational discipline is writing
and lettering material published in comic books and graphic novels.

Licensing my works for publication is how | earn my livelihood. Other entities pay me for the right to publish what
| produce. My works do not lose their value upon first publication. To the contrary, over time my works can (and
have been) licensed in a variety of ways: new US editions, digital editions, foreign editions, separate works
collected into a single edition, adaptations into other forms and media, etc. Works | created continue to generate
income from royalties and new licensing deals. All of these forms of licensing my works are part of my business
plan, and now in this digital age, the copyright protection of my own work is more important than ever before.
Current copyright law fundamentally protects my ownership and control of my works. It's a pillar on which my
ability to conduct business rests. The idea that the law might be changed to endanger my ownership of my
product is troubling, to say the least. It would be like stealing my earning ability. The idea that | would no longer
be able to benefit from my own labor seems contrary to the ideas and ideals of the United States of America.

The concepts of Orphan Works and Mass Digitalization currently being considered for adoption into US law
would endanger and inhibit my ability to continue making a living as an artist. | strongly object to the idea of
someone else using my work for monetary gain without my consent or knowledge. It is vital to my business that |
continue to be able to choose how and by whom my property is used.

Sincerely,
Vito Delsante






Vivian S. Bedoya
viviansville.com

July 22, 2015

US Copyright Office
101 Independence Avenue SE
Washington, DC 20559-6000

RE:  Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and US Copyright Office:

I am an artist who works in the medium of photography. What | create is a source of personal
satisfaction and is also, at times, a source of income.

Having been a victim of infringement and experiencing the feeling of impotence at seeing my
work stolen from my website and disseminated across the globe compels me to weigh in on
how important it is for the copyright protections that are in place now to remain unchanged.
Based on my experience, | have never encountered people who were earnestly looking for me
as the creator of my images nor who cared that the work had a rightful owner. My image was
stolen and distributed — still today — with a watermark on it. Among other uses, in Brazil, it was
offered for sale as an adhesive wall mural, in the UK as the banner for a florist’'s website and in
Romania turned into a ridiculous greeting card — none uses which | would have approved or
licensed. In many instances, my requests to cease and desist were met with arguments, ridicule
or contempt.

Since that experience, | have become wary of sharing my artistic expression with the public and
have gone so far as to turn off SEO optimization on my website to prevent my content from
appearing in searches (which is another enabler of copyright infringement since anyone wishing
to use an image can bypass my site and my licensing statement altogether).

Social media sites, among others, routinely strip metadata information from uploaded content.
No matter how diligent a creator is about adding metadata to digital files, nothing guarantees
that the information will remain intact or be protected from alteration. For this reason, the orphan
works proposal, should it become law, has the potential to facilitate and validate an infringer’s
claim that their diligent search for the owner of a work was unsuccessful and that they were
within their rights to use it as an orphaned work. That leaves little recourse for the artist.

Facilitating the acquisition of orphan works “in the public interest” has the potential of causing
creatives to withhold their works, resulting in less benefit to mankind, not more. Please don't tie
our hands with this ill-conceived proposal.

Sincerely,

Vivian S. Bedoya



http://viviansville.com




von r. glitschka
illustrative designer

A 1976 fitzpatrick ave. se
salem, or 97306
ph: 971.223.6143

von@glitschka.com

07.02.15

Re: US Copyright Act
To Whom it may concern,

I've been a professional designer and illustrator since 1986. In 1991 | started working digitally and welcomed the DMCA when it was
introduced during the Clinton administration. It's not perfect, but it does protect the creator of the art which is very important to
me and my business.

In 2002 | started my own creative firm offering what | call illustrative design. I've worked with companies and brands all around the
world and since 2002 I've had to deal with over 300 copyright infringements of my work. This summer | spoke on the topic of
copyright (Responding to Rip-Offs) at one of our industries top conferences HOW Design Live. So protecting the intellectual
property | create is very important to me as a business owner whose primary source of income is based on the designs | create.
The DMCA has provided me with enough leverage needed to manage infringements and deal with those people and companies
who willfully steal my art and use it without permission.

So | do not take copyright law lightly or view it as a mere abstract legal issue. It's straight forward protection of my creative
expression because | make a living off all my copyrighted work, so infringing my work without permission or compensation is
stealing money from my business and my family period.

| created my work and | should voluntarily be the one who controls it's use. No one else decided to create my designs but me, so
regardless of what a well-paid lobbyist is pushing on behalf of a multinational company with self-serving motivations, | should be
the determining factor in controlling my art not someone who had no part in it's original creation.

To suggest my work loses it's value upon publication makes about as much sense as saying a law loses it's enforcement once it
becomes lawful. It's logically absurd. It also begs the question on whose definition you'll choose to define what “Publishing” means
as well. Is a Instagram or FB post publishing? It's a proverbial can of idiotic worms you're trying to define.

My portfolio of artwork grows every week as | create more new artwork and designs. No one else is creating my work but me, so
why should they have a say in how | allow my art to be used unless they ask permission or pay me to use it? My art is part of my
creative inventory that has a tangible worth to it that | determine and no one else has a right to infringe (steal) and use for FREE.

| register designs | feel are more susceptible to infringement to protect my business. | shouldn't be forced to register and pay for
every design in order to protect a copyright. It's not fiscally sustainable. The whole logic behind your new act is at best problematic
and will cause far more problems for creators like myself. I'm sure Google and other billion dollar internet trolls will love it though.
They have the resources to manipulate it.

Even now when you register a design doesn't guarantee protection, so why should | believe registering everything will?

So | hope you guys grow a spine and protect the public, not merely be swayed by well-paid politicians in bed with lobbyists who
are trying to push their agenda. | realize the copyright act isn't perfect, but it at least gives the average creator like myself a firm
stance to protect the art we create and depend on to make a living.

It's said that wisdom is the skillfull application of knowledge. You should be able to see the wealth of knowledge as to why this new
act is a bad idea. So I'm just asking you to skillfully apply the knowledge and act wisely and not let the process be driven by
internet firms and their minion of legal allies who in fact would love nothing more than you to allow them to steal our work or
categorize it as they see fit.

Thank you for your time and consideration.

Sincerely,

WLy

Von R. Glitschka
glitschka studios
www.glitschkastudios.com






Wendy Scheirer ® 1642 Christine Lane ® West Chester, PA 19380 ® 610-436-8771

To whom it may concern:

I am a professional watercolor painter and teacher. I have been working at my craft
for fifty years. I have worked commercially as an artist, designer and an art
director. I currently teach watercolor painting and sell watercolor paintings. I have
a BFA from Arcadia University, and have won many awards for my paintings. I
have also sold artwork for greeting cards, magazine covers, and illustrations for

posters, and brochures.

For me, the copyright law is not an abstract legal issue but the basis on which my
business is founded. My art works with their copyrights are the products I license.
This means that the copying of my work is like stealing money from me.

It is important to my business that I be able to determine voluntarily how and by
whom my work is used. My work does not lose value upon publication. Instead
everything I create becomes part of my portfolio on which I obtain future business.
In the digital era my personal inventory is even more valuable than ever before.

In the digital era, inventory is more valuable to artists than ever before.

W. B. Scheirer, PIWCW, PWS, BWS
Wendy B. Scheirer

1642 Christine Lane

West Chester, PA 19380





If you are NOT a professional artist:

Define your specific interest in copyright, and give a few relevant details.

You might want to stress that it's important to you that you determine how and

by whom your work is used.

You might wish to state that even if you're a hobbyist, you would not welcome
someone else monetizing your work for their own profit without your knowledge or

consent.





		Wendy Scheirer • 1642 Christine Lane • West Chester, PA 19380 • 610-436-8771




July 20th, 2015

Dear US Copyright Office, or to whom it may concern:

This is a letter of clarification and apology, as I'm sure you’ve received
many letters from people (including me) in concern about the Orphan
Works Act being reintroduced to replace our current copyright system.

With some more research, and some new articles popping up about the
fear of this bill being introduced, I now know it to not be true at all.

All of this started because of an artist (Will Terry) uploading a lengthy
one hour and 25 minute video that basically stated what we were all
fearing, that the Orphan Works Act was being reintroduced as a
replacement for current copyright law, and that content-creators’
ownership of their work was in complete jeopardy. Not soon after, social
media (mainly on Tumblr) were urging people to spread word and to urge
the US Copyright office to not support this bill, sign petitions, and so-
forth.

While our hearts were in the right place, it is no excuse for us as an
internet community to not do our own research before spreading word of
something that may be false. | myself have been guilty of this.

Therefore this is hopefully a letter that will reduce any confusion that
you may have experienced do to the influx of letters you have gotten
regarding the Orphan Works Act.

And it is also a letter of apology, I am unsure of how many people have
contacted you realizing that this was misinformation spread on a grand
scale, but I unfortunately contributed to it, and I apologize on behalf of
everyone that did.

I can safely say that word is now spreading around quickly on how that
video and numerous posts on the subject are false, and it’s catching on
real quick. And again, I apologize for contributing to that misinformation
and I apologize for sending a previous letter about that misinformation.

I wish you a good day and thank you for taking the time to read this
letter.

Sincerely,

Wallace F. R. Corrice III






| am 72 years-old, | have worked most of my life as an illustrator; but times have become tough
for illustrators and my income has dwindled considerably. | need the protection of copyrights for
those illustrations I did over the years, for the work for which I deserve payment if used by

others. Please help us.

Ward Schumaker
630 Pennsylvania Ave
San Francisco, CA 94107






July 17, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101lindependence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern:

My name is Wayne Schwisow. | am an Art Director for a souvenir importer, and also a freelance illustrator/designer. | am
writing in regard to new possible legislation regarding copyright for visual artists.

1. What are the most significant challenges related to monetizing and/or licensing

photographs, graphic artworks, and/or illustrations?





As a freelance illustrator, | create original works of art on the computer in a digital format. | then have prints made of these
works and show at annual art shows where potential customers can view and purchase my work. Since | work digitally,
there is no “original” to sell (such as oil on canvas) and | can continue to reproduce work when it is needed. These new
laws would make it possible for someone else to purchase a piece, or download it from my website and make their own
reproductions for profit.

2. What are the most significant enforcement challenges for photographers,

graphic artists, and/or illustrators?

The proposals the Copyright Office has made to Congress are essentially a revised Orphan Works (OW) bill. Orphan
Works bills have been resoundingly opposed by artists since they first appeared

a decade ago. A copyright law built on the foundation of orphan works law would

allow internet companies to syphon off revenue from artists with the hopes of

creating an even better revenue stream for themselves. There can be no bigger

challenge for those of us who make our living creating new works than to have to

compete with giant corporations that can get artwork free from artists and

compete with.

3. What are the most significant registration challenges for photographers,

graphic artists, and/or illustrators?





| don’t even know how many pieces of art | create in a year, so the thought that | would need to register each one and pay
a fee to do so would seriously make me change careers. As an artist, time is money, and any time spent with necessary
administrative duties (which we all deal with) is time that we are not making a living. Adding to that burden with what
would be necessary for registration of all works is a huge financial loss in time management.

4. What are the most significant challenges or frustrations for those who wish to

make legal use of photographs, graphic art works, and/or illustrations?

| use a lot of other peoples works in what i do, and it is always a challenge to find affordable or free images, but they are
out there if you look and there are people (myself included) who will donate art or photography to those specific sites for
public use. | also use other pay sites and purchase licenses in that manner.

5. What other issues or challenges should the Office be aware of regarding

photographs, graphic artworks, and/or illustrations under the Copyright Act?

The kind of system the Copyright Office has proposed to Congress seems all too
familiar to me. Artists have already seen their foreign reprographics royalties
diverted away from them for at least 20 years. | fear this is exactly what is going

to happen with the proposals the Copyright Office has made to Congress.





To prevent this unjust conflict of interest, it is imperative that no artists group that
supports this legislation be allowed to receive any financial benefit from the
creation of copyright registries or notice of use registries. These artists
organizations have failed artists and should not be allowed to use this legislation

to profit even further off the artists they were created to help.

| thank you for reading my letter and | ask you to recommend that visual art be

excluded from any orphan works provisions Congress writes into the new

copyright act.

Sincerely,

Wayne Schwisow






Wayne Young

5205 W Thunderbird Rd, Apt 1086
Glendale, Arizona 85306
623.498.7754

f.stop.sixteen@gmail.com

US. Copyright
Orphan Works
Dear US. Copyright Office,

| will be as brlef as | can. | am a student studying fine art and photography. | am currently enrolled at
Glendale Community College in Glendale Arizona. As an aspiring visual artist, copyright protection is
essential to my livelyhood. Infringing on my work Is the same as stealing money out of my pockets.
Copyrights allow me to certify It Is my work, deal with people who steal It, get them to stop profiting
from It, and keep It off of products and sites that | think are Inappropriate and damage my reputation.

Every piece of art | create becomes part of my business Inventory. In the digital age, the prorection of
digital inventory is more valuable to artists than ever before. Allowing others to use my work without
my express consent is tantamount to theft and denying me of rightful compensation.

Sincerely yours,

Wayne Young






To:
US Copyright Office
From:

Cheap Joe’s Art Stuff

To whom it may concern:

We are a national retailer of professional art supplies and we have over 40 artists on staff here. We

believe that an artist that creates their own work should always own their own work.

It should not matter if it is digital art or a physical painting or sculpture. Copyright law is not an abstract
legal issue, but the basis on which your business rests. Please protect all artists work as their own. Our
copyrights are the products we license. This means that infringing our work is like stealing our money.
It's important to our businesses that we remain able to determine voluntarily how and by whom our

work is used.

Thank you for your consideration,

Web Alexander

Cheap Joe’s Art Stuff












July 22, 2015
301 10" Street
Crystal City, MO 63019

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
Dear Register of Copyrights:

My name is Wendy Martin. | have been a professional artist since 1981.1 have produced
illustrated works in the fields of Graphic Design, Comics/Cartooning, Fashion Design
and Illustration for publishing and licensing markets, as well as for businesses as large as
Fortune 500 companies and as small as the local Mom & Pop down the street.

My work has an international scope with my children’s books being sold all over the
world, as well as original paintings in public and private collections and museums both in
the USA and abroad. I produce hundreds of illustrations a year, from sketch and concept
creation to the finished works, created both digitally and traditionally.

Eighty-five percent of my income is derived from the transfer and sale of copyrights to
my art. The remainder is from the sale of original pieces or limited edition prints.

I am writing to address the problems visual artists face in the new digital environment.

As a freelance illustrator, | need to maintain revenue streams in order to make a living for
wage. Copyrights are the means of producing this income in a reliable and lucrative
manner. Allowing infringement of my art is the same as removing my ability to pay my
bills, feed my family and maintain a home. My collection of work is a valuable resource
that produces this income. Any attempt to replace our existing copyright laws with a
system that would benefit third party companies would endanger my ability to make a
living. Certain companies have already begun digitizing my work without my permission
or financial compensation. Providing a legal way for Big Business to use my work
without payment to me, or my permission would jeopardize continued ability as a
business to remain profitable. An artwork’s inherent value is in the copyright. GE, Coca
Cola and Kraft would definitely be upset if the right to their intellectual property was
removed or compromised.

The very proposals the Copyright Office has made to Congress concern me. It is
essentially a revised Orphan Works (OW) bill, but would be even worse. Artists have





resoundingly opposed Orphan Works bills since they first appeared a decade ago. A
copyright law built on the foundation of orphan works law would allow Big Business to
siphon off revenue from artists with the hopes of creating an even better revenue stream
for themselves. There can be no bigger challenge for those of us who make our living
creating new works than to have to compete with such giant corporations wanting to get
artwork free from artists and compete with us for our own markets.

The proposal to reintroduce registration would become a huge financial burden for artists.
No matter how little registries might charge, with an inventory spanning over three
decades work, hundreds of individual pieces, would add up to a huge amount of money.
In the end, if the government succeeds in passing this legislation, the end result will be
that artists like myself will find ourselves overburdened with huge fees to register in the
proposed for profit registries. As for the images we can't afford to register, or those we
can't find the time to register, or those we can't find decades old metadata to register will
all fall into noncompliance and a lifetime of images created at great expense and effort
will be free to be exploited by others.

Publishing significantly increases the value of my artwork. I currently receive royalties
on images created for books over a decade old. | am optimistic that the illustrations I
have created this year for future planned publications will also be a revenue stream of
royalties for more than a decade. Publication of my art increases its value and my
income. All this will be negated should the proposed legislation be allowed to continue.

I in no way do not welcome any entity monetizing my artwork without my knowledge or
consent, nor any hope of payment or regress for infringement.

I thank you for reading my letter and | ask you to recommend that any orphan works
provisions be removed before Congress writes a new copyright act.

Thanks,

Wendy Martin






To those members of the U.S Copyright Office who will soon review how visual
works, photographs, graphic artworks and illustrations are monetized, enforced and
registered under the current Copyright Act.

[ am a concerned professional illustrator of 30 years and an Assistant Professor of
[llustration for the School of Art and Design at Parsons the New School for Design in
New York for the last 25 years. My works of art have appeared in many publications,
on the covers of books and interiors of books, periodicals, and newspapers
internationally since 1981. For the purpose of understanding the scope of my
business [ will take the time to outline some of the publications and awards here:
My publishers include; The New York Times, Harper Collins,
Random/Doubleday/Dell, Penguin/Putnam, Scholastic Books, and Time/Life
Publications, among others. Critics’ selections have included my illustration and
advocacy in The New York Times, U.S.A. Today, The Beacon Journal, The
Philadelphia Inquirer, The Seattle News, The Miami Herald, The Rolling Stone,
among others. [ have achieved many awards and honors among them; The Dean
Cornwall Recognition Award from The Society of Illustrators Museum of American
[llustration, The Distinguished Educator of The Year Award from The New School
University, The Sydney Tyler Book Award, and The Washington Irving’s Children’s
Choice Honor. I have taken part in, juried, initiated and chaired many exhibitions.
Recent examples have been with The Society of Illustrators Museum of American
[llustration, The United Nations and The New York Historical Society. My work
continues to be displayed in solo and traveling group exhibitions nationally. In
addition to Parsons The New School for Design, | have been a guest educator and
lecturer for a few New York Institutions of art, namely, Pratt Institute and The
Fashion Institute of Technology. My work is held in private collections, as well as the
permanent collections of The Society of Illustrators Museum

of American Illustration and The Norman Rockwell Museum.

It is with this experience that I reflect on the new discussion and proposed changes
in the current copyright law. Law that will protect my rights to the work and
products that I license is not an abstract legal issue. It is essential to my business
and a basis upon which it can exist. Copyright infringement on my work and that of
artists who operate illustration practices is akin to theft. My images are developed
through mindful thought and personal invention, and are rendered with the skills
accomplished by years of training. It is extremely important that I determine
voluntarily, how and by whom my work is used.

My work has never lost its value upon publication. On the contrary, it increases my
notoriety and enhances my position in a very competitive field. My images become
integral to an inventory of work that is perused and reflected upon for future jobs
and exhibitions by future clients.

Please consider my following objections when reviewing the current copyright law
and the proposed “reforms” of The Next Great Copyright Act.





[ object strenuously to the proposal to void my Constitutional right to exclusive
control of my own work.

The public should have NO PRIVILEGE or right to use my work without my express
consent or contractual negotiation to do so.

The added pressure to register my work with commercial registries would be
unaffordable and untenable for my small business.

[ object strongly to the idea of “orphaning” unregistered work. It would make such
work available for infringement and allow for alterations to my images under the
name of others using it in the production of derivative works that would undermine
my business and personal invention.

Furthermore it would adversely effect all visual art, the future production of and
that which already exists, which includes drawings and painting, sketches,
photography and graphic art that is published and unpublished, domestic and
foreign.

[ am concerned that the demand for proposed copyright "reform" will pass to the
detriment of those who own small business who strive to create art. Proposed
reform is the interest of large Internet firms and the legal scholars allied with them
only. Their business models involve supplying the public with access to other
people's copyrighted work. Their problem has been how to accomplish this legally
and without paying artists.

[ am alarmed that these "reforms" they've proposed would allow them to stock their
databases with our imagery. This would happen either by forcing us to hand over
our images to them as registered works, or by harvesting unregistered works as
orphans and copyrighting them in their own names as "derivative works."

Since the Copyright Office acknowledges that this will cause special problems for
visual artists, I wonder how an idea of this nature can be entertained that artists
should still be subject to orphan works law.

As I understand it, the "Next Great Copyright Act" would go even further than
previous Orphan Works Acts.

With great respect, [ strenuously object to the mass digitization of our intellectual
property by corporate interests. I object to an extended collective licensing which
would replace voluntary business agreements between myself and my clients.

In addition, I would object to and frankly would not be able to financially cope with
a copyright small claims court which would propose to handle the copious number
of lawsuits expected to result from the resulting orphan work infringements.





Art is the one truly essential component of culture and civilization. Artists work
against enormous odds and hurdles to create inspired and inventive works. Please
reconsider passing any of the new proposed reforms that would compromise us
further.

Respectfully,
Wendy Popp

Assistant Professor, lllustration

School of Art, Media and Technology
Parsons The New School for Design
2 West 13th Street

New York, NY 10011

212-229.8900

914-833-3520 (studio)







July 20, 2015

RE: Comment to the Copyright Office regarding its Notice of Inquiry on
Copyright Protection for Certain Visual Works.

To Whom it May Concern:

My name is Wes Wait. | am writing to address the problems visual artists
face in the new digital

environment.

1. What are the most significant challenges related to monetizing and/or
licensing

photographs, graphic artworks, and/or illustrations?

As a freelance illustrator, | need to maintain revenue streams in order to
make a

living for my family. The resale of my past images is part of my day to
day way of

doing business. My collection of work is a valuable resource that produces

income for me and my family. Any attempt to replace our existing
copyright laws

with a system that would benefit internet companies would endanger my
ability to

make a living. Certain companies have already begun digitizing my work
without





my permission or financial compensation. Why would the government
favor

corporations like this instead of those of us who actually create new
work?

2. What are the most significant enforcement challenges for
photographers,

graphic artists, and/or illustrators?

The very proposals the Copyright Office has made to Congress concern
me. It is

essentially a revised Orphan Works (OW) bill, but would be even worse.
Orphan

Works bills have been resoundingly opposed by artists since they first
appeared

a decade ago. A copyright law built on the foundation of orphan works
law would

allow internet companies to syphon off revenue from artists with the
hopes of

creating an even better revenue stream for themselves. There can be no
bigger

challenge for those of us who make our living creating new works than to
have to

compete with giant corporations that can get artwork free from artists
and

compete with us for our own markets.





3. What are the most significant registration challenges for
photographers,

graphic artists, and/or illustrators?

The proposal to reintroduce registration would become another financial
burden

for artists. No matter how little registries might charge in the beginning,
like

banks, they would soon begin to introduce charges and fees that would
grow as

they gain a greater and greater competitive advantage over freelance
artists such

as myself. Anyone who says this won't happen is not living in the real
world. In

the end, if the government succeeds in passing this legislation, the end
result will

be that artists like myself will find ourselves paying through the nose to
maintain

our images in somebody else's for profit registries. As for the images we
can't

afford to register, or those we can't find the time to register, or those we
can't find

decades old metadata to register will all fall into noncompliance and a
lifetime of

images created at great expense and effort will be free to be exploited by
others.





4. What are the most significant challenges or frustrations for those who
wish to

make legal use of photographs, graphic art works, and/or illustrations?
In my work | make fair use of photographs and other graphic artworks for
reference but that is about all.

5. What other issues or challenges should the Office be aware of
regarding

photographs, graphic artworks, and/or illustrations under the Copyright
Act?

The kind of system the Copyright Office has proposed to Congress seems
all too

familiar to me. Artists have already seen their foreign reprographics
royalties

diverted away from them for at least 20 years. | fear this is exactly what
is going

to happen with the proposals the Copyright Office has made to Congress.

To prevent this unjust conflict of interest, it is imperative that no artists
group that

supports this legislation be allowed to receive any financial benefit from
the

creation of copyright registries or notice of use registries. These artists

organizations have failed artists and should not be allowed to use this
legislation

to profit even further off the artists they were created to help.





| thank you for reading my letter and | ask you to recommend that visual
art be

excluded from any orphan works provisions Congress writes into the new
copyright act.
Thanks,

Wes Wait






E. 25412 Wellesley
Newman Lake, WA 99025

509 850 6393

westurnerdesigns.com

wesley@westurnerdesign.com

bé

behance.net/WesleyT597

July 20, 2015

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

| am a student at Pensacola Christian College. | graduated in 2014 with
Bachelors of Science with a focus in Graphic Design. | am now in the
process of getting a Masters of Art in Graphic Design.

| have had a about a year of experience doing freelance work, and
from that | understand that copyright is the lifeblood of the designer
and the artists alike. | have created many works that | have sold to
clients, but once the product is sold | still have use of those designs |
have created. Without the current copyright laws in place my work
would be taken from me without my ability to stop them.

Creating a bill to make Orphan Works Act the new copyright law would
take away all ability for the artist to protect his work. Requiring artist to
register all their work would take time and money away from hard
working artists. Considering companies could get designs for free or buy
from an artist it will put the true artists out of work. Please consider how
this will effect designers and artists alike, and how many people will
loose jobs due this act. Thank you for your time.

Thank You,
Wesley Turner







RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket # 2015-01)

To whom it may concern,

[ am writing to state that simply put for an Artist like me Copyrights are my assets.
PERIOD. Licensing my work is how [ support my FAMILY and continue to be able to
support my business. These new changes proposed by orphan works lobbyists will
make a market that is already ripe with challenges virtually unsustainable for artists
like myself.

First of all [llustrators like myself are constantly faced with “work for hire”
contracts, which are already extremely abusive towards anyone in the creative
fields. Many publishers will not hire an Artist who refuses to sign away their rights
to their digital works. These rights are valuable to us and it is already demeaning
that we aren’t allowed to manage these rights ourselves. Existing Copyright laws
have already opened up abusive practices by allowing work for hire laws and strips
the creator of authorship and gives the false impression that the person who simply
commissioned the job is the creator. We receive none of the benefits of “legal”
employment but must swallow the ever-increasing cost of being an independent
businessman. Education, workspace, insurance, tools, liabilities, retirement must all
be out of MY pocket. These new laws will most certainly guarantee that creators are
simply slave labor participants and under compensation will surely erode the
creative industry allowing for those who are under trained and care little for the
industries quality to become prevalent as nobody will be able to sustain a full
career.

Second, it will open the floodgates for the already over bloated industry of
gigantic Image Banks. | know of no business that requires more free work than that
of the creative industry. Many young artists are faced with the idea that if they join
these Image banks that their work will get noticed and their careers will soar. The
problem is that you must register with them and there is of course a fee that is
anywhere from 100-200 dollars PER image. Then handling, processing and
maintenance fees further erode any royalties. Many require 60-90 percent of the
royalty fees leaving the artist with a small fraction of his or her labor costs as their
work is sold in bulk to a company that buys images in bulk and lowballs the costs.

These new changes MUST NOT be enacted as they will surely allow the
further raping of young creators who simply want to be fairly compensated for their
hard work and dedication.

Thank you for your time,
Wes Wheeler






To whom it may concern;

| am very disturbed by the idea that the United States Copyright law would be changed to place a larger
burden on the creators and artists rather than the advertisers and media users. The idea that artists
should be forced to seek out privately held paid copyright offices in order to protect their own rights is a
ridiculous idea s\especially since no other copyright system uses this idea. We do not as a country force
inventors or writers to go through financial hardship in order to protect themselves. The idea that any
art that is not financially backed by an artist is “Orphaned” is offensive to me. Artists should not be
forced to run through massive amounts of corporate paperwork and perhaps financial charges.

Thank you for your time.

Wesley Laughlin.






Will Austin Photography

July 23, 2015

To whom it may concern,

My name is Will Austin, I'm a full-time photographer based in Seattle. | mostly
shoot commercially - images for business marketing use, and for editorial use.
My images have been published all over the world.

My business is based solely on my ability to license the usage of my images. |
register all of my images with the copyright office to ensure the protections |
need to license and re-license my images. Because | own the copyright to my
images | am able to license them for commercial and editorial use. Taking away
this right would destroy my ability to make an income from my work, period. In
fact, my images become more valuable when published because | can sell them
again to another party at a later time.

But, even with the current copyright law it is difficult to deal with the constant
infringement and outright theft of my images. Online infringement is especially
rampant, and without adding a time-consuming and expensive legal burden, |
can not even start to address this problem. What other business is stolen from
daily with little or no recourse? No one should be able to use my creative work
without my consent.

Additionally, here are some other salient points -

- Copyright registration is a burdensome and expensive task for my small
business. | believe that we should NOT be required to register our
copyrighted work. Most other modern nations removed the registration
requirement long ago. We should receive full legal protection from the
moment of creation and the legal burden and expense should be placed on
the infringer of the copyrighted work.





- The requirement to register published and unpublished images separately is
difficult at best and usually impossible due to the instant nature of digital
publication and social media. This requirement should be removed as it
makes it impossible for me to properly register published work and puts my
business at a competitive disadvantage.

- If registration is still required | would rather submit images in large batches
electronically every quarter. This would be more feasible, as long as | could
include published and unpublished images. But this would still be a large
task, | shoot tens of thousands of images per quarter.

Thank you for reading my letter, let me know if | can be of further help.

Sincerely yours,

Will Austin

3823 136TH PL SE
Seattle, WA 98006
206-271-7406






Concerning the proposed Copyright Law changes

To whom it may concern:

Four several decades now | have been making a living and supporting my family by licensing my
copyright artwork. To think that these new changes to the law may allow corporate entities and general
public to lay claim to my years of work, is unthinkable!

These proposed changes will, for all intents and purposes, destroy my income. The changes will
most certainly stifle new creativity in myself and new artists to come along.

It’s bad enough that the International Copyright laws are ignored by countries like China and
Russia, who continue to deny the rights of intellectual property owners and make profit by stealing our
works.

Please do not let this happen!
Will Bullas
Will Bullas Studio, willbullas.com

Carmel Valley, CA






My letter to Copyright Office of the United States,

I'm disappointed that the voices of so few have the chance to change the fate of millions of Americans concerning the
changes to the Orphan Works Act of 2008 proposed by Orrin Hatch and Patrick Leahy.

As a freelance illustrator | rely on my ability to re-sell my own work as a substantial part of my yearly income. | sell
second, third, forth, and so on - rights to my artwork to businesses around the world. Some of these sales are through
established stock sources but most are direct sales between my clients and |. Retaining my intellectual property has
allowed me to negotiate for higher fees overall when my clients choose to purchase longer usages that span over
many years or in perpetuity. This new legislation will take away my ability to command such fees in the future.

The threat of legal action is what currently holds our fragile market together in the trust we place in our clients and
vice versa. This new legislation would tip the balance of power so greatly in favor of large corporations as to send
individual contractors back to a time where the idea of owning an idea -wasn't an idea. Our current copyright laws
have helped the little guy rise to middle class - giving us recourse in cases of infringement. Side stepping the checks
and balances will be too easy if this proposal passes.

THIS PROPOSAL IS THEFT OF SERVICES! Article 1.8 of the Constitution provides protection for our work.
The public interest in my work is not more important than me making a living.

Please - DO NOT change the US copyright law to reflect anything written that is in anyway similar to the Orphan
Works Bill of 2008

Thank you,
Will Terry






To Those That This Concerns

My name is William Barbieri and I'm an art student working towards a Graphic Design Associates
Degree. I'm also a freelance online digital artist with the pen-name of Indiana Will or IndianaWillB. I'm
writing to stress that for me and other similar artist that copyright law isn't an abstract legal issue. It's
been said before, but I'll say it as well. Our copyrights are our assets! We either make our living or want
to make our living licensing them. I have not yet been able to make any income or any profit on my art
or photography as of yet, but doesn't that is my goal or that I don't want to. I'm still just a college
student, but I still want to make a living in the visual arts and further develop my own unique style of
photography and art as I have been doing for the greater majority of my life. I would love to be
successful in the visual arts and I would love for others to as well, but I am terrified by the ideas and
proposals that the current lobbyist have placed with these new proposed laws. I fear that they may put
an end to the whole field of visual art and may result in me and many others waste both time and
money on our current college art studies and at worse, may put many into a dangerous amount of debt
due to more years of college classes trying to get a more “reasonable” degree.

I'll do my best to respond to the questions you've proposed and I'll be a direct and honest as I can be.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

The most significant challenges I currently face as a photographer, amateur graphic designer, and
budding digital artist is trying to get my name out there and trying to get my art recognized as
something unique. It's tough for any one today to stand out in the sea of artist online, but it's not
impossible. I have a rough time at it right now because I'm still in college and I'm still trying to get my
start in this business. I still don't have a specific art style or medium that I want to work in as I'm still
trying to decide between photography, illustration, digital art, or graphic design. I can't really sell my
work if I'm still not a professional, but doesn't mean my current library of past works isn't wotth selling,
I just lack the knowledge and understanding to do so at the moment.

2. What are the most significant enforcement challenges for photographers, graphic
artists, and/or illustrators?

I find it difficult at the moment to understand why any one would private corporations to handle any or
all copy right laws terrifies me, and I don't understand why a government made by the people for the
people who do something that would ultimately harm the well fare of the people. The enforcement we
currently have isn't perfect, but the proposals made now would not improve upon them in any way. All
they would do make artist fail as they compete against the giant corporations.

3. What are the most significant registration challenges for photographers, graphic
artists, and/or illustrators?

To reintroduce registration would be to inflict another financial burden for photographers and
artist alike. Much like banks have done in the past, the small charges would add up once fees
and other charges are introduced and they would only serve as financial gain for the
corporations and as a big blow to the artist. Even | as an amateur photographer would suffer
at this as | have a library of over 10,000 digital photos, a majority of which | have not yet
published yet. If | were to be charged for every one of these, | wouldn't be able to afford the
standard of living. No one who works freelance could afford to do so if this happened. If we





don't have the information or meta-data to register our vast collection of photos or other forms
of art, then people may just take advantage of them with out giving credit and we just may
lose our lively hood.

4. What are the most significant challenges or frustrations for those who wish to make
legal use of photographs, graphic art works, and/or illustrations?

So far | have been willing to freely publish my work and allow others to use. | do make use of
fair use of photographs and other graphic artworks for reference in things other than my
photography, such as my paintings, drawings, and sketches, but that is about it.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

I'm just a starting college student, but | have been a part of the visual arts for a huge majority
of my life. | have also kept an eye on issues with copyright issues with the digital media for a
long time now. I've seen cases of stolen work and illegally used art work on products with out
the artist's permission. The system proposed by congress is not going to help in any way. If
anything, it will just encourage the shady behavior and only hinder the artist more than
anything.

The best thing to do at this moment that will prevent this conflict of interest is to not support
legislation that allows any financial gain from the creation of copy right registries or any notice
of the use of registries. Organizations that have supported these legislation have failed artists
entirely and shouldn't be allowed to use this legislation to profit off the artist even further.

| would like to thank you for reading my letter and | would ask you to please exclude the visual
arts from these new proposed laws and provisions that Congress wrights into this new
copyright act.

Thanks once again,

William Barbieri






July 22, 2015

U.S. Copyright Office,

| am a private citizen witnessing the wholesale destruction of emerging and working class
artists in this country. The very artists who, over time, might create the great works of art
that would live on forever. Shot the great photographs that would inspire others to see our

world and our lives in ways we never imagined.

Photographers, graphic artists, and illustrators are leaving once successful careers, in large
part, because our existing copyright laws have failed to protection them from Internet
piracy. Our current laws fail to provide a safety net for working artists whose work can be

easily copied and distributed on the internet without their permission.

Section 512 of the DMCA and the take down notification provision is terminally flawed. It
denies every copyright holder the ability to have their work permanently removed from
infringing websites. | do not believe that the legislators who wrote the law ever intended
Section 512 to enable criminals to avoid prosecution, but it does and everyone with even a
rudimentary knowledge of online piracy knows it.

Last year alone, over 345 million take down notices were filed with little or no impact on the
amount of infringing content readily available on the Internet. In essence, visual artists, and
all copyright holders for that matter, are defenseless in their ability to protect their work from
online criminal enterprise.

Before it is too late and even more creatives are forced to abandon their careers, |
respectful ask the US Copyright Office to make revisions to Section 512 that would include
a stay down provision. A take down and stay down provision that requires website owners
and operators to be legally responsible for blocking all infringing content listed in take down

and stay down notifications from their website(s).

Respectfully,

William Buckley Jr.
FarePlay, Inc.






Dear Copyright Office, Members of Congress, and all persons concerned in
the preservation of US copyright:

| am a freelance graphic designer, digital artist and fine art painter. | have
been a professional artists for the past eleven years. | am a 1983 graduate
of Parsons School of Design. | make my living as an artist in my business.
My work has won awards and my work was acknowledged by the Mayor of
Houston and by local online organizations in Myrtle Beach, SC as best
artist of the area.

Now in this digital age, the copyright protection of my own work is more
iImportant than ever before, licensing my works for publication is how | plan
to earn my livelihood in additional to selling of original works. Other entities
pay me for the right to publish what | produce. My works do not lose their
value upon first publication. To the contrary, over time my works can (and
have been) licensed in a variety of ways: new US editions, digital editions,
foreign editions, separate works collected into a single edition, adaptations
into other forms and media, etc. Works | created decades ago continue to
generate income from royalties and new licensing deals. All of these forms
of licensing my works are part of my business plan.

Current copyright law fundamentally protects my ownership and control of
my works. It's a pillar on which my ability to conduct business rests. The
idea that the law might be changed to endanger my ownership of my
product is troubling, to say the least. It would be like stealing my earning
ability. The idea that | would no longer be able to benefit from my own labor
seems contrary to the ideas and ideals of the United States of America.
The concepts of Orphan Works and Mass Digitalization currently being
considered for adoption into US law would endanger and inhibit my ability
to continue making a living as an artist. | strongly object to the idea of
someone else using my work for monetary gain without my consent or
knowledge. It is vital to my business that | continue to be able to choose
how and by whom my property is used.

Sincerely,

William H. Miller
whimdesigns@gmail.com




mailto:whimdesigns@gmail.com



www.williamhmiller.com

William H. Miller Studios & Fine Art
714 Main Street
Myrtle Beach, SC 29577

William H. Miller Studios & Fine Art
2101 Winter Street

Studio 17B

Houston, TX 77007






July 22, 2015
Dear U.S. Copyright Office or to whom it may concern,

| have been a full-time Artist, Cartoonist, and Graphics Artist for over 22 years. This is
how | provide for my family and pay my bills.

Copyright is the basis on which | do business. Infringing on my work is the same as
stealing money out of my pockets. Is like taking money away from my family.

Copyrights “is the product” that | license to make a living. This is what | sell. As well as
derivative works from my illustrations, caricatures, and cartoons. By licensing my
artwork, | can run a business, provide for my family, and pay my bills.

Copyrights allow me to certify it is my work, deal with people who steal it, get them to
stop profiting from it, and keep it off of products and websites that | think are
inappropriate and damage my reputation as a professional artist. And most importantly,
it allows me to put food on the table for my family and pay my bills.

EVERYTHING I create becomes part of my business inventory. In the digital age,
inventory is more valuable to artists than ever before. Please don’t take this away from
us. We need it to survive.

Publishing can significantly increase its value. If a client is successful with one or
several of my images, another client may want to get on board. Publishing increases its
value and my income.

| do not welcome someone else monetizing from my work without my knowledge or
consent. This is stealing from myself, my business, and my family.

Sincerely yours,
William Hernandez
Gl, LLC






My name is William Hindmarch. [ am a 20 year old aspiring artist. | have
been studying, drawing and painting every day all day for the past several years
bringing my craft closer and closer to a professional level in the hopes of making
illustration my occupation.

[ heard a story about Picasso once. He was spending time in a coffee shop
when a woman who had a great love for his work came up to him and asked him if
he would draw a portrait of her. He did so with great skill in 30 seconds. When he
gave it to her she was amazed. She said “wow I can’t believe you could have done
such in thing in 30 seconds” He laughed and said to her “It didn’t take me 30
seconds, it took me 30 years.”

Art is not an ethereal ability given to a favored few. It is created by people
who have, with great love, dedicated their lives to learning about and growing their
skill in a craft that allows them to share and communicate the perspective their
discipline has afforded them to the world at large. In this Art itself can be killed if
those that create it do not have the ability to feed themselves with the fruits of their
labor. No god or genetic luck will ensure that the knowledge current professionals
possess resurfaces after their stems are cut from them. Only they can pass the torch.
If they do not own and therefor have the right to control who uses their work and
how, if their work can be easily monetized without their knowledge or consent and
if once their work is published it is considered to have virtually no further
commercial value they will not be able to make their living. Copyrights in their
current form are the source of their (and soon to be our) income. Our income
ensures that our lives and our work flourish.

We are an important part of America’s culture. This culture cannot thrive if
those who produce vast amounts of its content are unable to make a living from
their work. If this proposal succeeds in rewriting current copyright law every
artists will suffer greatly and in extension this country will suffer.






To whom it may concern:

| am writing regarding the changes being considered to copyright in the United States.

I am a fine art photographer and a United States citizen residing abroad, and copyright is extremely
important to my livelihood. It ensures | receive credit, and payment, for my work.

My understanding of the proposed changes to copyright is that the passive protection granted under
current law, in which the work is automatically protected without any action of the artist, will be
abandoned in favor of an active defence, in which the artist must expend time, effort, and money in
order to protect his or her work from infringement. This needlessly places a heavy burden upon artists,
who are not, by and large, members of the leisure class with vast amounts of money at their disposal for
such a burden. Such a change is of no value to artists or to society as a whole, and there is no rational,
above-board reason to make such a change.

| also understand that the proposed changes include devolving the government function of the
copyright office onto private corporations. At this time, said corporations are not required to forward
revenues for registered works on to the creators of that work — the actual holders of copyright. This
seems to be diversion of wealth from artists and creators to a manufactured middleman who creates no
benefit for the artists or society as a whole. This middleman, manufactured by the government, then
becomes the largest violator of copyright, flying in the face of the Constitution requirements for
copyright protection.

Finally, the proposed changes seem to allow for an extraordinarily flexible re-use of an image with
minimal changes. This change would render copyright effectively worthless in the United States,
because it would effectively allow for the outright theft of images as long as thief makes slight changes
such as minimal cropping or a minor change in color cast. Combined with the proposal to abandon
passive protection of copyright, this would also allow a thief to potentially register the stolen image,
even before the actual creator of the image, and thereby rob the creator of any potential credit and
revenue from his or her creation.

Copyright is the lifeblood of the artist and photographer. Without it — and the proposed changes would
effectively nullify copyright protection in the United States — there would be no artistic work produced if
artists could not profit from their work.

Sincerely,

William Hornbostel






July 23, 2015

Dear US Copyright Office,

My name is William Jaeger and | am a visual artist. | have been professionally working as an artist for
the past 13 years, specializing in watercolor paintings. | sell my work through galleries, via my studio,
and through my website (www.wjaegerart.com). | have a BE from Stevens Institute of Technology. My
work has been recognized by the American Watercolor Society, the Baltimore Watercolor Society and
other regional art associations.

| wish to express my concern with proposals in the Next Great Copyright Act, and in particular with
policies concerning Orphan Works. As it may radically affect my ability to run my business, | am strongly
opposed to any proposals that:

e Void/limit my right to exclusive control of my work and/or let others alter my work and then
copyright this derivative work in their own name

e Privilege the public the right to use the art | have created

e Pressure me to register my work with commercial registries

e Orphan unregistered work and make that work available for commercial infringement

e Replace voluntary business arrangements between myself and my clients

The paintings that | solely create are the fundamental building blocks of my business. They do not lose
value upon completion or publication but rather increase in value as my reputation and body of work
grows. They remain part of my business inventory and the basis on which | earn a living. | have no
problem with working with others who wish to use my work — but that must be done with my
permission and under the conditions of my licensing agreements. | am strongly opposed to others
having the right or privilege to monetize my art for their own profit without my knowledge or consent. |
already suffer the consequences of foreign businesses that unscrupulously help themselves to my art
without just acknowledgement or recompense. Don’t make it legal for businesses to do it here. It
amounts to stealing. It is my right to determine how, by whom, and at what cost my original paintings
can or should be used.

| hope you will carefully reconsider some of the proposals concerning Orphan Works that can drastically
alter the business of a visual artist. Thank you for the opportunity to comment and for considering my
concerns.

Respectfully,
William Jaeger

387 Harwin Drive
Severna Park, MD 21146
410-518-6579



http://www.wjaegerart.com/




To the United States Copyright Office

As a young author and on behalf of all other authors, artists, photographers,
architects, designers, poets, and filmmakers, | would encourage you to not
accept this new draft for copyright law. It is the single most damaging thing to
young creative minds that could ever possibly happen as most of them do not
have the resources, the funds, nor the ability to register everything they make
with the copyright office. We currently rely on the copyright laws in place to keep
our work and our intellectual property safe and in our own control, however, if all
our work were to become fair use, it would become virtually impossible to break
into any actual jobs in the fields we wish to go into. With our work constantly at
risk from people who would claim it under fair use, artists and authors would
refrain from ever showing their work in a public forum, thus reducing any level of
critique or feedback from other people, and thus not only reducing the quality of
our work, but also making it impossible to get our names out there in a world
where it is already incredibly difficult to do so. In a digital age where art theft
already runs rampant and it is already difficult to get our names out there, this
would legitimize the thieves and would scare creative minds away from
attempting to pursue their passions. Most of us cannot afford to register with the
copyright system already, due to the generally low income of young artists, and
would simply be unable to protect their work in any way save by hiding it away.

The future of the artistic world is at risk on account of this proposal. In a world
that already does not favor authors, artists, and filmmakers, this will be the final
nail in the coffin for all of artistic America. For the sake of this generation of
artists and every generation following, | urge you to turn down this proposal and
beg you to keep our rights and our protection under current copyright law safe.

Sincerely,

William Purdy






My name is William Pyle and | am a graphic designer / artist. The suggested new copyright law is
abhorent and would negatively affect my ability to earn a living by an incredible amount. | absolutely
should not have to register every, single piece of artwork | have ever created or will create with private
copyright registries in order to protect my work. | should absolutely always own anything | create,
unless | work out a deal with a client who has purchased the necessary rights to use my work. My work
should not be free to use by anyone because that person/company thinks it is too hard to find out that
| created the work. With things such as reverse Google image search, the plehtora of social media sites,
etc, there are very, very few instances where someone would not be able to find the original creator.
And in those rare occasions, then too bad. Nobody is entitled to use someone else’s work just because
they like it and want to. If you find a piece of artwork you like but can’t properly contact the creator,
than there should be no way for the person/company/etc to use that work in any way. The creator/
owner of the work should retain all copyrights unless the work is properly licensed.

You have asked people to answer some questions about this, and here are the questions with my
answers.

1. What are the most significant challenges related to monetizing and/or licensing photographs,
graphic artworks, and/or illustrations?

A: The only real challenge | have is with marketing and clients not respecting my profession and not
wanting to pay a fair price for my services and or work. There are a seeminly infinite number of other
graphic designers / artists working today and the field is highly competitive. Clients that | have worked
with have never had a problem finding or contacting me, nor have they ever had a problem properly
licensing my work.

2. What are the most significant enforcement challenges for photographers, graphic artists, and/or
illustrators?

A: People steal work constantly. A lot of art thieves have no respect for visual artists and feel entitled
to use whatever they want for their own profit, illegally. Changing copyright laws is not going to change
this, it is only going to make it easier for art theives to steal work and then claim ignorance when they
are caught.

3. What are the most significant registration challenges for photographers, graphic artists, and/or
illustrators?

A: There are no registration challenges. When | create something, | own it. If you change that, then
there will be problems. | will have to spend a significant amount of time, effort, and money registering
and protecting my work. Time, effort, and money | most likely don’t have by the way.

4. What are the most significant challenges or frustrations for those who wish to make legal use of
photographs, graphic art works, and/or illustrations?

A: There aren’t any other than laziness, not wanting to pay to properly license work, and a sense of
entitlement when it comes to using whatever they want. Like I've already said, it is not difficult to find
the original creator, if you spend the time. There are numerous ways that can be done. You should not
be allowed to get around contacting a creator and obtaining proper licensing because you are too lazy
or too cheap.





5. What other issues or challenges should the Office be aware of regarding photographs, graphic
artworks, and/or illustrations under the Copyright Act?

A: Art thieves are everywhere. 99% of artists can't afford to sue someone who steals their work. If
you change the law, you are just allowing art thieves to legally steal someone else’s work with no
consequences.

| have added one more question.

6. What are the most significant challenges artists would face if these new copyright proposals become
law?

A: I've said it earlier, but most artists won't have the time, energy, or money to register their works.

So with the new changes, their work will be freely available for anyone to use. That is wrong. Nobody
should be able to use something solely because it exists. If a person/company/etc wants to use an
artist’s work, that person/company/etc should obtain the proper licensing to legally use the work. |
don'’t see how allowing any unregistered work to be used by anyone and everyone benefits anybody. If
these laws change, | will seriously consider giving up my profession and removing all of my work from
every single place | can find it. | won’t be able to afford to register all of my work, and because of that,
no client will ever have to pay for the work. They can all just claim they tried to find and or contact me
but failed, regardless of whether or not they actually did.

So in closing, please, please reconsider these new changes. Copyright law isn’t perfect, but these
changes are absolutely terrible. They will do nothing to protect artists and it will only make it even
easier for thieves to steal an artist’s work and use it for profit.

Thank You,
William Pyle






I am writing to you in regard to my concern over the US Copyright Office’s Report on Orphan Works
and Mass Digitization and recommendations it has proposed. I feel that it will have a severe negative
effect on tax paying, American visual artists who create the work that has a great probability of ending
up within the “Orphaned” classification. It will subject them to financial hardships they can ill afford.

Not only am I a visual artist dealing with these issues myself, I am also an Associate Professor of Illustra-
tion at Rochester Institute of Technology in Rochester New York. As an educator, I feel that my students
will be especially hard hit by any statutory changes that are made. As these young people emerge from
school to make their way into professional life, obstacles such as unscrupulous users of visual arts, un-
fair Work for Hire contracts imposed by publishers and this proposed amendment to the US Copyright
Law make it intolerably difficult to start careers as illustrators.

Further, I feel these hard working students will certainly be the most vulnerable financially if their
works are considered “Orphaned”. If this proposition is allowed to go forward and applied retroactively
they and many other artists won't understand that work lacking a notification of ownership will be part
of a virtually unlimited supply of “Orphaned” work for those interested in using “free” art for commer-
cial purposes. Students’ careers could end in ruins before they ever begin if their work is misappropriat-
ed by users who declare that they can’t “find” the creator. It is not far fetched to see that the neophyte has
the most to loose when an unfair mechanism is in place which will require them to take a user of imag-
es who refuses to pay, to court. In such cases it will cost more to sue a user who refuses to pay than what
can be reasonably expected to be recovered in actual damages. Court costs to new practitioners in the
visual arts will be prohibitively expensive and force them to look for new ways to make a living beyond
the use of their God-given talent.

I can tell you from experience that there are may extraordinarily talented young people in our colleges
and universities who are the future creatives of our nation. They deserve the chance to make a living
from their own creativity without fear of being taken advantage of. They should not have to continually
look over their shoulders wondering if the hard work they have done is being stolen and used in an un-
fair or dishonest manner, the result being the inability to take advantage of the fruits of their own labor.

Thank you for your consideration of this issue and what it can mean to young people entering the cre-
ative work force.

Sincerely,

William R. Finewood

Associate Professor - Illustration
Rochester Institute of Technology
School of Art, Booth 7A, 3411

73 Lomb Memorial Drive
Rochester, NY 14623

Phone: 585 475 5218
Email: wrffaa@rit.edu






William H. Scott
6329 Richmond Ave
Dallas, Texas 75214

To Whom It May Concern:

| have just received a posting on Facebook regarding the proposed change in our Copyright laws. This is
most disturbing and | am writing to object to this change in our present law. This proposed change will
completely disrupt the entire field of the arts. As a hobby artist | implore all in authority to reject the
proposed change. Our work must remain protected by all costs. Without the present law our work has
little value and is subject to computer pirates to copy, change and defame works of art. | hope
consideration and common sense will prevail and this proposal will not become law.

Sincerely,

William H. Scott






Re: Orphan Works Copyright Legislation

Dear U.S. Copyright Office:

The amendment to the Copyright Act proposed by the U.S. Copyright Office is a disaster in the making for
independent photographers and other independent creators of visual works. We are different from all
other copyright owners because, unlike other creators, it is the exception rather than the rule that our
images are published with any kind of credit line, copyright notice or other form of attribution. Credits are
unusual in print publications, and are virtually non-existent on the Internet. Without names attached to
them, most published images will likely become Orphan Works.

The proposal for dealing with Orphan Works is based on an erroneous assumption on the part of the
Copyright Office: See footnote 378 on page 115 of Copyright Office report, "...The likelihood of statutory
damages or attorneys' fees being awarded in an orphan works case is probably low, given that for those
remedies to be available, the work must have been registered prior to infringement, see 17 U.S.C. section
412, and if a work is registered it is unlikely that the copyright owner is unlocatable through a diligent
search." This simply is not true for published works of visual images. Without credit lines or other
attribution, there is no way to know a photographer's name in most cases. Without a name, there is no
way to search the Copyright Office records for a photograph.

As written, the proposal might work for copyright owners of other types of works, but for independent
creators of visual images, it will end up converting massive numbers of images, and probably the majority
of published images, to Orphan Work status.

The situation is made even worse, with recovery for infringements of Orphan Works limited to reasonable
compensation with no possibility of receiving attorneys' fees, leaving independent photographers and
illustrators with no practical way of receiving compensation from a user who refuses to pay. It would
simply cost more to sue than the possible compensation at issue.

| implore you to fix the proposed Orphan Works legislation so that it will not deprive photographers of
protection under the Copyright Act. At a minimum, | ask that you please include a provision that

will allow statutory damages and recovery of attorney's fees, when a user of an apparent Orphan Work
refuses to pay after receiving a demand from the copyright owner. If not changed, this legislation may well
put me out of business.

Thank you for your time, attention and, | hope, support.

Respectfully yours,
William Whitener






Schaffert Art Studio

Wilma Schaffert sa, kws

Awrtist

www.wilmaschaffert.com

3301 Crestridge Road

Lincoln NE 68506-7327

Re: 2015 Orphan Works and Mass Digitization Report

Members of Congress:

As a 40 year professional producing visual artist, award winner in show of national Scope
who has worked for forty years in painting, my copyrights are extremely important and vital to
my income. Copyright law is not an abstract legal issue, but the basis on which your business
rests. My copyrights are the products we license which means that infringing my work is like
stealing my money. It's important to my businesses that | remain able to determine voluntarily
how and by whom my work is used. My work does NOT lose its value upon publication.

In the contrary it increases the value. Everything | create becomes part of my business
inventory. In the digital era, inventory is more valuable to artists than ever before.

It is not in the best interest of visual artists. | am strongly opposed to the 2015

Orphan Works and Mass Digitization Report and hope it does not pass by Congress.

Thank you.

Sincerely,

Wilma Schaffert sa, kws
Schaffert Art Studio
Artist



http://copyright.gov/orphan/reports/orphan-works2015.pdf




To the Copyrights Office
re: Orphan Works Proposal

It is important to me, a visual artist, to continue to have sole ownership and automatic
copyright of my work.
I have been a professional artist for 23 years, painting in watercolor. My work can be
found in the offices and homes of many people including Presidents Barack Obama and
George W. Bush, Joseph Biden, Ron Wyden, Dianne Feinstein, Colin Powell, and Depak
Chopra among many, many others.

My work has been in numerous solo and group shows. It has received many
awards, the most important to me being a congressional medal from the Chilean
Congress for a large painting, The BioBio, hanging in their congressional building.

I depend on my website as well as announcements and advertising in various
publications to publicize my work. Copyright law is a basis for my business. It is not
simply an abstract legal issue. Allowing others free access to my work, which is my
livelihood is not acceptable.

Publication of artwork is an important way artists become known and increases
the value of our work. If by publishing an image we lose out rights to it, then we have
essentially lost that image, anyone can use it so that it loses its value, becomes free. But
I am dependent on selling my art, my images.

Please maintain copyright laws that give visual artists automatic copyright and sole
ownership of their work.

Thank you very much,
Winnie Givot, Artist






Wylie Beckert
25 High Street
Brewer ME 04412

July 18, 2015
To Whom it May Concern,

I'm a freelance illustrator who has been working in the field for about five years. Despite being
relatively new to the profession, my client list includes major companies such as Young & Rubicam
and Simon & Schuster; my work has been included in a range of industry publications, and has
received numerous awards including Spectrum's 2015 Rising Star Award. Art is not a hobby for me; is
my livelihood - and ownership of the copyright to my work is fundamental to maintaining that
livelihood.

I make my living not only from the creation of new works, but also from the licensing and sale of my
existing body of work. When one of my images is published - either online or in print - it does not enter
an ownerless vacuum. Rather, it becomes part of my commercial inventory, further sales of which make
up a substantial portion of my income.

Being able to control how and where my work is used - and by whom it used - is also integral to my
business's branding and to my own public image as an artist. By limiting who has access to my body of
work, | am able to ensure that my art is never used to promote products, corporations, or content that
runs counter to my own moral compass and corporate identity. (Put yourself in the shoes, if you will, of
an artist whose "orphaned" self-portrait is acquired by a stock image website, then used as branding for
the American Nazi Party.)

The Orphan Works and Mass Digitization Act appears to make the faulty assumption that, for anyone
wishing to use an "orphan" pictorial work for their own purposes, there are no alternatives but to go
ahead and use the work in question "under a legal cloud”, or go without. There is, in fact, a third
alternative: hire an artist! We are not hard to come by - most of us exist almost entirely online, and the
same Google search that locates an "orphan™ work could just as easily locate a thousand artists willing
to create or license similar work.

If you allow anyone who wishes to infringe on an artist’s copyright to do so with impunity, you
will be disenfranchising not only the original creator of the work, but also the artist who might
otherwise have been called upon to create an alternative work. You will, effectively, be stealing
from two artists at once.

Professionals in the creative industries are already working with great challenges. The pay rates are
low, the educational programs to acquire the necessary skills and qualifications are expensive, and
many of us are already sacrificing a great deal of financial stability in order to pursue our chosen line of
work. The Orphan Works Act will destroy the careers of artists and further disincentivize the creation
of new work - a blow that will reach anyone who has ever watched a movie, read a novel, or enjoyed a
painting. Artists will not be able to survive as professionals in a world where “The Next Great
Copyright Act” is held as an acceptable legal standard.

Sincerely,
Wylie Beckert






art shouldn't be stolen, laws are put in place to protect the citizens and this law will
be willfully harming those who want to make a career in the arts. the arts are
already dying in america due to low funding in public schools and typically low
salaries awarded to artists, but this would be a knife through all of the art world as
virtually anyone would be able to infringe on someones artistic and intellectual
property. | BEG YOU PLEASE DO NOT PASS THIS LAW.






Dear Copyright office,

PLEASE do not change the law regarding copyright in the way you plan to do so. Some artists get their income
completely online, and allowing art theft to be legal

could potentially destroy people's lives. Artists work very hard on their work, is it really fair to make it so anybody can
use it without paying or asking permission?

Its almost like going into a museum and taking their most precious artwork, and walking out with it without
consequence.
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Dear Copyright Office:

Hello. I'm sending this text to you because | recently knew that it will be a new law called “Orphan
Works”

Personally, | don’t like that law... | am a Facebook artist and | have friends that are much better than me
at drawing or painting. When | was younger | once took an artistic work of another person and |
proclaimed it as mine. The artist started telling me that it is bad because the work’s them and | have to
respect the work of others. | understood and stopped recoloring the work of the others.

Imagine this: you have a very pretty what-ever-you-like in your hands, made by you, designed by you
and then other person that you don’t even know comes and take it away, and then that person starts
saying that they made that thing. All the people that were with you, telling you that it was a pretty thing
now are with the person that stole your precious work, and they don’t even give you credits and

you cannot do nothing. Then you start doing more and more things and even better than the one you
lost, and more and more people start stooling you work, and you get in depression because now all of
your work is in different hands, some persons even edit it. You feel it now?

Seeing your creation being in hands of others is a feel that | can’t describe... | am talking to you from
Mexico, where the government is charging for education and drugs that were supposed to be free,
where a drug dealer is a better person than the president.

Please, thing about our happiness being snatched from our hands.






July 22, 2015

To Whom It May Concern:

As an artist, | am very concerned about the proposed revised copyright law. | am against the new law. |
have been an artist for over 25 years, showing my work in many venues. | am a signature member of the
New England Watercolor Society and the Rhode Island Watercolor Society, past president and board
member of the Wellesley Society of Artists and active with the Watercolor Connection, based in
Metrowest Boston. | work with many artists who would be adversely affected by this proposed new
copyright act.

The copyright law is important to all artists. Our business and livelihood depend upon having sole
ownership to our work. It is important that we remain able to determine how and by whom our work is
used.

My paintings and other artwork do not lose their value when published. Everything | create becomes
part of my inventory. Today in the digital world, my work is more valuable. Not only do | own the right
to my paintings, but also the cards and prints | make from the original image. The new copyright law
would not protect me from others duplicating my own original work.

| urge you to vote against the new copyright act.

Thanks and best regards,

Yale S. Nicolls

Wellesley, MA






July 19, 2015

RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection for Certain
Visual Works (80fr23054)

| am writing to ask that you create a policy to protect visual authors and their exclusive rights.
It’s inconceivable to me that anyone would think removing any artists’ ability to protect and
exclusively own their own work is a good idea. You can’t expect a person to work hard at their
craft and then take away their right to own that work. Please reconsider this new copyright law.
You would be doing immense harm and little to no good with it.

Respectfully,

Yoldine Meris






Dear Lawmakers,

My name is Yuri Ozaki, | have been watercolor artist for 10 years. | would oppose the Orphan Works Acts.

Our copyrights are the products we license. This means that infringing our work is like stealing our money.

It's important to our businesses that we remain able to determine voluntary how and by whom our work is

used. I would like to emphasize that our work does NOT lose its value upon publication. Instead everything

we create becomes part of our business inventory. In the digital era, inventory is more valuable to artists

than ever before.

Best regards,

Yuri Ozaki






To; Congress

Re: US copyright Act

Our work is our property. Published or not it continues to have value for us. It is our
lives’ blood and sweat. It is years of dedication to create a unique, personal statement. Its

use and application is at our sole discretion.

The simple desire of companies or individuals to have access to the work proves that it
has value.

Please do not force us waste time and money to defend ourselves and our livelihood.

Sincerely,

Yvette Cohen






This proposed copyright act cannot be allowed to void our Constitutional right to the exclusive control of our work and
allow the public to use our work as they wish. There is no such thing as good faith infringers. Allowing others to alter
our works of art cannot be allowed.
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My wife and | are both artists. We try to survive by the work we create. We've amassed a large amount
of debt putting money into the American school system for our abilities. By changing the copyright laws
to work against us, you’re effectively making our investment in school worthless. All the work we’ve
done instantly gone unless we pay to copyright it? How can we afford to do that when we’re still trying
to pay for the education that the United States is so keen on its citizens receiving? Why should | even
bother trying to complete my degree when it’'s going to cost me even more money on top of the already
ridiculously high educative fees? And then everything I’'ve done in the past? My personal blog
(http://zachheckert.blogspot.com/) currently sits at 532 posts (with more on the way!). That represents
thousands and thousands of hours of frustration, satisfaction, tears and triumph. How could you
devalue that hard-earned proficiency by making those images not my own, those experiences not my

own?

I’m not entirely sure that the reasons listed are terribly relevant. It appears that a massive document has
been drafted in legalese to discourage response. Has there been any effort to compromise? Is it the
habit of our government to pass law with no input from the very citizens laws are there to protect? Why
are laws like this put together largely out of the public eye and passed very quickly with no collaboration
with the creators themselves? Perhaps (if the issues truly are as devastating to the copyright office as
these serious laws seem to imply) we could discuss it more?

Please, if you believe in freedom of speech (a constitutional right), don’t shackle our creative voices with
absurd fees and fines. If you smother your creatives, we’ll have to go somewhere were our basic rights
can be recognized and where we can build towards a brighter future.

| decided to make art my life, my livelihood. It’s my dream. Please don’t take that away from me and
jeopardize the future of my family.

-Zach Heckert



http://zachheckert.blogspot.com/




I'm writing you because it is clear that the proposed changes in copyright law are in no way meant to
benefit nor protect those who create content. The ultimate goal of copyright law should be to create an
environment wherein those who create are afforded the highest, reasonable amount of fair
compensation for their works, and those who would try to steal and/or unfairly benefit from that work
would be prevent from doing so. To this end, no laws nor regulations should be put in place that make it
easy for any group, organization, individual, company, nor government to use an artist work without
their permission, nor should any law or regulation make it difficult, a financially burden, or time
consuming to recoup lost compensation from those who would unfairly use said art for their own illicit
profit. Additionally, no law nor regulation should be put in place that makes it easier for someone other
than the content creator to claim their work as their own and financially or otherwise benefit from its
use.






Hello,

My name is Zachary Barnes-Fagg, | am currently a student at the Rocky Mountain
College of Art and Design, majoring in Digital animation with an emphasis in fine art.
[ have made work my whole life, and I desire greatly the opportunity to show my
work and establish a professional practice that [ may control and freely express as |
see fit.

Based off of the information that [ have reviewed in regards to the New Copyright
Act, I must implore the negation of this act in terms of how I, as an artist, would like
to handle my own work and how I would like to do business with my own clients
entirely, and this act would be relinquishing these rights that I and so many people
utilize.

Thank you

Zachary Barnes-Fagg






July 20, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

Dear Ms. Pallante and US Copyright Office:

Good day to you all, I hope your days are going well. Unlike the example letters that |
have looked at regarding the reactions toward the proposed change to the current copyright law, I
am not a full time or even part time artist, | am nothing more than a simple hobbyist at this point.
That being said, I do wish to one day make a living off of my work, all the code I write and all
the images | create. However, from what | have heard, the changes would discourage me, and
many others, from even trying to distribute or even make their own works, as the work we all
make wont be protected in the slightest, until we submit a claim, and the money to process it, to a
copyright processing company.

The question of money is a big deal for many modern day authors, as a large amount of
them barely make it by as it is. They work hard and long hours creating their works, toiling until
it is made more than perfect, only to have a few people push a few dollars toward them, as many
already believe they don’t need to pay for anything digital. Any additional cost meant to
“protect” the work from those who can pay to take the licenses to work would only hurt the
author, taking away from the tiny quantity they are making to scrape by. And even then, there
would be no protection for their work, as a bigger group could easily steal the work, and register
it as their own, by doing something as simple as mirroring or changing the color of the work,
something that may have been difficult one day, but is incredibly simple with the click of a
button.

I am not a well spoken man, my writing is slow so | cant send you much to read, but
please do not let this sort of thing come into effect. If any of these changes happen, most artists
would be negatively affected, and not only a little, at a cost of thousands of hours and thousands
of dollars. This may not sound like much to some people, but for one person, barely surviving, it
is far to much to ask.

I thank you for your time,
Zachary J Spratt






Orphan Works Acts H.R. 5889 and S. 2913

As I'm sure you've already been flooded with thousands of protesting letters I'll keep this short Unconstitutional
thievery. This act allows anybody with a sharpie to alter a work or claim that it is orphaned in order to get rights to
something. This is the same as if someone stole a potato from a grocery store and said they grew it at home or found it.
This bill does not support the people, at best it supports companies with bad morality and at worst it supports
plaigarism. Should this act pass, art and writing will no longer be an occupation. It will be slave labor to the best thief
who can snatch or haggle the artist by the nose. To get rid of copyright not only reflects badly on the people of the
united states, it also might incur the wrath of the World Trade Organization by not meeting the usual 150+50 year
lifetime warranty. Making someone register every work would break international copyright law and possibly have all
works in the united states nulled or blockaded in retaliation. I do sincerely hope this horrible oversight is resolved.
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Hello, my name is Zachary William Adams and | am a very small time artist and go by the name of FlamboyantGarden.
I am writing in the hopes that you read this and come to the same conclusion | do about this new copyright bill that you
are trying to pass and how it would become not only a conflict of interest but also how it infringes upon our rights as
individuals living in the United States Of America.

This law would absolutely infringe on our rights as artists and completely destroy the fair use policy that grants us the
permissions to do parody works and other works that would pay tribute and honor what we love. | am an artist not
known by many but | am trying to make a living off of this and to do that | need to establish myself in the online
community. It is a process that unfortunately takes long and is not as easy as some make it out to be but it requires our
work to get popular and that is most easily achieved through fan art tributes and parodies. If you need proof you can
actually find it on your website with the exact text reading as follows.

"Welcome to the U.S. Copyright Office Fair Use Index. This Fair Use Index is a project undertaken by the Office of the
Register in support of the 2013 Joint Strategic Plan on Intellectual Property Enforcement of the Office of the Intellectual
Property Enforcement Coordinator (IPEC). Fair use is a longstanding and vital aspect of American copyright law. The
goal of the Index is to make the principles and application of fair use more accessible and understandable to the public
by presenting a searchable database of court opinions, including by category and type of use (e.g., music,
internet/digitization, parody)."”

The above statement is simplified by your means but the basic understanding is that parodies in any art form as well
as digitization and use on the internet in general is protected by fair use. The above statement was also updated as
recently as June of this year, 2015. Now obviously | don't want to come off as trying to protect this just so I can ride off
of another person's) work. That would be an absolutely horrible thing to do but it's also not really possible with the Fair
Use portion of American copyright law. There are certain limitations that you have put in there to prevent this. | speak
for all other artists both traditional and digital when I say that this new copyright law would do a lot more harm than
good. You would essentially allow anyone to steal another persons artwork and claim it as their own with no legal
repercussions. Essentially you would be terminating the Fair Use policy that is in place. If anyone can what they have
done is original with little to no editing you are giving thieves free reign over the public domain that is digital art. This
would cause absolute chaos and disorder in the online art community, there are enough people that do this already but at

least with the current copyright laws we have now it can be prevented or pursued in cases of theft. Your new copyright
law is allowing people to steal and infringe on our rights to make money off of what we have created ourselves. There
are people that depend on selling their art for a living, without the ability to make money off of it they cannot afford to
live. You are taking away their ability to provide for themselves or any others they are living with.

"Congress shall make no law respecting an establishment of religion, or prohibiting the free exercise thereof; or
abridging the freedom of speech, or of the press; or the right of the people peaceably to assemble, and to petition the
government for a redress of grievances."

You do have the right to free speech and you have the right to print what you want but that does not mean you have
the right to impose a change upon the very law which our country was founded on. The first amendment allows us the
right to freedom of speech and of the press. Press is implying the written or printed word in the form of newspaper or
journalism but that has changed. Press does not just mean printed word anymore there are photo-journalists who make a
living as a journalist not by writing but by showing. They say a picture is worth a thousand words and while that may
not be a technical term it is universally agreed upon that this holds true. Pictures not just by artists but by photographers
are people use most often to express themselves or pay tribute to something. You would be taking their right to sell their
work and give it to anyone.

I know this bill is supposed to make everything much easier to combat with copyright law but it wouldn't. You are
trying to make this easier but you are actually making it much harder. It's already hard enough as it is to combat
copyright law due to fair use but when you give the right over a photo to anyone that knows enough basic English to say

it's theirs, there's something very wrong. Giving people the freedom to sell their work and the freedom to pursue and
legally prosecute thieves is great and we are able to do that now. We know everyone wants more freedom but the
proposed bill isn't freedom at all, it's anarchy. All this bill would do is throw the copyright system ino complete and





utter chaos. The conflict of interest here is as follows: you want to help protect people and their original works from
theft but what you are actually doing is making it easier for them to do.

What you are trying to do is wrong, it is unconstitutional and it would throw everything we know about Fair Use and
parody into absolute anarchy. You would be destroying the livelihood of not only independant artists like Ross
O'Donovan (RubberNinja) and Nikki Cash (Nackem) but you would also be killing the livelihood of independent music
artists like Brent Black (brentalfloss) and Starbomb (Daniel Avidan, Brian Wecht and Arin Hanson). These people pay
tribute to what they love through animation, art and music that uses the Fair Use policy properly. Please do not let this

pass, you will kill an industry by doing so.

Sincerely,
Zachary William Adams (FlamboyantGarden)
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July 19, 2015

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

| am currently a student in Graphic Design at my local community college. | pursue a
career in illustration and animation, which means that my career aspirations revolve
around the idea that | own the works | create.

| own everything | create, because | created it. | spent the hours of time to lay the
groundwork for my illustrations, planning where every stroke will land. I took the time
to draw the lines, and make sure they were exactly where they need to be. | was the one
who finished these drawings; adding color, shading, composition, and the effects
necessary to illustrate the topic I desired.

After years and years of my life being spent practicing these techniques and methods, |
still don't get it right. I'm a long ways from being able to sell my works to anyone.
However, | still communicate to people over the internet, be they friends or strangers. |
still share my works on the internet for everyone to admire and critique. It helps me as
an artist see what | need to practice and improve. It's a huge part of my craft to be able to
expose my works to the public on such an accessible platform.

Allowing random individuals who | don't know take things that my peers, or myself
have created, and allowing them to generate profits with them, is wrong.

There is no two ways about it. It does not matter if my or someone else's work does not
meet some arbitrary quality rating, making money using someone's artistic work without
the original creator's permission and consent is stealing.

Sincerely,

Zack Holmes






am a 15 year old Highschool studen and i fully understand that this is a tragedy that this law will destroy many lives.
\par

The creation of my works would be soild, making myself have to struggle to make an honest living to provide for a
family i might have in the many years to come. The law would supposedly let "Theft" be a regular and legal practise to
companies that would use such an imoral tactic, making my present and future work have no meaning; making it as if i
never existed.\par

Is Nothing Sacred?\par

Now the privacy of the Human Imagination will be breeched and forced into a sympiotic relationship that would destroy
a thriving system that has provided many Families, And Events/Causes. The artist creation has had no major effect to
companies except for the loss of money that they didnt work for, that they dont deserve.\par

This law would crush dreams and ambitions people young and old; dreams that would be released onto the world giving
the aura of freedom and artistic insperation with the artist having the comfort of their creation being experiece by the
world in all of its glory without it being stolen. Art is the only true thing that can be a shining example of true self
expresion; but with this law being passed; even the right of self expresion would be an action to be feared. \par

"There work is too Importaint to keep"\par

"Its so important that the public needs to acces it"\par

Accusations like this is very false, and even appauling to think that people belive this.\par

Our art is too important for us to let go and let companies use it at their whim, and with no payment or even gratetude to
give; this statement is true unlike the one made by people that want this law to be passed.\par

Companies would make the slightest changes to a hard working artists pieces and it now can be claimed by the company
as there own; by just editing the saturation of all artist works; changing it by 1%. \par

This simply is saying that Stealing is right and Legal under the specific circumstances; circumstances that would be very
easy to acquire.\par

A lifetime of work in a peice; tainted by 2 seconds of a computer changing a single color, calling it theirs.\par

The Most amazing works; Les Miserables,\par

Victor Hugo, Picasso, and Edgar Allen Poe's works would have never reached the true light of the day if this law
existed.\par

My Final thought about this Law is that it not "might" cause the destruction of many lives, It "Will" cause the
destruction of many lives. \par

\tab\tab\tab\tab\par
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Name: Zoe Shulman
Organization: Zoe Shulman Studio

Dear United States Copyright Office,

| am writing this letter as an objection to the Orphan Works Copyright Act. As a professional artist and
small business owner, having the Constitutional right to the exclusive control of my artwork is the
keystone of my legal and financial security.

Within my practice, | create hundreds of artworks without the intent of generating profit or giving the public
the right to use them. Having to tediously register every artwork that | want to retain the rights to with for-
profit registries not only imposes an undue burden on my business, but it also contradicts my ethical
principles as an artist. The art that | create is mine and | should not have to give up my rights and waste
valuable time fighting individuals and corporate interests (operating under the guise of the “public
interest”) just to exist as an artist.

For many artists such as myself, having an online gallery and/or storefront is essential for networking,
self-promotion, and participating in new opportunities. In light of this, | have the right to create a work of
art and share it safely via a gallery, my personal website, or a social networking site without it being stolen
and exploited by “good faith” infringers.

The provisions within the Orphan Works Copyright Act make it too easy for infringers to steal artwork. If
an infringer cannot contact an artist, they should not be able to use their artwork. As the artist, | should
not be liable for having my artwork stolen just because an infringer made a hollow claim that they could
not find me. Furthermore, with the diverse array of photo editing media, it would also be too easy for
infringers to alter my artwork with a simple digital filter and use it for their own for-profit endeavors. What
is to stop one of my “orphaned works” from being copied off my personal website, digitally enhanced, and
sold as an edition of prints by an infringer? This is not a “derivative work”. This is stealing, plain and
simple. Lastly, | fiercely oppose the enactment of Extended Collective Licensing. Socialized corporate
licensing would take away my Constitutional Freedom of Speech by replacing voluntary agreements
between artists and clients. Not having voluntary agreements between artists and clients is the same
thing as putting duct tape over my mouth and stealing my wallet. This reprehensible and unethical
business practice makes it impossible for artists to engage in business agreements that protect their
interests and bottom line.

How am | supposed to run a business with this kind of constant fear of legalized theft? With the current
copyright law, | could at least take an infringer to a claims court and pursue justice. If the Orphan Works
Copyright Act were to become law, it would crush my security and give infringers a license to steal my
artwork.

Ultimately, taking away this security is not in the public interest. By taking away the Constitutional right of
artists to have exclusive control over their artwork, the Copyright Office would cripple fine art businesses
by making it harder for them to promote themselves and participate in opportunities without having their
artwork stolen by individuals and corporate interests. Artists are already serving the public by sharing
their work in ways that educate and culturally enrich communities. Do not take away the very legal
keystone that allows artists the security and freedom to serve the public interest. Veto the Orphaned
Works Copyright Act and end Extended Collective Licensing.

Sincerely,

Zoe Shulman






Zofia Kostyrko Edwards
Portraitista

www.zofia365.com

July 21, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Avenue, S.E.
Washington, DC 20059-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01

Dear Ms. Pallante and the Copyright Office Staff:

Thank you for the opportunity to comment on the problems visual arts face in the
marketplace. | am an award winning professional artist for over 30 years. My work has
appeared in book and magazine illustrations and advertisements. As a result of my
experience, | believe that | have a valuable real-life perspective on how the copyright law
actually works in the business world, as opposed to how some legal scholars seem to
think, and how corporate lawyers and lobbyist would like it to work for the benefit of
their clients.

I write this letter with regards to a proposed law that would replace all existing copyright
law; a law cleverly concocted by large internet firms and their legal advisors. Their
business models are designed to supply the general public with access to other people’s
copyrighted work with the clear intention of making it legally possible to use work
without paying the artists.

This proposed law comes under the guise of a “reform” though the real intent is very
clear: to allow the internet companies to stock their data bases with our images, by either
forcing the artist to hand over the work as “registered” works or having unregistered
work treated as orphans and copyrighting them as “derivative works”. For some hard to
understand reason, while acknowledging that this would cause special problems for
visual artists, the Copyright Office has concluded that the artists should be subject to
orphan work laws.

This Newly proposed copyright act would press for a mass digitization of our intellectual
property by corporate interests, an extended collective licensing with the intent of
replacing voluntary business agreements between artists and their clients, and a
nightmarish scenario of a Copyright Small Claims Court to handle the guaranteed flood
of lawsuits resulting from orphan works infringements.



http://www.zofia365.com/



Lobbyist and corporate attorneys have “testified” that once an artist’s work is published it
has virtually no further commercial value and should therefore be available for use by
general public. That is an astonishing and callous absurdity reflecting more on the
mindset of corporations and their legal advisors than on the actual value of the artist work
and what he/she does with it. Essentially, the case made by these corporations is for a
gross infringement of our intellectual property that is no different than robbery.

For professional artists whose livelihoods depend on what we create and the agreements
we make to determine how our art is used, this is most definitely not an abstract legal
issue. Our work does not lose value upon publication. If anything, our work becomes part
of our business inventories, and these inventories are now even more valuable to us in the
digital age.

Furthermore, the new law would deprive artists from being able to determine how their
work is used and by whom which now we can define by the agreements we set with our
clients. Thus it invites and permits a blatant violation of the artists” personal, political and
religious beliefs and their freedom of speech.

The current “reforms” in the newly proposed law would in effect waive the responsibility
of a potential user to find the copyright owner and redefine an orphaned work as any
work by any artist that anyone finds “sufficiently” hard to find. It’s a convenient setup to
exempt the responsibility of the potential user from proper searching and void every
shareholders exclusive right to his/her own property, a right stated in Article 1, Section 8
of the Constitution.

Freelance, independent artists are finding it challenging enough these days to earn a
decent living without suffering further erosion of their earnings and potential earnings as
imagined in these outrageous, morally and ethically corrupt proposals by those who have
consistently devalued creative and intellectual property, culture, art and the artists who
create it. This proposed law to replace existing copyright law should be dismissed as the
unconstitutional and dishonest affront it is.

Sincerely,

Zofia H. Kostyrko-Edwards






| am an independent cartoonist. I've have worked on college and independent illustrative projects.

After reading the proposal-- http://copyright.gov/orphan/reports/orphan-works2015.pdf

1) I am for colleges, libraries, and similar non-profits to have better protection under fair-use.

2) | want continued automatic copyright protection for anything | post and have the (c) still mean something.

3) I think ECL and CMO guidelines should be more visible and have better ways to define advocacy, membership, and visible
funding structures so we know who could potentially profit the most form any new CMO. Moreover, a clear ratio to how much
they will ask for their services.

4) And have a way for the stakeholders to have a say if a CMO should exist or dissolve not just opt-out.

1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic
artworks, and/or illustrations?

For illustrators, there is no really representative for royalties owed unlike musicians. Currently the
Copyright Clearance Center doesn't seem to act as in behalf of illustrators (i.e. returns for secondary
copyrights). CMOs should have visible records of what is being sold, and who is getting paid.

3. What are the most significant registration challenges for photographers, graphic artists, and/or
illustrators?

Response time processes.

5. What other issues or challenges should the Office be aware of regarding photographs, graphic
artworks, and/or illustrations under the Copyright Act?

Crowd funding sites like kickstarter or youtube journalism where copyright enforcement can be misused
to prevent content from being shown. | would not like a CMO to start accusing of content that falls
under fair use to be simple removed or stopped on these services.






Shirley Fadden
131 North Street
Bellingham, MA
02019

Catherine Rowland

Senior Advisor to the Register of Copyrights
U.S. Copyright Office

cropland@Ioc.gov

July 18, 2015

Dear Ms. Rowland,

| am writing to you with great concern about the proposed new copyright

laws. The proposed laws favor big business over the individual artist.

It is already difficult to make a living as an artist. The phrase “starving
artist” exists for a reason.

Registering artwork will add additional time and cost to producing artwork.
Something most artists cannot afford.

A professional artist friend of mine has injured her drawing hand, causing
her to close down her studio. She needs to figure out a way to make a living on
her past body of work. These proposed laws will make her situation dire.

| do hope you will protect individual artists and not big business.

Sincerely,
Shirley Fadden
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As an Artist and part owner of Goldmanfineart, | am very aware of the vulnerability passing this law
will have on our ability to be financially self sufficient. We rely on current copyright laws to keep larger
entities from depriving us of our livelihood. Please do not take away this only advantage which favors
creative individuals more than large corporate entities. If this law passes, Large entities will use
original art and have no obligation to acknowledge or reimburse the actual innovators.

| urge you to vote NO on this proposed law.

Thank you,

Stephanie Goldman
www.goldmanfineart.com






The Next Great Copyright Act

| have been a professional artist for the past eleven years. | have spent a great deal of time, effort and
money over the past thirty years in order to earn many achievements, awards and sales. | create
original paintings in oils and watercolors. These original works of art are a very important source of my
income. It is important that | maintain ownership and control of the work which | have created,
including any reproductions. Copyright is not an abstract issue but the basis upon which my business
exists. Infringing on my copyright is theft and robs me of income (lower reportable income means less
tax revenue). It is important to me that | know who and for what purpose my creative work is used.
Please enable me to continue to maintain ownership and benefit from the work which | create.

Tom Linden
Tom Linden Art

Rockford, IL 61108






July 20, 2015

U.S. Copyright Office
Re: Ophan Works

Dear U.S. Copyright Office,

[ am a professional artist and graphic designer with over 25 years experience. | am
against an Orphan Works Act because of it’s unfairness to the creator. It allows
anyone to take whatever they find on the Internet and call it theirs with a few
derivations in Photoshop and then copyright it themselves.

We need to protect the people that are enriching our culture and not make things
harder for them. Over my career, [ have created have thousands of artworks and
designs and if | had to register all of them, it would be a full-time job in itself as well
as a lot of money.

The Act calls for a “good faith diligent search”. How are you going to prove that that
was done after someone deliberately steals someone’s work?

[ put a watermark on most of my work on the Internet. I believe that should be
enough to say that I created it. And also having an original digital file with the date
created on it.

Please do not make things harder on the part of the artist. The Internet should not
be a free-for-all where people who have spent their time creating are left with
nothing.

Sincerely,
Virginia A. Gaura






PLEASE STOP THE LEGISLATION IN THE NAME OF LOVE.

When Charles Schulz helped me animate my greeting card characters in my new
syndicated comic strip, | had no idea what would evolve. Their sayings and their faces
adorn the wealth of products and support so many people in so many jobs and places
throughout the world.

My quote from the strip (and growing up in Seattle), "Life*“isn’t about waiting for the
storm to pass...it’s about learning to dance in the rain” was first published in 1979. It
went viral nearly 30 years later, it is on everything imaginable, not to mention a grand
number of infringements in stores like Target, Bed Bath, Ross, Marshals, Kohls and
more.

Protection is already my biggest business expense. Crippling artists with the new
proposed legislation is nothing short of criminal.

I own the trademark LEGAL LEMONADE® in the hope of making something good
come out of the challenges. If someone wants to market or use my IP, ask. It is big
business. And the arts make a difference in the world. Creatives can create the world we
envision.






To whom it may concern,

This is not a form letter. I am an actual artist writing this to you. I am an artist. I do some freelance
work and am employed as a customer support graphic designer for Solutionreach. While I do not have
my work on book covers or as wide spread as I would like, this issue still effects me. On my Etsy site, I
have many prints for sale, they provide a supplemental income to me and my wife. If other people
could take my artwork and print it, I will lose sales. I will lose money. My wife is also a fine artist. All
of her income comes from the sales of her paintings. Her livelihood is based on the protection of her
copyrights. She needs to be able to assure her galleries that they have exclusive rights to sell her work
and not worry about being undercut by someone else selling her work at a cheaper price or as prints.
Please do not pass this. The benefits to the few do not out weigh the damage to the many. The fine art
and illustration communities of professional artists will suffer because of this.

Tyler Davis
www.42brushes.com






July 20, 2015

U.S. Copyright
Orphans Works

Dear U.S. Copyright Office,

I've been a professional illustrator since graduating from the Columbus College of Art
and Design in 2010. I've worked on numerous freelance projects and even co-started
my own video game studio. Art is the only thing I've ever been good at and this new
reform to copyright law would only make things more difficult for creatives everywhere. |
need to be able to keep my intellectual property safe otherwise I'm out of a job and |
cant see how this new law would benefit anyone besides the people stealing others
work.

Please keep the art in the hands of the artists that created it.
Thank you,

Tyler Parkinson






To who may read this letter,

My name is Tyra Willis and I am writing this letter in response to "The Next
Copyright Act". I want to say as an Art Student that I do not agree to this. I am a college
student Majoring in art and I had just graduated with Associate of Art and Fine Arts this
past Spring. I have been an artist for about 8§ years and this brings a concern to me
because I feel that if something like this were to pass then my artwork can easily be
stolen and used without my permission to anything. I am also planning to work as a
Freelance Artists and this would make it difficult for me to make any livelihood happen.
Also for those who are already very successful artists, this could be difficult for them to
make a living. Artists make art and live for art, something like this could change a lot for
tons of people who are in school for art and those who support the art community. If this
were to happen I would not be able to continue my education in art because art is my life

and this law would take that from me.

I would have to start over and put in more money in a school that I didn't have to
because I thought I will be able to live my life as an artist, art teacher, in an art business.
My other concern about this is the Art Schools. We do Art Shows and compete with other
students to win awards and get acknowledged for the art we show. I had two art pieces
that got accepted in my college Art Show this Spring. This law will basically say that our
skills and hard earned money and time doesn't matter because someone can use our
pieces without a word. This means losing funding for art clubs, money stolen from the

artists work, and this encourage art stealing. Art thievery has always been an issue for





Artists, but our community has kept this from happening because of the rights we already
have that kept it from happening. It protected the artists and livelihood. Artists and
Freelance artists have rights and need to keep those rights on their pieces because we
make a living off of paintings, drawings, photography, etc. There are businesses that rely
on art.

What I create becomes my business inventory. We live in a digital world and
advertising, online publication is what artists depend on in order to get ourselves out
there. Art is a job and is just as important as every other job that's out here. I have my
own site so my art is protected and I can show my work and take commissions without
having the fear of my work getting stolen. I hope that the letters you all receive will
change your mind on this New Copyright Law. Art is not a hobby. It's a career people
live and that I am planning to live. Art is a form of communication and I hope I spoke out
to you all enough to say that this is not something that should be passed because tons of

people will be affected by this for the rest of their lives...our lives.

Thank you,

Tyra Willis






22, July 2015
San Salvador, El Salvador
Regarding Notice of Inquirity (OW)

| am Ulises Garcia, | am a freelancer lllustrator from El Salvador, Most of my work have been
upload in Websites that belongs to American Companies and Servers that supports Globe Artist.

Regarding Notice inquirity | have this comments and statement to say:

(1) what are the most significant challenges related to monetizing and/or licensing photographs,
graphic artworks, and/or illustrations?

As A freelancer | need to make profit or any kind of revenue based in all my artwork cuz | have a
family and | can’t fail them. Any attempt to replace this existing copyright laws in USA

with a system that would benefit internet companies would endanger my ability to

make a living. That means USE government will be in the side of thief instead the actually owner
and creator of that hard work...

(2) what are the most significant enforcement challenges for photographers, graphic artists,
and/or illustrators?

Proposal to the Copyright Office has made to Congress worries me. It is essentially a revised
Orphan Works (OW) bill, but would be even worse. Orphan Works bills have been resoundingly
opposed by artists since they first appeared a decade ago. A copyright law built on the foundation
of orphan works law would allow internet companies to syphon off revenue from artists with the
hopes of creating an even better revenue stream for themselves. There can be no bigger challenge
for those of us who make our living creating new works than to have to compete with giant
corporations that can get artwork free from artists and compete with us for our own markets.

(3) what are the most significant registration challenges for photographers, graphic artists,
and/or illustrators?

The proposal to reintroduce registration would become another financial burden for artists. No
matter how little registries might charge in the beginning, like banks, they would soon begin to
introduce charges and fees that would grow as they gain a greater and greater competitive
advantage over freelance artists such as myself. Anyone who says this won't happen is not living in
the real world. In the end, if the government succeeds in passing this legislation, the end result will
be that artists like myself will find ourselves paying through the nose to maintain our images in
somebody else's for profit registries. As for the images we can't afford to register, or those we
can't find the time to register, or those we can't find decades old metadata to register will all fall





into noncompliance and a lifetime of images created at great expense and effort will be free to be
exploited by others.

(4) what are the most significant challenges or frustrations for those who wish to make legal use
of photographs, graphic art works, and/or illustrations?

We as illustrator call legal to use a photograph or any kind of visual work as a references not
entirely copy just to have a better perspective.

(5) what other issues or challenges should the Office be aware of regarding photographs, graphic
artworks, and/or illustrations under the Copyright Act?

The kind of system the Copyright Office has proposed to Congress seems all too familiar to me.
Artists have already seen their foreign reprographics royalties diverted away from them for at
least 20 years. | fear this is exactly what is going to happen with the proposals the Copyright Office
has made to Congress.To prevent this unjust conflict of interest, it is imperative that no artists
group that supports this legislation be allowed to receive any financial benefit from the creation of
copyright registries or notice of use registries. These artists organizations have failed artists and
should not be allowed to use this legislation to profit even further off the artists they were created
to help.l thank you for reading my letter and | ask you to recommend that visual art be excluded
from any orphan works provisions Congress writes into the new copyright act.

| know this comments is alike many others but English is not my native language so | took
references from another fellow artist, | am able to understand better the English that express
what | am trying to say In this language.

Again Thank you.

Ulises Garcia.






July 22, 2015

Dear Copyright Office,

Please do not make it cost prohibitive or time intensive to have our individual creations copyrighted. In
ONE SINGLE photo shoot | take upwards of 500 photos that | retain all rights to. Having to submit for a
copyright of every one of those images would put me out of business.

Thank you.

Sincerely,

U Bk,

Una Schade






| am a single parent from Texas and writing to ask that considerations be made to allow photographers,
artists and designers to be allowed to maintain control of their work in order to survive. My life meant
dealing with a negligent spouse who has failed to pay any support for 13 years and having a child with
special needs which made it vital that | be able to work and care for child at home. Our means were so
limited, that had nothing but a pen and paper. With it, | was able to create designs for several great
companies and to build relationships that were primarily our sole means of support for many years and
which | was hoping to be the case for years to come .

These relationships were hard won and relied upon a very high level of trust and honesty. Contracts
were sometimes complicated and required long, negotiations for specific terms that fit my customer’s
specific needs and wants. Current buzz about Orphan Works puts all that contract negotiation at risk
and therefore my business relationships as well.

The constant “lessening” of measures to prevent the theft of visual IP is making it so difficult to protect
artwork and photos, that are making it nearly impossible for creators to create in our attempt to let non-
creatives monetize other people’s work. Anything that winds up online Is at risk because the major
players that want to be able to take whatever they find and use it keep telling the general public (and
particularly college students) that anything on the internet.

Is just “fair game” and free for the taking. | don’t think | know a single artist or designer or
photographer that is not having to deal with incidents of unauthorized use. Some is truly accidental and
not intentional, but an increasing amount is outright theft for profit. Artists are NOT a particularly
wealthy group and the further costs of registries and formal copyright is a discouraging factor that we all
deal with and which will prevent the public from getting to enjoy so many wonderful works.

This continual threat also means that measures to protect IP that in the past are constantly be
circumvented — stripping of metadata and the constant “crawling” of private websites and now the
pitfalls of social media are all taking it’s toll. The wonderful imagery on the internet is becoming tiny,
watermarked, thumbnails and people are starting to find ways to lock down and password protect their
sites in an effort to stop the theft. The idea that now everything you create needs to be copyrighted,
then paid to be placed in a registry without any owner controls is just wrong.

| post less and less work online and am sharing less and less and it is effecting my business and client
relations, but it seems to be the only recourse when faced with the current environment.

Please, please help protect our wonderful artistic community and help it to thrive. If we continue to
cater to the huge companies and the greedy opportunists seeking to monetize “orphans”, we loose so
much culturally. The arts are a source of enjoyment and enrichment for so many — don’t let us all loose
out to the greed and avarice of those who are, in the end, ultimately proving the immeasurable value of
the arts in the USA.

Kind Regards,
Val Wilson

Texas






7/23/2015

Valerie Morone
Artist/Illustrator
83 Doe Court
Brick, NJ 08723

Maria Pallante Register of Copyrights U.S. Copyright Office
101 Independence Ave. S.E. Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection for
Certain Visual Works (Docket No. 2015-01)
Dear Ms. Pallante & U.S. copyright Office Staff:

I am a professional artist with a Bachelor of Fine Arts degree in Illustration. I have worked as a
greeting card artist at Hallmark Cards for seven years. For the past 26 years I have worked as a
freelance illustrator from home while raising my children. I have designed greeting cards, gift
bags, stickers and many other products. I have also done some work for animated short films
and have illustrated books. In the last few years I have been working on paintings and hope to

sell fine art and perhaps even license the work for use on products.

I am requesting that you please keep the copyright act written in 1976 as is, which automatically
protects the artist's work against infringement as soon as the work is created without need to

register or give notice.

Even under present circumstances people and corporations still occasionally try to take
advantage of artists and "steal" our work by either featuring it on products or selling copies
without the artists' knowledge or payment for use. With current law we are able to get
compensation for this and have time after the fact to file a copyright to fight it in a court of law.
Copyright law is the basis on which my and other artists business rests. Our livelihood depends
on being able to retain the copyright to anything we create and sell certain rights of usage for
various products to various companies. An individual or company infringing our work is no

different than stealing our money.

This new copyright act would limit our rights and would be extremely costly to have to register
every piece of artwork we have ever done or will ever do. It will make it easier for individuals

and corporations to use our artwork without compensating us.





Artist/Illustrator

Our copyrights are the products we license. When we create a piece of art we are now
protected. If an individual or corporation wants to use it or put it on a product they have to
agree to the terms of use and compensate the artist for each use. We are able to sell the rights of
use each time with each contract and each company or individual, allowing us to make a living
with the art that we spent years developing and countless hours creating and in most cases
many years of art school or college learning. Everything an artist creates becomes part of our

business inventory.

In the digital era inventory is more valuable than ever before. The internet poses an increased
risk for art without appropriate credit to be shared, making it imperative for the Copyright
Office to continue to recognize the ownership of these works. Many if not all of us communicate
by or advertise our artwork for sale via the internet. Sometimes we share our work for viewing
through social media. Our work does not lose value upon publication. Please don't allow
corporations or individuals to be able to so easily steal our artwork by passing the Orphan
Works and Mass Digitization Bill.

Thank you for your time in reading my concerns.

Valerie Morone
Artist/Illustrator

Valerie Morone ° 2






July 21, 2015

Dear Ms. Pallante & U.S .Copyright Office Staff:
Regarding: Notice of Inquiry, Copyright Protection for Certain Visual Works

[ am a professional artist and workshop facilitator. I have worked in the art field as a
working artist and teacher for over 25 years. [ taught high school and Jr. High art for
10 years and have volunteered in my local elementary school in art literacy. | have
earned a Bachelor of Fine Arts degree in painting and have paid for numerous
classes to hone my skill and develop my art. My artwork is my livelihood. Currently [
teach art workshops online and in person. I also paint commission work and sell
artwork, and have been featured in publications such as Somerset Studio and Art
Journaling Magazines, and images in the Mosaic Holy Bible. I have a website and
regularly write a blog about living a life of art and faith. [ post images to accompany
my blog each week.

Please do not reverse the “copyright exists upon creation” from the Copyright Act of
1976. As a professional artist, copyright infringement has become a bigger problem
in recent years due to the Internet. [ learned the hard way, finding a popular image
of mine used on hundreds of sites without permission, or appropriate credit. ['ve
even had the signature taken off or cropped and quotes added etc. and then used for
someone else’s business. It is stealing.

Recently, I have registered some of my images with copyright.gov, but it is not
financially feasible for me to register all of my numerous images. About a year ago,
out of necessity, | now have a copyright attorney. I cannot stress how important it is
that my work does not lose its value and protection when it is published. In the
digital age of the Internet, copyright protection is now even more important!
Copyright law is foundational to my life work and the source of income for my
business. As an artist, | need to determine how my art is used. Please keep our
copyright law and images secure! Artists’ livelihood depends on it!

Sincerely,

Valerie Sjodin
Artist & Workshop Facilitator

www.valeriesjodin.com
http://visualblessings.blogspot.com/







To Whom it May Concern,

Why would you take away the only thing that is protecting all of my hard work? I don’t see you putting
HOURS or YEARS of work into ONE piece of artwork. I don’t see you going to 4 years of college, paying
ALL THAT TUITION, for a skill that I worked HARD to obtain. Just for you to let some hustler use my
hard word to make some hard money for something they did NOT do. I don’t see you letting someone do
that with writing, it’s called plagiarism! It’s a different form of art, but it’s still art! It still takes time, skill, hard
work and dedication.

You’re undermining all artists” hard work. People go to school for this skilll There are magnet schools and
colleges DEDICATED to the arts! Last I checked if you went to school for all of this just for someone else
to take credit, isn’t that illegal? In general, isn’t that illegal? All of a sudden you want it to not matter???

Why not think about the person who went through a lot of hoopla to get where they are in the art world, just
for someone like you to decide it doesn’t matter.

I’m a US Citizen and I’'m telling you: No.

Go destroy another law that protects us citizens.

Sincerely,

Lady Valerie Wells






To whom it may concern,

| am 100% against the Orphaned works act.

As a freelance illustrator, | need to maintain revenues in order make a living for myself and my
family. The resale of my past, and future images are a part of my day to day way of making a
living. If this passes, there will be MANY atrtists/illustrators/painters/graphic designers etc who
will need to find other sources of income, which would become a huge problem.

Vanessa Fardoe






This letter is in regards to "The Next Great Copyright Act"

As a visual artist, whose entire income is dependent upon the ownership to my
copyrights upon my designs and artwork, | am deeply troubled by the language
of this proposed Copyright Act.

| am a visual artist in Los Angeles, who'’s been in active business solely through
my artwork since 2010. | work in creating poster art, paintings, illustrations, and
designs for signage; | dedicated six years at Laguna College of Art and Design
and Art Center College of Design, majoring in lllustration and Fine art. | have
multiple clients in various fields including music, writing, and public service. | am
only able to sustain my livelihood through the licensing through my artwork. The
fact that | retain all my copyrights, especially in this digital age, is what keeps me
from losing all form of income.

The act of creating my artwork is a process of building my inventory of goods, to
sell through my personal business by means of licensing my artwork. It is vital to
retain my right as to who is allowed to use my work, and the context in which it is
used, so that | may retain the integrity of my brand, and it isn’t taken out of
context for which the artwork was intended.

The act of publishing my artwork, especially by means of the Internet and other
modern publications, is a means to promote my brand, my message, and to
attract new clients; therefore generating income. It creates a demand, and by no
means diminishes the artwork’s value; on the contrary, it strengthens and grows
in value through such publications. The whole point of being a visual artist is to
have the public see the artwork. This proposed Copyright Act would effectively
allow businesses to steal, and unjustly use my artwork, rather than license the
right to use it; if enacted, this new Act would effectively damage my brand, my
business, and my livelihood- to the extent that | would be unable to support
myself.

The current law for copyrights is the entire basis on which my business rests. It
protects my brand’s integrity, my business success, and my rights to the
products, which | create for the sole purpose of licensing. This is not an abstract
legal issue; it impacts myself, and the thousands of other artists that contribute to
our services in a visual nature, in the most intimate way. To pass this new Act
would leave us gaged and bound, unable to protect that which we created and
worked so hard to produce.

I implore that these words be heard, and that “The Next Great Copyright Act”
does NOT pass. It would be known as “The Next Great Copyright Catastrophe” if
passed. Do not allow this infringement upon my artistic rights happen.

Sincerely,
Vanessa Schoth (Creator of Luella Spark)






July 14th, 2015

Dear U.S. Copyright Office,

| am an artist and designer. Copyrights are the basis of my business. Today,
a lot of my business takes place online. | put my portfolio online. What is to
stop someone from taking a piece from my portfolio and forwarding it to
someone else and cutting out my signature? leaving it open to whomever
might see it, print it on mugs, or t-shirts, or any other product? to my mind, this
is stealing my work. If the Orphan Works Bill passes, it will be devastating to
artists everywhere.

Please do not pass this orphan works bill.

Thanks for your consideration.

Varda Livney

http://www.vardaart.com






July 20,2015

To Whom It May Concern:

Regarding proposed legislation to amend Copyright law for Artists:

My comment regarding the copyright infringement law that is about to pass is
the following: Why should artists stand by and give away their rights to their
property? Why should any citizen stand by and give away the rights to their
property? Who has the authority to do this?

The simple and short answer is NO ONE. Unless you want to set a precedent that
stealing private property can be legalized and need not be penalized if one has
the right lawyers behind you.

It is sad statement that this farce has gotten this far.

Veronica Maldonado
VeroArt






July 23, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

| am not a professional artist with an impressive career. At least, not yet. Next year, | will begin working for a
cutting-edge degree in Interactive Design, which would qualify me to do not only traditional graphic design
and illustration, but to tackle complex, interdisciplinary issues related to the 'accesss, distribution, and
handling of information, knowledge, entertainment and interaction between people and systems'. | will learn
to merge art with the newest technologies. But in order to do that, |, and all of my fellow aspiring artists,
need to know that our work will be protected so that we can make a living off of it.

| am also not a U.S. citizen. A “good faith reasonably diligent search" would be much more likely to fail, and
it would also be easier to have it purposefully fail to benefit the interests of a potential infringer. It's not clear
how infringements on the rights of artists outside the U.S. would be handled. If, for example, these cases
could only be settled in a Small Claims Court in the U.S., most infringement cases would go unpunished. There
was a pointed lack of information and consideration for us. If | couldn't speak English, would my voice become
unworthy of being heard?

As the IPA have said time and time again, artists' livelihoods depend on their ability to control what happens
with their work. A good education in art is already expensive, it is already hard to break through in the
industry, and it is already a difficult (and common) process to settle a copyright infringement case. The virtual
loss of the ability to control my work if | even made it into the professional artistic world would drive me
away from pursuing this career, and, once knowledge of the way things work under an Orphan Works regime
becomes popular knowledge, | believe other aspiring artists would leave the field before they even enter it,
too.

In the digital era, new generations of creators are crucial. Don't drive them away before they've even had the
chance to contribute to the rapidly growing, exciting field that is art in the 21st century.

Sincerely,

Veronica Turnbull
Aspiring Artist






July 20, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To whom it may concern,
Thank you for the opportunity to express my opinion about the Orphan Works Acts.

From my understanding of what this law pertains, all digital art would be considered legally
orphaned unless registered, and thus would allow the public to alter works, claim it under
their own name, and use it for profit.

I am not a professional artist, however, | do draw as a hobby. Thus, the notion of having the
public being able to use/edit/claim, etc. my artwork without permission is greatly upsetting.
I find those actions to be very disrespectful because | have taken my time to create works
for people to enjoy and believe that, in return, people should respect the fact that | do not
give permission for them to use the work without consent.

There are also many problems that digital artists face, such as reposted works and art theft,
and | believe that activating the Orphan Works Acts will cause further complications
towards ownership and usage of digital art.

| appreciate the time you have spent reading this letter and hope that you will further
consider the effects this act will cause towards visual artists.

Thank you,

Vi Do






Vicki Schreiner Designs

BaZooples.com
“Expressing the Sunny Side of Life!”

615 E. Redwood Street
Ph: 417-619-4386
Springfield MO 65807
vicki@BaZooples.com

July 21, 2015

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

| am a Digital Artist & Illustrator for Licensing, and have been working in this field for more than 20
years.

There is no dollar amount high enough to express the value of my copyrights, they are the
foundation of my work. Allowing someone easy access to steal my copyrights would be the same
as condoning shoplifting and simply looking the other way. Copyrights are what allow me to
certify each image | create as my work, and mine alone, allowing me to protect my work from
infringement and outright theft.

| license my art to several manufacturers, allowing them to use it for producing onto different
product lines for their gain. As each image of my art becomes produced or published, it increases
its value, both for me and for my client.

Every piece of art | create becomes a vital part of my business inventory, which | need for the
clients | work with today, as well as potential clients I'll work with tomorrow. When my inventory
gets stolen by infringers, it rocks the very foundation of my business.

As an artist, copyright infringement is already something | deal with on a daily basis with great
difficulty. Please do not make it even more difficult for me to protect what is rightfully mine. | need
better copyright laws that help me protect my art, not new laws that make it harder for me, but
easier for infringers to steal money out of my pockets.

| do not condone shoplifting. | do not condone theft of my art by those who would use it without
my knowledge or consent.

Thank you for your attention and time.

Sincerely yours,





Vicki Schreiner






July 15, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

Thank you for the opportunity to comment on the problems visual arts face in the
marketplace. I'm a professional artist and have been one for several decades. As a
result, | believe | have a valuable real-life perspective on how copyright law actually
works in the business world, as opposed to how some legal scholars seem to think it
works or how corporate lawyers and lobbyists would like it to work for the benefit of
their clients.

I'm writing to stress that for me, and for artists like me, copyright law is not an abstract
legal issue. Our copyrights are our assets. Licensing them is how we make our livings.
Except for speaking fees, this has been my only source of income since | was 17.
Although it took me several years of struggle to develop a style and create a demand
for that style in the marketplace, | have thrived since the age of 23. Unfortunately, |
fear that many of the changes now being proposed by orphan works lobbyists would
end that kind of success for me and foreclose it to younger artists.

I'll try to respond to the questions you've posed as directly as possible.

1. What are the most significant challenges related to monetizing and/or
licensing photographs, graphic artworks, and/or illustrations?





Two major challenges: a.) Publishers who demand that artists sign away their digital
and other secondary rights as a condition of accepting assignments; and b.) Predatory
competition from giant image banks.

a.) Over the last three decades, many publishers have increasingly forced artists to
surrender valuable digital rights to their work by refusing to give assignments to
illustrators who insist on maintaining and managing those rights themselves. As a rule,
these demands do not originate from art directors who may want to use a particular
illustrator, but from policies enforced by company attorneys who are indifferent to a
publication's design integrity and dictate to art directors that they may only use artists
who agree to sign their rights away.

Existing copyright law has opened the door to these abusive business practices by
permitting work-for-hire contracts. When these agreements are imposed on freelance
artists, they deprive the artist of authorship and designate the commissioning party as
the art's creator. The artist becomes a de facto “employee" for the sole purpose of
forfeiting copyright, but receives none of the benefits of "legal" employment. The artist
is treated as an independent contractor in every other way: covering overhead,
supplying his or her own tools of the trade, workspace, training, and covering his or
her own liabilities, retirement, insurances and other costs of business. Work-for-

hire undermines the very principles of authorship embodied in Article 1, Section 8 of
the Constitution.

An expert on copyright law tells me that many foreign countries do not recognize work-
for-hire agreements. | believe it would be a step forward for American artists if the US
Copyright law was amended to repeal work-for-hire imposed on independent
contractors.

b.) During the same three decades, giant image banks have persuaded many artists
to register their work with them on the promise that they would open new markets for
them. The registration fees for artists were not cheap. As a rule, they had to pay the
image bank more than $150 per image to accept the work, but even where registration
was free, the house ate into royalties with processing fees, maintenance fees and
other costs.

Yet instead of opening new markets for artists, as promised, the image banks invaded
artists' existing markets, lowballing prices and selling in volume to exploit their
competitive advantage. Having gotten the work free, they can sell it for anything and
still profit. Even the artists who had entrusted them with work have not been spared
from having to compete with them. In addition to making artists compete with lowball





prices for their own clients, I'm told that image banks retain commissions that range
from 50% to 90%. This means stockhouse artists are often left with nothing more than
a small fraction of a low fee to replace the full commissions that had once given all of
us so much opportunity to do original work.

In less than a decade these commercial registries have radically undermined the
markets for creative artists and there is every reason to believe that if registration is
reintroduced as a condition of protecting our work that the new for-profit registries
would act in the same ruthless way.

2. What are the most significant enforcement challenges for photographers,
graphic artists, and/or illustrators?

The two major challenges to copyright enforcement are a.) the high cost of legal fees
in an infringement lawsuit; and b.) the orphan works policies now being proposed
again to Congress.

a.) Currently, the only way most illustrators can afford to sue an infringer is to find a
contingency fee lawyer. | asked a full-time copyright litigator to explain the changes
that would result from orphan works legislation. Here's how she explained the
situation:

"Scenario One: Under current law, a copyright owner who has registered
his copyright can get statutory damages and attorneys fees. As a result,
it is possible to find a contingency fee lawyer to take these cases (i.e.,
copyright owner doesn't have to pay lawyer). In addition, the copyright
owner usually finds that he gets more in settlement than he pays in legal
fees.

"Scenario Two: If a copyright owner has NOT registered his copyright,
he can only get actual damages. It is usually impossible to find a
contingency fee lawyer for these cases. Moreover, it is often not wise for
the copyright owner to litigate these cases anyway, because the
settlement value is so small.

"Under the orphan works legislation, ALL infringement scenarios would
be, as a practical matter, Scenario Two."

That's because under an orphan works scenario, ANY infringement might turn out to
be an orphan works infringement. So unless all copyright attorneys were forced by law





to handle such cases pro bono, they would have no incentive whatsoever to take ANY
infringement case. In effect, orphan works law would be delivering a decisive legal
advantage to all infringers, including bad actors.

b.) I asked another attorney to explain how a copyright small claims court would work:

"By limiting remedies, the orphan works proposals would create a no-
fault license to infringe. So let's look at a hypothetical small claims action
that | might be obliged to bring in the future. In the 1990's, | licensed a
series of pictures for one-time use for a corporate annual report.
Copyright notice and credit are almost always omitted by art directors for
annual reports and almost always for advertisements, in spite of the
wishes of the artist to preserve his credit. Now, let's say | registered my
copyright in the work as part of a group registration, the title of which
was based on the annual report. | subsequently licensed some of these
pictures for exclusive use in various ads in the United States and | make
it a practice never to license my work for inexpensive or distasteful
products.

"But let's say an infringer finds the annual report. He likes the pictures,
sees no credit, and does a good faith search that fails to identify me as
the owner of the copyright. He begins selling cheap products bearing my
art. Under current copyright law, my remedies would include statutory
damages, attorneys' fees, impoundment, and injunction for this flagrant
infringement because it's damaged my exclusive right to license my work
in high-end markets.

"But in small claims court, my remedy would be what? Reasonable
compensation for use of my work on cheap items, and even this would
be limited by whatever maximum the small claims court might set, and it
would be constructed not to deprive the infringer of the profits he made
in reliance on a so-called failure to locate me.

"Without the deterrent of statutory damages and attorneys' fees, and
without a permanent injunction against repeat offenses by the same
infringer, this experience would now act as an incentive for the infringer
to exploit other uncredited, and therefore effectively orphaned, images
by other artists. In effect, he has discovered that infringing artists is a
rational business decision, and this would be the same for other
infringers."





3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?

In four words: volume, expense, paperwork and time — and if the US returns to the bad
old days of registration, ruthless competition from the registries themselves.

According to biography.com, Isaac Asimov was one of the most prolific authors of all
time. Yet even he wrote fewer than 500 books. That is an extraordinary volume of
work for one writer, but many graphic artists produce that many images (including
published and unpublished works) in a year. For example, Picasso died in 1973 and
yet 42 years later, the teams cataloging his works have still not even enumerated his
output. Over the course of a career, a moderately prolific artist will produce thousands,
or tens of thousands of works. To register those images, the artist would have to
locate them, unframe them if necessary, scan them, spot them, color correct them,
keyword and catalog them, return them to their files or frames, add metadata and fill
out registration forms for each one for at least two registries. All of that would take
thousands of hours. And all this non—income-producing time would have to be stolen
from time that the artist would otherwise be using to create new work.

In my own case, I've been a professional artist for over 40 years. Most of my work was
done under the existing copyright law, which did not require me to register anything.
To comply with the kind of provisions proposed in the Shawn Bentley Act, | would
estimate — based on my own experience digitizing work — that it would cost me over a
guarter million dollars and take me at least a decade to comply with the law. There is
no way | can afford that expense, and at my age, the thousands of hours | would have
to commit to the effort would effectively end my creative life. Worse, it would make me
the unpaid employee of the registries. They would not only be getting my art for free.
The law would force me to spend my time and money processing it for them. Then
they would charge me maintenance fees and commissions for clearing my rights for
clients — clients, who at the moment are still mine but would in time become theirs.
There is no way | would comply with a system like that even if | could afford to.

| realize that by refusing to comply with a law that could end my career | might be
ending my career anyway. Under the Shawn Bentley provisions, there would be no
way | could stop infringers from harvesting my "orphans" and Photoshopping them into
cheap "derivatives." | and every other artist in the world would then have to compete
at a disadvantage against commercial infringers licensing ghosts of our own works.





| began my career under the pre-1976 Copyright Act and as a result, most of the
published work I did during those first 10 years is owned by former clients. That
means they own both the original art and the copyrights. They can — and do — legally
sell and license that work to others without my knowledge or consent and they owe
me nothing. In addition, if | should want to republish that art myself, | would effectively
have to license it from them. I've never complained about this. That was the law we
worked under in those days.

But the 1976 Act was a definite improvement for artists. Although it is hardly perfect, |
could not have had the career I've had without it. The new proposals would be worse
for us than the pre-76 law. The new technologies available to infringers would make it
worse. And so if these proposals are ever enacted into law, when young artists in the
future ask me for career advice, in all good conscience, | would have to tell them to
consider another career.

The best solution for artists would NOT be to re-introduce registration, but to do away
with it entirely, as has been done with copyright registration in the rest of the world.

4. What are the most significant challenges or frustrations for those who wish to
make legal use of photographs, graphic art works, and/or illustrations?

Like most artists, | sometimes use photographs and works by other artists as
reference or inspiration. But as a rule | rely on my own sketchbooks, photos | take
myself and imagination. My published work has always been the work of my own
hands. | do not do collages for publication and | don't sample or mashup other
people's work in my own.

My only public use of other people's material is the fair use | make of it on a blog. On
it, | occasionally write about the work of some artist | admire, pay tribute to the work of
a colleague who has died, or write about the place of graphic art in the long history of
art in general. In those cases where | include images, | credit the sources and provide
links where available. If | can't credit some work that I'd like to use, | use a work | can
credit.

In a similar vein, I'm aware of multiple blogs where other people have used my work in
similar non-commercial postings. In every such instance of which I'm aware, the
authors of these blogs have credited me, and | have never objected to such uses. So,
based on this experience, | would suggest that where the current copyright law is
working, it is working as intended, compelling a certain rigor regarding the use of work





that | fear will be lost entirely if the laws currently being proposed are liberalized to
permit massive commercial infringement.

Libraries and museums, of course, would probably require more latitude than | should
be given, for archival and preservation purposes. But it is my understanding that in
their most recent filings with the Copyright Office, they believe that recent legal
decisions expanding fair use exceptions are all they need for their purposes. If that's
the case, then the original justification for orphan works legislation has vanished and
the cause stands exposed as simply a drive to permit the commercial infringement of
copyrighted art by working artists. And since there can be no just excuse for that, I,
like most of my colleagues, believe that the orphan works crusade should be dropped
and copyright law strengthened to "promote the useful arts."”

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

There are many, but let's cite only two here: a.) the claim that there is already a viable
visual arts registry that would benefit artists; and b.) the black hole that is reprographic
and other secondary rights licensing in the US.

a.) | was concerned to read the claim in the Copyright Office's 2015 Report that there
is already a "credible" visual arts registry that "functions as a 'hub' connecting
registries in eighty-eight countries, and provides both literal and image-based
searches."”

Stated this way, it might suggest to Congress that such a registry actually exists, that it
is stocked with artists' images, and is ready and able to start licensing those images to
the world. If this is what you've been told, I'm afraid you have been misinformed.
There is no such thing.

| am one of the most prolific published artists of the last 50 years, with multiple
awards, a client list that includes nearly every major publication in the country and a
place in the lllustrators Hall of Fame. If there were such a registry | would know about
it, and if | thought it would be beneficial to my interests, my work would be in it. But |
know of no such registry and neither do any of my colleagues.

| am, of course, well aware that there are many wannabe registries, beta sites, etc.,
including some that | believe to be well-meaning. But not a single one of them is even
remotely ready to start licensing work to the public. And even if someday they





ultimately develop the necessary technology — it would still take decades for artists to
load up their works — if they could afford to.

Here's what I've been told by an expert on the subject:

"Even if there were a fantastically easy and cost effective means of
scanning and placing works into a searchable database — which existing
registries CANNOT do -- that would not solve the problem of all the pre-
existing works for the last 70 years that are still under copyright.
Scanning and digitizing such works would be impossible with any
conceivable technology."

And here's what another expert told me, the creator and former owner of one of the
most widely respected artists directories in the graphic arts field:

“ [T]he concept of creating an inclusive, cost effective database for
imagery is impossible. | represented 400,000 images, had 500 portfolios
of artists online, verified listings of 50,000 graphic artists, and | know the
time and cost for creating databases. Not possible.Not feasible. Not cost
effective. And if there were multiple, smaller databases, not workable.”

| have no doubt that one or more of the wannabe-registries could swell its inventory
overnight by making sweetheart deals with giant image banks to locate their images
there: these corporations have the money and resources to do it. It could then present
itself to the world as a "credible" registry, and works not found in the registry declared
orphaned. But if this should be permitted, it would only serve to sharpen the
competitive edge these corporations already have over freelance artists. Yet
corporations don't create. Individuals do. And if Congress chooses to certify a couple
of visual art supermarkets that only corporate image banks could afford to patronize,
the US government itself would be striking another blow against the small business
owners who actually create new art. And in doing so, it would strike a blow against art
itself, and with it, the public interest.

b.) Most artists are unaware — or only vaguely aware — of the massive secondary
licensing already taking place in the reprographic rights markets. We have learned
that in the US this licensing has been going on for over 30 years, with combined
revenues of roughly $300,000,000 annually. In other countries where royalties are
distributed to artists, surveys by the International Federation of Reproduction Rights
Organizations show that visual arts royalties average at least 15% of total collective
fees. Yet in the US, neither | nor any of my colleagues were ever informed about this





potential revenue stream by anyone involved in that licensing, nor by a couple of
rogue organizations who have subsequently claimed the royalties as their own "found
money."

Moreover, once we learned about this growing source of income — and we had to
learn about it on our own — we were informed — in writing— that artists have no
standing to know anything about how these royalties — derived from the work of artists
— are being collected and spent.

Because this has been going on under the radar for so long, the groups now taking
artists' royalties may insist that settled expectations in the marketplace should be
institutionalized into the new copyright law. This would be wrong because it would
reward those who withheld financial information from rights holders by allowing them
to claim the "orphaned" funds for their organizations, not once or twice, but for good.
With the growth of digital licensing, royalties derived from these secondary licenses
are growing dramatically. So unless something is first done to correct the current
system, we fear that the creation of an extended collective licensing program will only
serve to lock artists out of their secondary rights income forever.

Instead, | support Congressman Jerrold Nadler's American Royalties Too (ART) Act of
2015. It may not be a perfect solution to the current black hole that is reprographic
licensing in the US, but it contains a provision that would create an honest visual arts
collecting society that would begin returning lost royalties to artists. This would at least
start to bring transparency, accountability and justice to artists' secondary licensing
rights, and | thank the Copyright Office for recommending this bill to Congress.

Sincerely,

Brad Holland

| am a self taught artist whose work has appeared in the New York Times, Vanity Fair,
The New Yorker, Time, Playboy, The Atlantic Monthly, Rolling Stone and many other
national and international publications. My drawings and paintings have been
exhibited in museums around the world, including one-man exhibitions at the Musée
des Beaux-Arts, Clermont-Ferrand, France and the Museum of American lllustration,





New York City. To date, I've received 30 gold medals from various graphic arts
organizations, including the New York Art Directors Club, The Society of lllustrators,
Spectrum Publishing, and The Society of Publication Designers. | have also
received the Hamilton King Award, the Patrick Nagel Award, the Robert Geisman
Award, the David P. Usher Award, the Playboy Editorial Award (twice) and in 1986
First Place in the first International Biennial of Illustration in Tokyo. In 1977 the New
York Times nominated me for a Pulitzer Prize and in 2005 | was inducted into the
lllustrators Hall of Fame.

In 1999, | co-founded the first national US lllustrators Conference (now called ICON),
and in 2000, | co-founded the lllustrators Partnership of America. In 2002, Cynthia
Turner and | represented visual artists at the American Assembly's weeklong event
"Art, Technology and Intellectual Property,” and in 2007 | joined attorney Michael
Shapiro to present "Copyright in Action" at the US Patent Office’s USPTO Global
Intellectual Property Academy: "Copyright Legal and Policy Seminar.” In 2007 | co-
founded, and am co-chair of the American Society of lllustrators Partnership. ASIP is
the first-ever formal coalition of US graphic artists organizations.
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To whom it may concern,

I am currently a college student studying art, specifically game design. | am very new
within my study and currently | make money by selling designs and doing few commissions.
Upon hearing about these copyright changes, | fear for my livelihood and health. Currently, most
of my pay comes from selling original designs. | am a full time student and I am unable to seek a
full-time employed position so | rely on my design sales. Without the current copyright
protection, any act of infringement could completely destroy my position as a private
commission artist and design seller. | plead that you do not pass the Orphan Works Act.

Victor Hurlburt






I have been making art for many years, | have a degree in graphic communication and minored in art
from EWU. While | worked in education and raised my family, my art career was on the back burner.
Recently I have been able to explore botanical illustration and calligraphy. I have shown my work
locally and recently sold my first prints. | have an Etsy store and sell some cards and prints there.

Artists today must have their art available for the public to view online. This does not mean people
should be allowed to copy and use or change our art without our permission. The copyright Orphan
Work law currently being considered is very alarming. Artist spend many hours perfecting their craft
and many more hours creating special works of art. It is very important that artists retain control over
how their work is used, and are fairly compensated for that. Artwork that is published is not public
property. | personally have my "portfolio™ on flikr. | would hate to think someone could legally take my
images and use them without my knowledge or consent.

Thank you for considering the artist viewpoint on this matter.

Tori Bell - Artist






Dear Copyright office,

| have been an artist for 30 years. | graduated from the School of the Art Institute
of Chicago with an MFA degree in 1994 and | have won several fellowship
awards for my work, and have several public artworks through the country. | was
very worried to hear this new copyright law that is being proposed. This new
copyright law, as | have read it and understand it, would obliterate my rights over
my own work and allow others to use it without due compensation to me, or use it
in a way that | have not given consent to. Copyright law is not an abstract issue,
but a legal one, the basis on which my business rests. Our copyrights (as artists)
are the products we license. Infringing our work is like stealing our money. It's
important to our businesses that we remain able to determine voluntarily how and
by whom our work is used. My work does NOT lose its value upon publication.
Instead everything | create becomes part of my business inventory. In the digital
era, inventory is more valuable to artists than ever before. No one, but the artist,
should have the right to use an image of an artist’s creations, or be allowed to
reproduce the artwork, without due consent from the artist, to use the image and
acceptable agreed upon monetary compensation for it's use and reproduction. It
would be devastating to artists if you took away their copyright to their artwork
and images of that artwork. Please don't take that away in drafting the Orphan
Works and Mass Digitization (77FR64555).

Sincerely,

Victoria Fuller






July 20, 2015

U.S. Copyright Office
Orphan Works
Copyright Protection for Certain Visual Works

To Whom It May Concern,

| am writing in regards to a proposed law that would replace all existing copyright law. lam a
designer/artist who makes my living from licensing the right to reproduce my art on product. My
artwork can be found on a wide variety of products all over the world. | have been in the art business
for 25+ years.

It has taken years of hard work, and building my business up to be able to make enough income to live
solely on my artwork. The copyright law protects me from anyone who wants to use my artwork
without my permission. The proposed law will make it legally possible for anyone to use my work
without paying me for it. It would take away any power to stop anyone from using my artwork, and
making money by using it on their product. That in turn is money out of my pocket. It is difficult enough
to sustain a small business with the high cost of health insurance, and self employment taxes, and other
challenges. This proposed law would be detrimental to my way of life.

I am only one example of how this proposal would negatively affect my business. As a whole, freelance
artist and independent artist have enough challenges trying to make a decent living. | strongly feel this
proposal should be dismissed.

Sincerely,

Victoria Hutto
www.victoriahutto.com






Maria Pallante, Registrar

US Copyrights Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE Notice of Inquiry, Copyright Office
Copyright Protection for Certain Visual Works (80fr23054)

Dear Ms. Pallante,

As a collage artist, | am writing to ask that you create policy to protect visual authors and their
exclusive rights, and support a sustainable environment for professional authorship. Mass
digitization is a threat to creativity, livelihood, and rights of the artist. It is a gift to anyone who
wishes to steal the work of my or other people’s art, such as google, Microsoft, and other
companies.

Artists need rights to what they have created and what they will create. Do not allow this law to
pass. It is an impossible burden of compliance in order to protect my work, otherwise | will be
handing my work over to infringers who did not create it.

This legislation is bad for our country, bad for creativity, and un-American. | oppose this in the
strongest possible terms.

Victoria Keinert
619 8™ Street
Ames |A 50010






July 23, 2015

Register of Copyrights

U.S. Copyright Office
101lindependence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

This is in response to the Orphan Works Act. The approval of this would be
detrimental to all creators especially those not affiliated with major corporations. This
would make it even more difficult for artists to make a living, maybe even impossible
with the passing of this act. Many artists create multiple projects at once, to have to
register each and every sketch, photograph, piece of writing, doodle, painting, drawing,
etc would be a drawback to our nation’s current system of copyright. It doesn’t not seem
like a necessary thing to do to have to register a work one might have just sketched out
in order to prevent it from being cataloged into a database somewhere on the internet.
Companies would be able to stock artist images for their own use as they see fit without
a way for artists to fight back legally. “Orphan Works” is too open ended and can be
twisted to fit a companies’ agenda to make money on an artist’s work without their
consent. This would undoubtly result in job loss and loss of profit for a great number of
artists. Even a simple photograph posted online of one’s family would be free for use to
all on the internet for profit. As a freelance artist | can tell you how this would greatly
affect my career as well as my colleagues. Our projects and talents should not be
exploited to serve special parties and agendas, | ask that you please reconsider the
passing of this act. Thank you for your time.

Victoria Lau
Cartoonist & lllustrator
347-257-4891






July 20, 2015

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

As an illustrator and animator who has recently entered the professional world, please
hear me out.

| earned a Bachelor's Degree in Fine Arts from the Univeristy of the Arts in
Philadelphia, and recently | have published the illustrated book "Martians and
Moguls".

Copyright is most crucial to artists like me who wish to claim their original work as their
own.

For new artists it is difficult find professional work. The first place to start is building a
portfolio and gaining credibility.

In order for potential clients to consider hiring me, | need to be able to post my work in
the form of a portfolio or a web page. The work in question needs to be easily
available to the public, or free of charge, but my work needs to be protected under
copyright law nonetheless.

Just because the work is posted online for free, it doesn't mean it should be made
easier for someone to copy it, erase my name, sign their own, and make a profit from it
while | am still seeking employment.

Art pieces in a portfolio are expected to be original, and | should reserve the right to
claim myself as the rightful creator when | post it on my website.

Suppose someone was to copy an image from my online portfolio. If it were made
easier for the person stealing the art piece and to financially profit from it before | had
the chance, it would severely damage my own credibility as an artist if an employer
suspected me to be the plagiarist or associated with something inappropriate.

It would become harder still for me to find work as an artist, and it would be as though |
was refused a job for a criminal act even though | had done nothing wrong.

No one wants to be left badly disadvantaged for a crime they did not commit.
Thank you very much for your time,

Victoria M. Heckman






July 17,2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
To Whom it May Concern:

My name is Victoria Sarasola. I am a recent graduate of the Savannah College of Art
and Design and hope to become a successful freelance illustrator. I have already
completed many successful internships and also hope to work in book publishing. In
this new digital age where file sharing and image sharing has become widely spread,
my interests are in protection for works by artists who choose to share their work
to gain more media exposure and expand their business.

[ am writing to address the problems visual artists face in the new digital
environment.

1. What are the most significant challenges related to monetizing and/or
licensing photographs, graphic artworks, and/or illustrations?

As a freelance illustrator, I need to maintain revenue streams in order to make a
living for myself. The resale of my past images is part of my day to day way of doing
business. My collection of work is a valuable resource that produces income for me.
Any attempt to replace our existing copyright laws with a system that would benefit
internet companies would endanger my ability to make a living. Certain companies
have already begun digitizing my work without my permission or financial
compensation. Why would the government favor corporations like this instead of
those of us who actually create new work?

2. What are the most significant enforcement challenges for photographers,
graphic artists, and/or illustrators?

The very proposals the Copyright Office has made to Congress concern me. It is
essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan
Works bills have been resoundingly opposed by artists since they first appeared a
decade ago. A copyright law built on the foundation of orphan works law would
allow internet companies to syphon off revenue from artists with the hopes of
creating an even better revenue stream for themselves. There can be no bigger
challenge for those of us who make our living creating new works than to have to





compete with giant corporations that can get artwork free from artists and compete
with us for our own markets.

3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?

The proposal to reintroduce registration would become another financial burden for
artists. No matter how little registries might charge in the beginning, like banks,
they would soon begin to introduce charges and fees that would grow as they gain a
greater and greater competitive advantage over freelance artists such as myself.
Anyone who says this won't happen is not living in the real world. In the end, if the
government succeeds in passing this legislation, the end result will be that artists
like myself will find ourselves paying through the nose to maintain our images in
somebody else's for profit registries. As for the images we can't afford to register, or
those we can't find the time to register, or those we can't find decades old metadata
to register will all fall into noncompliance and a lifetime of images created at great
expense and effort will be free to be exploited by others.

4. What are the most significant challenges or frustrations for those who wish to
make legal use of photographs, graphic art works, and/or illustrations?

In my work I make fair use of photographs and other graphic artworks for reference
but that is it.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

The kind of system the Copyright Office has proposed to Congress seems all too
familiar to me. Artists have already seen their foreign reprographics royalties
diverted away from them for at least 20 years. I fear this is exactly what is going to
happen with the proposals the Copyright Office has made to Congress.

To prevent this unjust conflict of interest, it is imperative that no artists group that
supports this legislation be allowed to receive any financial benefit from the
creation of copyright registries or notice of use registries. These artists
organizations have failed artists and should not be allowed to use this legislation to
profit even further off the artists they were created to help.

[ thank you for reading my letter and I ask you to recommend that visual art be
excluded from any orphan works provisions Congress writes into the new copyright
act.

Thank you for your time,

Victoria Sarasola






July 3, 2015
Dear Copyright Office,

| am a visual artist, and former award-winning editorial cartoonist, writing to express my concern with
the Orphan Works 2015 proposals.

As | read the Orphan-Works2015.pdf report, | found myself wondering time and again that the report
seems to be written from the perspective of commercial entities (primarily those interested in mass
digitization of visual works) and not from the perspective of the individual content creator who relies on
their created works to make a living one image at a time, as | do.

As a visual artist and content creator, | make my living through exclusive control of the copyright of the
images | create. My ability to make a living will be impacted under the proposals, and specifically if | a
cannot keep exclusive control to the rights of my work, if the public is privileged to use my work without
my consent, if commercial entities can incorporate my product, if others can register copyrights on
derivative products, and if | have to undergo the burden of having to formally register every piece of
work | create (even today's cost of $35 per item to file for formal copyright is very burdensome,
especially for visual artists who can create a number of works weekly).

| am particularly troubled by the idea that a commercial entity can infringe on my work through 'best
effort' practices, and should they be found in violation of such practices, then their liability, and my
recovery is limited. This seems like an open invitation by large corporations to misuse the system and
exploit small copyright holders. We see examples, day in and day out, of large commercial entities
trampling on the rights of small players. If their liability is limited, this will invite bad behavior with
limited recourse to the infringed artists.

Technology is evolving to make finding the copyright owners easy. For example a simple image search
can often lead you to the source of an image. Therefore the burden of finding the owner of a work will
become less over time and should not necessitate legislative change.

| particularly want to stress that a work DOES NOT lose value on publication or after first creation.
Everything an artist creates becomes part of their business inventory. Today’s painting is tomorrow print
or illustration or book. The modern era creates more opportunity for artists to make a living at their
work, but only if they can keep a tight control on the copyright of their creations.

I am really appreciative of the fact that under current copyright laws | have full ownership of my
creation as soon as it is created, without the need of formal registration. This is one of the few things in
the law today that favor content creators. Please do not change this just to make it easier for
commercial entities to leverage (and likely, willfully infringe on) the work | have created after a lifetime
of learning, sacrifice, blood, sweat, and tears.

Vikram Madan, Artist and Author
12650 Northup Way #201
Bellevue WA 98005






July 20, 2015
Dear Copyright Office:

[ am writing to you specifically today, to kindly ask you that you do not replace
our existing copyright law with the revised legislation currently under
consideration.

[ have been an artist my whole life and have been supporting my family drawing
comics, art books and making games for the past 20 years. A large online
community of some 42 thousand people currently enjoys my daily posts. One day
[ am planning on capitalizing on it and releasing a high quality art book with my
best sketches. This is the only insurance I have for securing the health and
education of my kids - growing an online community which gives back and
supports me.

The protection of all my work is of utmost importance to my livelihood, and I
have struggled to fight the piracy for years.

Mass digitization together with orphan works legislation will cripple me as a
creator and most likely bring me to a bankruptcy as [ won’t be selling as much
work as I normally do. My online community will vanish because of the
ridiculous way you make me register my work before I post it - I just can’t pull
this off, being a father, a husband and hard working man.

Please, don’t let this proposed law to replace the existing copyright law! Every
single creator will be eternally grateful to you.

Sincerely,

Viktor Kalvachev

www.kalvachev.com
https://instagram.com/viktor kalvachev/?hl=fr
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Comment to the Copyright Office regarding its Notice of Inquiry on Copyright Protection

To Whom It May Concern,

My name is Viktoria K. Majestic and I am a visual fine artist for 20+ years. Over the years ['ve won
numerous awards with my work in the traditional oil painting field. Being a fine artist is not an easy
field to be in. It is very competitive and underpaid, thus explains the expression “starving artist”.

I am extremely concerned and very upset about the proposed new “US Copyright Act”.

It would not only undermine visual artists' current rights to their own work but it would also cause
severe financial loss for already struggling artists.

It would be an absolute devastation for thousands of artists. This new copyright act would allow the
legal infringement of our work and theft of our royalties. Publication of any artwork under current
copyright laws increases the value of the artwork.

Artists should retain their right to their own work whether it's published, copied, printed or in any other
form.

The Copyright Office must not support, accept or help to pass this new devastating act.



http://copyright.gov/fedreg/2015/80fr23054.pdf




To Whom It May Concern:

As a young artist in the early folds of his career, [ see the digital age as a time
ripe with opportunity for people like myself to not only share my work with others
to enjoy, but to be able to make a respectable living off of said work while still
retaining my artistic integrity as well. Yet I now see a looming shroud of darkness
falling upon this prospect for myself and countless other artists alive today in the
form the proposed changes to Copyright Law. These changes, such as the New Great
Copyright Act and a return to the Orphan Law system, threaten to not only hinder
and disrupt the lives of many artists across the nation, but also seem to be made
with the express intent of catering towards the interest of certain large
corporations. Should these changes go through not only will artists’ be forced to
allow their ideas to be monopolized and be taken advantage of, motivation for
young people to enter into the art world will seemingly dry up. If creativity and
vision are to continue to exist and thrive artistically, these changes cannot be
allowed to go through.

Sincerely,
Vincent Becherer






July 23, 2015

Dear Sirs,

| recently became aware of the new Copyright recommendations. | feel compelled to officially state my
protest of the proposed changes, as it would have an immense negative impact on my profession and
livelihood.

| have been a professional artist since 1986, working as an illustrator for comic books, novels and
album covers, with clients that include DC Comics, Marvel, Barnes and Noble, The Cartoon Network,
Metalblade Records, and many more small and independent publishers. Additionally, I have worked
with multiple art galleries and on countless private commissions from fans and collectors.

My success as an artist, what allows me to make a living, is having the rights to the work | create. The
ability to sell reproduction rights for different uses. Currently those rights are inherent. If | had to
register everything I produce, which would amount to thousands of works, including sketches, anything
I may have posted on my website or to social media, the cost would be prohibitive, not only financially,
but with my time as well. I make my living partly on the body of work I have produced over the years.

| would not be able to afford to promote my own work. This would also eliminate my ability to create
and sell art “on the spot” for interested buyers, because | would not be able to register my copyright
first.

| do not like the idea of having to register my work with a private for-profit company. They will make
the rules and set the prices. They will profit from my work before me, by virtue of the fact that I have
to register it before | can begin to take the necessary steps to earn my living from it, such as promotion
through social media, submissions to publishers, private sales, etc. Why should they make money off
my work before | do?

The laws should protect the creators. As written, your suggestions seem to favor the illegal use of
images. Just because someone is having trouble finding the creator or copyright holder, it should not
give them permission to use it. Piracy is already rampant in the art world, but as the laws stand now we
can prosecute them. These proposed changes would make pirating easier and could give it legal
backing. If someone uses my work after claiming that they could not find the copyright holder, it is the
same as stealing. They are taking my work for free without my permission.

What is the measure of due diligence? How much time and effort satisfies the need to look for the
creator before the search can be abandoned and the work used anyway? How many artists have the
time and financial means to ask the court to determine whether or not there was due diligence? Now
imagine having to constantly be in legal battles to prove that someone did not adequately seek out the
creator. The truth is, the majority of artists would not be able to seek legal protection and those who
would manipulate this loophole know it and would use it fully to their advantage. | do not see any real
hardship being placed on someone having to abandon the use of a creative work because they could not
find the creator. Not when compared to the hardship these proposed changes would be for the creators.

The legislators who passed the Copyright Act of 1976 seemed to understand the need for creative
works to inherently be granted a copyright at the moment of creation and those rights be granted to the
creator. They seemed to understand how exhaustive and unnecessarily time-consuming it would be to
require every individual creation to be registered, to wait for the approval process, to track and organize





copyright filings, not to mention the expense to the creator. There is a legitimate need to have
protection for even a doodle or simple sketch.

The need to protect the creators is far greater than the need to make things easier and/or more profitable
for internet companies who distribute creative content.

Sincerely,

Vincent Locke






Vincent Morin Jr.

2543 Highwood Dr.

Dallas, Texas 75228

Dear Copyrights Office, 7/23/15

To whom my words may concern. My name is Vincent Morin Jr., | am a 62 year old
visual artist. | have been working in the visual arts industries all of my life, both in
commercial arts (the theater: scenery and props, special events: design and
fabrication, visual merchandising, graphic design, video, etc.). And | have always
participated in the Fine Arts as well, in gallery exhibitions and competitions. My
education has predominately been in this field. This matter was brought to my
attention within the last few days by a fellow artist. It is with great concern that | am
responding to this issue” The Orphan Works Acts”. After reviewing this proposed change
and realizing the potential threat of the unfair practice that is being forced on us as
honest working citizens that happen to choose to make our living by means of our god
given gifts and talent. It would be a serious violation of trust to allow anyone to use our
creations to monopolize without our knowledge and consent for their own gain. | do
admit that | do not totally understand everything that these proposed changes will
mean in long run. So far what | am concerned about is that right decisions be made in
the best interest of our rich creative community. | realize that most of the commercial
projects are pretty much open to the public and outright a product of they who have
commissioned said artwork. But when it comes to my very personal fine art pieces, | do
make agreements with the buyer to retain the copyrights to my pieces. Also we’ll make
agreements for the piece to be available for loan if an exhibition that may call for this
particular work. These transactions are always done in good faith agreements. | also
understand that some of my work is out in the world without being registered. When
participating in an exhibition, some of my work have been used in print to promote the
upcoming event. Here again waivers and contracts are made available for our
consent. Sometimes we don’t think about registering all works because of busy
schedules and the struggle to continue to produce more works. It does take money out
of our pockets to even do this. As far as a piece losing value once it’s published, that’s
not true because it is part of our business inventory and personal livelihood. So please
consider what is at stake and with real hope the right decision will prevalil.

Sincere Thanks, Vincent Morin Jr.

(214)328-7345h (214)909-3882c vmmorin@yahoo.com











My name is Vincent Romano Jr. | am a musician and feel the copyright issues for artists are relevant.
It's important to me that | would be allowed to determine how and by whom my work is used.

Although | am only a hobbyist, | would not welcome someone else monetizing my work for their own
profit without my knowledge or consent.






US Copyright Office
Orphan Works

July 23, 2015

Dear US Copyright Office,

As a professional content creator, my living is affected by laws which limit my ability to leverage
the ownership of my original work across multiple media. | am vehemently against "The Next
Great Copyright Act" for the following reasons:

“The Next Great Copyright Act” would replace all existing copyright law.

1. It would void our Constitutional right to the exclusive control of our work.
2. It would “privilege” the public’s right to use our work.

3. It would “pressure” us to register our life’s work with commercial registries.
4. It would “orphan” unregistered work.

5. It would make orphaned work available for commercial infringement by “good faith”
infringers.

6. It would allow others to alter our work and copyright those “derivative works” in their own
names.

7. It would affect all visual art: drawings, paintings, sketches, photos, etc.; past, present and
future; published and unpublished; domestic and foreign.

| hope you can see how potentially damaging such legislation would be, especially for small

companies and individual creators who don't have the luxury of in-house legal departments
and/or the ability to retroactively pay for registration of, in my case, over 20 years of original
content.

In short, no one should have the right to use and/or monetize someone else's creative works
unless specifically granted those rights by individual contract.

Sincerely,

Todd Downing
Despot Media
Port Orchard, WA






US Copyright Office
Library of Congress
Submitted Electronically

May 27, 2015

Re: Comment on Copyright Protection for Certain Visual Works (Docket No. 2015-
01)

I submit the following in response to your April 24, 2015, Federal Register Notice
soliciting comments regarding Copyright Protection for Certain Visual Works.

I wish to raise a matter that is related to use in the marketplace of the copyrighted visual
(and textual) works my company produces. As such, this comment is applicable to
question 2 defined in Section Il of your notice, “What are the most significant
enforcement challenges for photographers, graphic artists, and/or illustrators?”

I provide this comment on my own behalf as Managing Partner of Liesl and Co., Inc.—a
New York based company that produces sewing patterns under four brands: Oliver + S,
Lisette, Straight Stitch Society, and Liesl + Co. All of our sewing patterns provide
extensive textual and visual instructional material that enables home sewists to construct
garments and other three-dimensions, useful articles. The visual components of our
product include both photographs and illustrations that are created by us.

Sections 716 and 920 of the Compendium of U.S. Copyright Office Practices, Third
Edition, make it abundantly clear that sewing patterns are eligible for copyright
registration and protection. No manufacturers of product in this class of goods or
consumers would question the fact that sewing patterns can be copyrighted and that these
copyrights can be enforced.

There is ample confusion in the marketplace, however, regarding how far copyright
extends beyond the instructions, illustrations, and photographs that together comprise a
sewing pattern and whether the owner of the copyright can define terms of use for the
copyrighted product.

Sewing pattern manufacturers often include language on their goods stating that the
pattern is sold for private, non-commercial use only.
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Many individual home sewists, however, choose to disregard these terms of sale and
insist on their right to sell (for personal profit) items made from patterns labeled as being
sold for private, non-commercial use only. They argue that because clothing cannot be
copyrighted, the sewing pattern manufacturers have no right in a garment made from a
pattern of their design and they have no right to define the terms of how their product (the
sewing pattern) will be used once it is purchased.

Currently in the United States there is no guidance or applicable case law that can be used
to address or enforce appropriate usage in this situation.

Recently the Intellectual Property Office of the United Kingdom published a copyright
notice specially addressing copyright issues and questions associated with knitting and
sewing patterns. (See the attached document, “Copyright Notice Number 4/2015.”) In
this notice, the UK Intellectual Property Office affirmed that sewing pattern
manufacturers may define terms and conditions that limit the use of items made from
their patterns and that individuals who do not adhere to those terms and conditions may
be found in breach of contract law.

This guidance has been useful to the home sewing industry in the UK and has clarified, at
least in that country, a vexing issue. | would appreciate it if your study would provide
similar clarification regarding this matter for the United States.

Respectfully submitted,

Todd Gibson
Managing Partner
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Copyright Notice: knitting and sewing patterns

Copyright Notice Number: 4/2015
Updated: January 2015

What is @ COPYNGNT NOTICE? ..vviiiiiiiiiiii 1
KNIttiNG @NA SEWING PATTEITIS ...ttt e e e et e e e e et e e e e e a s 1
ABOUL this COPYHGNT NOTICE .ttt e e e e e et e e e et e e e e ean s 1
A = L SR @To] o)/ To o1 o PP P PP PPPPP 2
What about UNregiStered GESIGNST ... ittt ettt e e 2
How does copyright protect Knitting or SEWING PatterNS? . .vu.iie e 2
What about copyright in @ MAade ArtiCIE? ....... it e 2
Will making an item from a pattern infringe COPYNGNT? ... veee e 3
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What is a Copyright Notice?

Copyright Notices are published by the Intellectual Property Office to help explain specific areas of copyright law
in the UK.

This Notice is not meant as a substitute for legal advice on individual cases, but it can help readers understand
some of the issues involved. It is not a conclusive view of the law — only a decision of the court can provide
that.

Knitting and sewing patterns

About this Copyright Notice

This Copyright Notice responds to issues commonly raised by individuals and small businesses relating to
knitting and sewing, such as whether or not it is permissible to:

e copy the written instructions (a pattern);

e share or sell those instructions;
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e sell an item they have made from a pattern, whether in a shop or online; or
e copy from a physical item (such as a dress or jumper).

Some of the information in this Notice will be relevant to comparable activities, such as cross-stitch and
embroidery.

What is copyright?

Copyright gives its owner a number of exclusive rights, including the right to control how or whether a copyright
work is copied — either the whole of the work, or a ‘substantial’ part of it. Copying includes any reproduction,
whether by hand, photocopying, scanning into a computer, etc. Likewise, as a general rule, anyone who
wishes to publish (for example on the internet) or adapt a copyright work would need to secure permission from
the copyright owner. However, as explained below, there are circumstances where it is not necessary to obtain
permission from the copyright owner, for example where permission is implied or where a particular exception
under UK copyright law applies.

What about unregistered designs?

Copyright Notices focus on copyright issues, but it is worth noting too the role of designs law in this context.
Two-dimensional works (written instructions, diagrams, drawings etc) are typically protected by copyright,
whereas designs law generally protects works in three dimensions.

The UK unregistered design right protects only the shape and configuration of an article. It does not therefore
protect 2D items (such as a sewing pattern) and surface decoration. UK and EU registered designs do allow
for the protection of patterns in respect of dress making and embroidery and surface patterns. They can be
protected for up to 25 years subject to payment of renewal fees. With EU unregistered design rights, patterns
may be protected, but only for 3 years. Information on the various forms of design protection is available at
https://www.gov.uk/design-right or through contacting the Intellectual Property Office.

How does copyright protect knitting or sewing patterns?

A knitting pattern is essentially a set of instructions on how to make something, commonly a garment of
clothing. That document will almost certainly be protected under UK copyright law as a ‘literary work’. It does
not matter that a pattern may be made up largely of numerals rather than words. A knitting pattern may be
accompanied by charts, illustrations or photographs and those features would likely be protected by copyright
as ‘artistic works.’

A sewing pattern may also be protected as a literary work in that it will likely contain written instructions, but
UK courts have also considered a sewing pattern (which typically includes cut out templates, illustrations or
photographs) to be an artistic work.

It is important to note that copyright protects the way in which an idea is expressed — for example in a particular
drawing or piece of writing. Copyright does not protect information, ideas, styles or methods, such as a
particular type of stitch or ribbing, or the idea of a polo neck.

Fashion, by its nature, commonly borrows influences and aspects of others’ designs. This subjective element
may often make it difficult to determine, in the context of documents detailing how to make clothes, whether
there has been substantial copying amounting to copyright infringement. If in doubt, it may be wise to ask the
copyright owner for permission or seek legal advice, or both.

What about copyright in a made article?

It is possible that a finished item may itself be protected in UK law as an artistic work in its own right, if it
amounts to a ‘work of artistic craftsmanship’. The courts have generally accepted that an item (such as

a knitted jumper) may be a work of craftsmanship, but have adopted various approaches to assessing
whether that craftsmanship is sufficiently ‘artistic’ to give rise to copyright protection. For example, courts
have considered aspects such as aesthetic appeal and the intention of the creator. This means that items of
clothing, for example, will commonly fail to satisfy the criteria for copyright protection as artistic works.
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Copying an item: Where an item succeeds in meeting the threshold for a ‘work of artistic craftsmanship’, then
drawing or taking a photograph of it could potentially infringe copyright in that three dimensional artistic work.
However, in line with common sense, copyright law allows people to include a copyright work in a photograph
or film, provided the inclusion of such works is merely incidental and they are not the main focus of the resulting
image or film. This would allow, for example, taking a photograph of someone who happened to be wearing an
item of clothing that qualified as a work of artistic craftsmanship.

Producing a (two-dimensional) pattern on the basis of ‘reverse engineering’ a three-dimensional artistic work or
copying from a photograph or drawing of such a work is likely to infringe copyright.

Will making an item from a pattern infringe copyright?

[t is true that as a general rule a copyright owner has the right to control whether or not a literary or artistic work
is reproduced ‘in any material form’. It is even the case that UK law explicitly provides that it is possible to
infringe copyright in a two-dimensional artistic work by making a three-dimensional item based on it.

However, because knitting and sewing patterns are essentially ‘design documents,’ they are treated differently
under copyright law, so that in fact it will generally only be an infringement of copyright if the pattern is for
making an item that is itself an artistic work. The reason why copyright law treats ‘design documents’ differently
is to encourage the use of design law protection (rather than copyright) to control making copies of physical
articles to a design.

It may be the case that a knitting or sewing pattern includes an image or representation that has copyright
protection as an artistic work. Take, for example, a knitting pattern for a jumper bearing the face of Homer
Simpson. Even though the jumper itself may not be a work of artistic craftsmanship, to recreate, in knitted
form, the image of Homer’s face (or of course any other decorative image, abstract shape etc. that amounts to
an artistic work contained in the knitting or sewing pattern) may infringe copyright.

It is important to note, however, that in most cases if you have lawfully acquired a pattern (for example, bought
it, received it as a gift or lawfully accessed it online) you will have either an express or implied permission to
make the item, as long as the creator of the pattern had permission to use any copyright works within it.
Consequently it will not generally infringe copyright to make the item according to the pattern. That, after all, is
the very purpose of a pattern. (See more on whether permission is always required below.)

Can | sell an article that | have made from a pattern?

As explained above, from the point of view of copyright law, it is broadly the case that unless the made work
that emerges from the pattern is itself a work of artistic craftsmanship (or unless the work bears an artistic work,
along the lines of the Homer Simpson example) then making the article will not be an infringement of copyright.
It follows therefore that neither will it be an infringement of copyright to distribute (including sell) such an article.

However, it will often be the case that the designer / author of the pattern will have included terms and
conditions with the pattern, limiting what use may be made of a finished article. Those terms commonly specify
that the pattern is licensed / sold on the basis that it is only for personal or non-commercial uses. This means
that you may give as a gift, or yourself use, an item that you have made from a pattern, but if you sell an item
you may be in breach of contract law. It is worth noting that other legal issues may arise if the design includes
elements that are protected under trade mark law as in the ‘Simpsons’ example provided earlier.

Is permission always required to copy a pattern?
There are various circumstances in which permission will not be needed:

e  Where copyright has expired: Copyright in literary and artistic works lasts for the life of the creator
plus 70 years from the end of the calendar year of their death. After that time, a work will be ‘in the
public domain’ and may be freely copied, published, adapted and so on without permission (whether for
commercial purposes or otherwise).

e Where the law expressly permits a particular act: There are exceptions to copyright (also known
as “permitted acts”), where the law permits certain uses of copyright works without permission from the
copyright owner. The exceptions are limited to specific purposes such as for private study, for educational
purposes or non-commercial research.





For example, some knitters like to photocopy or scan a pattern they have bought, enabling them keep a ‘clean
copy’ while using the pattern day-to-day, folding it, carrying it with them, adding notes to it and so on. The law
would permit this sort of personal copying for private use. However, it is important to note that you would not
be able to pass on or sell any copy of the pattern you make (nor retain a copy should you pass on or sell the
original). Patterns that have been downloaded are of course equally protected by copyright and will similarly
prevent you from sharing patterns that you have acquired in electronic form (for example, by emailing them on
to someone else).

More information on the copyright exceptions is available at:
https://www.gov.uk/government/publications/changes-to-copyright-law

e Licence / express permission: As explained above, when patterns are purchased they usually come
with a licence (permission) to create the work set out in the pattern. However, that licence may set out
restrictions such as not allowing the sale of the finished product or not allowing multiple copies to be made
for sale.

e Implied licence: Where permission to copy a pattern is not expressly given, either by the copyright
owner or by a copyright exception, it is possible that permission may be implied. However, such permission
will only be implied in circumstances where it can be said that there was a reasonable expectation that the
copyright material would be used in a particular way.

For example, an implied licence may arise where a pattern has been lawfully shared on a website dedicated
to promoting knitting as a pastime. If the copyright owner has published their pattern in this way, then in the
absence of express provision to the contrary, it may be implied that they are giving people permission to make
the item from their pattern for their own use. Whether permission is also implied to sell a finished item will
depend on the circumstances.

If in doubt, you should check for any stated copyright conditions. These may specify what the copyright owner
is giving permission for people to do with their work - this may be very limited or it may give more extensive
permission. It should be noted that it would not be possible to argue that you have an implied licence where
the material was illegally made available in the first place (for example on the internet).

What if | make changes to a pattern that | have found or bought?

You will still be infringing if you copy part of a copyright work that is considered ‘substantial’.  What is
‘substantial’ copying in any given circumstances will depend on the facts, but it is not simply a question of the
amount copied, but of the importance of what is copied. Simply by changing a pattern in some way will not
mean that you avoid infringing someone else’s copyright. However, assuming you have lawful use of a pattern
then customising it only for your own personal use is unikely to be problematic.

Am | free to copy a pattern if it does not include a © copyright symbol?

Just because there is no name or © copyright symbol displayed does not mean that copyright has expired or
that the pattern is free from copyright! It is always sensible to check.

Very often a pattern will be accompanied by a © symbol, along with the name of the copyright holder and

the year from which copyright runs. However, none of these is required to be present for copyright to exist.
Copyright is an automatic right that arises as soon as a work is fixed in some form. For example, copyright
protection may apply to patterns as soon as they are written down or printed in a book or leaflet, or appear as
web pages on the Internet, or as a PDF to be downloaded.

How do | go about seeking permission to copy a pattern?

Anyone who wishes to reproduce a pattern (or use it in a way that is restricted by copyright law) will need to
know who owns the copyright in order to seek permission as appropriate.

As a general rule, the creator or ‘author’ of a work will be the first owner of copyright in that work. However,
if a work was created as part of the creator’s job, it will generally be the employer who owns copyright. It is
also possible for more than one person to own copyright in related material. For example, where the written
instructions are accompanied by illustrations or photographs, there may be separate owners of copyright in
those literary and artistic works. Permission would be needed from each.
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A creator may license the work directly themselves. Licensing is giving permission to make particular use of a
work, often in return for payment and/or on certain conditions. It will often be the case that the original creator
will have transferred (‘assigned’) the copyright to another person. Or they may have granted power to another
person or organisation to license the work on their behalf.

A sensible first step would be to track down and contact the publisher or anyone identified on the work. If a
© symbol is provided it will often be accompanied by text stipulating permitted uses. For example: “XYZ Knit
Ltd 2015. All rights reserved. Individual, non-commercial use only. Sale, any other commercial use and any
reproduction, publication or distribution prohibited.”

What if | don’t know who owns the copyright or | can’t trace the
copyright owner?

Copyright does not disappear simply because the owner cannot be found. In a work where the copyright
owner is not known or cannot be located, permission to copy the work cannot be obtained. These are known
as orphan works and recent changes to the law means that you will in some circumstances be able to buy
licences to use these works.

For further information on orphan works, please see https://www.gov.uk/apply-for-a-licence-to-use-an-
orphan-work.

Enforcement

The rapid growth of the Internet has meant that more and more knitting and sewing patterns are made
available across the globe at the click of a button. There is no single international copyright law; each country
has its own laws on copyright. However, most countries have agreed to abide by one or more international
treaties that guarantee minimum standards of copyright protection and provide for reciprocal protection. This
means that a person who has produced a knitting or sewing pattern in the UK, for example, may enforce their
copyright in the United States, and vice versa.

When someone infringes copyright, there are various courses of action which could be taken by the individual
or organisation that owns the copyright.

e A copyright owner may take legal action against the alleged infringer. This could lead to a user having
to pay legal costs for both sides and potentially financial compensation for copyright infringement.

e Alternatively, a person who has copied the copyright material may be asked to purchase a licence, and
a commercial arrangement may be reached after which no further action is taken.

e Deliberate infringement of copyright on a commercial scale may also lead to a criminal prosecution.

For further information about Copyright Notices, email copyrightnotices@ipo.gov.uk.

To ask for a Copyright Notice on another topic please complete the online form.
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Dear Copyright Office,

| am a self employed artist. | have worked as an illustrator and artist for over thirty-five years.
Since graduating with honors from the Colorado Institute of Art, | have earned my income
creating and selling images commissioned by publishers and works | generated with the intent to
sell both physically and as intellectual properties. My artwork has been in the fields of
Imaginative Realism, working for nearly all NY C book publishers, gaming companies,
advertisers, and other publishers. | have won a Silver Medal from the Spectrum Fantastic Art
competition, and numerous industry awards, including the Lifetime Achievement Award from the
Association of Science Fiction and Fantasy Artists. | actively resell my images nationally and
internationally for all sorts of usesincluding book reproductions, prints, and many other licensed
products. A portion of my income depends upon the reselling of my intellectual properties, a
catalog consisting of several hundred images. | control the manner and quality of how the art |
have worked so hard to produce is seen in the market place. | can negotiate the percentage of
revenue | can expect from the uses available to me. | depend upon the protection of the existing
copyright laws to allow me to sustain my livelihood and help provide autonomous creativity.

The proposed Copyright Law will remove my ability to control my creations. It will force me to
register to private organizations who will hold digital records of my art. As| understand this
change, | will need to register my copyright with your office and register with a private concern
or concerns any unregistered works. This means | will pay for more copyright protection while
having to allow digital accessto my work by a corporate entity. This creates even more
opportunities for infringement due to the reliance upon others to protect my creations. This takes
more money out of my income while offering me less actual protection.

As afreelance artist, | have no company to offer me retirement opportunities. My belief in my
work has urged me to register my art with the Copyright Office over the years to grant me
recourse in the protection of the right to make money from the reproduction of my art for my
lifetime and for that of my heirs. My inventory is an active part of my business. | use
reproductions of my inventory to promote awareness of my work, to gain me more clients, sales,
and income to benefit my professional goals. This proposed amendment will take away control of
what | create and prevent me from protecting and enhancing my livelihood directly. In this era of
endless online un-permissioned use and outright piracy, these new laws will only encourage
further abuse.

This proposed law seeks to enhance the coffers of large digital storage companies who desire to
make a profit from the creative labors of others without compensation and inhibits the direct sale
of intellectual properties by their creators and heirs.

While the Supreme Court recognizes corporations as individuals under the law, they are NOT
individuals regarding expression— Individuality isimpossible in a corporate climate where stock
holders decide an outcome. Granting non-creator non-persons access to an individual’s creative
voice, while allowing control of how, where, and when it may be used, will prove to be damaging
to creativity. It will ultimately create a vampire industry that steals the lifeblood of creativity from
true creators. Please oppose this horrible law.

Sincerely,
Todd Lockwood, Artist

http://toddl ockwood.com/






Date: July 22,2015

To: U.S. Copyright Office

From:Todd Sherman

Re: My opposition to: The Next Great Copyright Act

| have been a professional artist since the late 1970’s. | have a Masters of Fine Art
degree with an emphasis in printmaking from Pratt Institute and a BA in Art from
the University of Alaska Fairbanks. Much of my livelihood the past4 decades has

been through the creation and sale of my artwork. | live in Fairbanks and work as
an artist and an arts educator.

I am NOT in favor of the proposed “The Next Great Copyright Act”. This new
copyright act would void our Constitutional right to the exclusive control of our
work. | very much wish to retain the rights to my work by using the current
method of using a copyright symbol, my name and the date. By allowing others to
determine and use “orphaned” work, we are setting a precedent in our country
that is reminiscent of authoritarian regimes where the individual artist/creator
has little control over their livelihood and their own destiny.

Please consider that copyright law and its protections are not an abstract issue
but are extremely important in the creation and sale of mine and many others’
artwork. Itis important that we determine how and by whom our artwork is used.

Thank you.






| oppose the Next Great Copyright Act






July 22, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101Independence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern:

My name is Tom Kelly. I am a freelance Chicago based artist and

illustrator. Since 2001 | have produced and published well over 500 illustrations
for many mass market and trade publications such as Wired magazine, The Chicago Sun

Times,and several well know toy companies.

I am writing to address the problems visual artists face in the new digital
environment.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

As a freelance illustrator, | need to maintain revenue streams in order to make a
living for my family. The resale of my past images is part of my day to day way of
doing business. My collection of work is a valuable resource that produces

income for me and my family. Any attempt to replace our existing copyright laws
with a system that would benefit internet companies would endanger my ability to

make a living. Certain companies have already begun digitizing my work without





my permission or financial compensation. Why would the government favor
corporations like this instead of those of us who actually create new work?

2. What are the most significant enforcement challenges for photographers,
graphic artists, and/or illustrators?

The very proposals the Copyright Office has made to Congress concern me. It is
essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan
Works bills have been resoundingly opposed by artists since they first appeared
a decade ago. A copyright law built on the foundation of orphan works law would
allow internet companies to syphon off revenue from artists with the hopes of
creating an even better revenue stream for themselves. There can be no bigger
challenge for those of us who make our living creating new works than to have to
compete with giant corporations that can get artwork free from artists and
compete with us for our own markets.

3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?

The proposal to reintroduce registration would become another financial burden
for artists. No matter how little registries might charge in the beginning, like
banks, they would soon begin to introduce charges and fees that would grow as
they gain a greater and greater competitive advantage over freelance artists such
as myself. Anyone who says this won't happen is not living in the real world. In
the end, if the government succeeds in passing this legislation, the end result will
be that artists like myself will find ourselves paying through the nose to maintain

our images in somebody else's for profit registries. As for the images we can't





afford to register, or those we can't find the time to register, or those we can't find
decades old metadata to register will all fall into noncompliance and a lifetime of
images created at great expense and effort will be free to be exploited by others.
4. What are the most significant challenges or frustrations for those who wish to
make legal use of photographs, graphic art works, and/or illustrations?

In my work | make fair use of photographs and other graphic artworks for
reference but that is about all.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

The kind of system the Copyright Office has proposed to Congress seems all too
familiar to me. Artists have already seen their foreign reprographics royalties
diverted away from them for at least 20 years. | fear this is exactly what is going
to happen with the proposals the Copyright Office has made to Congress.

To prevent this unjust conflict of interest, it is imperative that no artists group that
supports this legislation be allowed to receive any financial benefit from the
creation of copyright registries or notice of use registries. These artists
organizations have failed artists and should not be allowed to use this legislation
to profit even further off the artists they were created to help.

I thank you for reading my letter and | ask you to recommend that visual art be
excluded from any orphan works provisions Congress writes into the new
copyright act.

Thanks,

Tom Kelly






Dear Ms. Pallante and the Copyright Office Staff:

Thank you for the opportunity to comment on the problems
visual arts face in the marketplace. I'm a professional
artist and have been one for several decades.

As a result, I believe I have a valuable real-life
perspective on how copyright law actually works in the
business world, as opposed to how some legal scholars seem
to think 1t works or how corporate lawyers and lobbyists
would 1ike 1t to work for the benefit of their clients.

I'm writing to stress that for me, and for artists like
me, copyright law is not an abstract legal issue. Our
copyrights are our assets. Licensing them is how we make
our livings.

I fear that many of the changes now being proposed by
orphan works lobbyists would end that kind of success for
me and foreclose it to younger artists.

Thank you.

Tom Murray






July 21, 2015

To: US Copyright Office

Re: Orphan Works Proposal

Dear US Copyright Office,

The most recent Orphan Works bill is better than previous ones, as it at least has some specifics as to what
they consider a“diligent search” for a piece of work. Still, it empowers anyone who does such a search and comes up
empty to use the copyrighted work without real fear of repercussion. On the Internet today, almost any image where
the copyright or signature has been removed and it has been used by someone as a meme would be considered
orphaned. No one can explain to me how the creator of such a piece of work can prevent that from happening. I've
had it happen to me many, many times. Technically every one of those images would be considered an “orphaned
work”, unless | took the extra step to pay to register it with one of the register services that are bound to crop up and
which will be (funny) all private enterprises and not government run.

In the real world what this law (should it become law) meansis that entrepreneurs can start scanning the
web, find images that meet the “ orphaned” criteria, and create giant stock houses full of free images they license
themselves for cheap. They need not fear infringement lawsuitsif they get caught including images that were not
truly “orphaned”, because they need only trot out the proof they did a“reasonably diligent search”, and then the
courts say “oh, okay, sorry about that Mr. lllustrator.” That hurts those who create new images, because media
publishers looking for images can buy the rights to ones in these stock houses for pennies on the dollar and do not
need to hireillustrators to create new images for them. It also hurts those who did create the images because their
work can be taken unknown to them, even if they take all precaution with copyright notices on the art, thanks to one
thief with a scanner and minimal PhotoShop skills.

In the real world the Orphan Works act gives anyone carte blanche to use images they do not own with little
risk even if they get caught doing it. That reduced risk will increase the number of legitimate publishers using these
images many times over. Why not? It's cheaper for them and the stock houses take the risk. At worst the stock
houses, should they get caught, demonstrate they did that “reasonably diligent search” and they have to pay some
undetermined fair market price to the copyright holder for use of the work and remove it from their stock inventory.
How many times do you think they scenario will play out? One in every 100 uses of an image? I’m guessing that isa
generous estimate. That’s pretty low risk, and with no ability to sue the infringer for damages past the cost of using
the art, these stock houses are insulated from serious financial risk. Why do you think it’s internet companies
lobbying for thisthing? They are salivating over it.

The other problem with this proposed law is it istrying to fix a problem that does not exist, that being
preserving creative works that have been abandoned from being lost to posterity. From a play found in an old trunk to
Grandma s rotting photo album, Orphan Works supporters seem to want to hang their hats on how much poorer a
world it will beif these truly orphaned works cannot be preserved due to strangling copyright laws. Copyright law as
it stands today does not prevent works of art, writing, film or other creative work from being archived and saved for
posterity. There is an archiving exception to copyright law that allows for copies to be made to preserve awork, so
long asit is not reasonably easy to purchase a new copy of said work. Thereis also an exception that allows archivers
to make a copy of awork for aprivate individual’s “ collection”, meaning you can make copies of Grandma’ s rotting
photo album even if you cannot contact the original photographer for permission. The main argument for needing the
Orphan Works Act is a phantom argument.

3421 East Burnsville Pkwv. Burnsville. MN 55337 (952) 882-9133





Thereal reason for this proposed law, and the reason creators are up in arms about it, isthat iswill allow
those who no not own the copyrightsto a creative work to useit like the do own the copyrightsto it. Plain and
simple. One indisputable fact is that SOMEONE owns the copyrights to whatever the second party wants to use
(unlessit’sin the public domain), and it is not the second party. Those who create new works of art and literature
think it's bad that people who might have paid them to create a new piece of work can cheaply buy the rights to use
some old piece of work from someone who did not create it in the first place. | also think that’s bad. Far from
stimulating creativity and new creative works, it will hinder it. Y ou will start seeing artists on the internet plastering
big copyright watermarks across the center of pieces of art they put on the web, to prevent images from getting stolen
and then becoming “ orphaned” by the Orphan Works definition when they are not orphaned at all. Y ou will start
seeing artists not share their work on the ‘net for fear it will get stolen, PhotoShopped, and then considered
abandoned and open to these stock houses.

This proposed law is bad for everyone except those who want to exploit it.

Sincerely,

Tom Richmond
Richmond Illustration Inc.

3421 East Burnsville Pkwv. Burnsville. MN 55337 (952) 882-9133






July 20, 2015
To: Maria Palate, Register of Copyrights

As an artist, animator and designer, I am writing to ask that you
create fair policies to protect visual authors so they may maintain
their exclusive rights to their works, and support a sustainable
environment for professional authorship.

No one person (or corporation) should have the rights to do as they
please with an artist’s work without legal action or full compensation
in agreement with the artist.

Without maintaining rights to their work, artist may as well stop
showing, sharing or even creating their work. What a sad world that
would be to live in — and with many artist out of fair compensation
for work so many would be out of a “job”.

Sincerely,

Tom Sain
Omaha, NE, 68106






| am a professional concept artist in Portugal, my entire client base and revenue stream is
based around the internet and the passive, minimal protection copyright currently offers. If
copyright is reduced to the suggested extent, my clients would have the opportunity to no
longer pay me and still use my work. Considering that all of my personal work is out there on
the Internet to be used by anyone, the only thing keeping me from being useless is copyright.
This is true for most modern commercial artists. Our entire worth is undeniably dependent on
copyright as it stands, on the internet. If the law changes in such a way, the industry may
collapse

Removing the (minimal) protection that copyright law currently gives us would mean
completely destroying our usefulness for the commercial art industry. Please consider the
importance of our work for modern society and media, and consider the consequences of a bill
that would effectively put us out of business.

Thank you,

Tomas Muir






July 22, 2015

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms.Catherine and the Copyright Office Staff:

| am grateful of this opportunity to comment on the problems visual arts
face in the marketplace. | am a professional freelance artist from Finland.
I've been creating art for others to be viewed and enjoyed for a decade
now as well as making a good portion of my living off of freelance
illustrations.

This has been possible because of the 1976 Copyright Act.

| stand in the same position as many other illustrators and any changes to
the current Copyright law would make my livelihood near impossible.

My income is dependant on the fact that | do not need to license
everything | produce.

| can share some of my works freely without worrying that someone,
somewhere will use it without my permission to gain profit.

It would hinder my way of working closely with my clients and the way | let
them review the illustrations | provide.

If the changes are made it will only benefit Internet corporations and leave
artists without proper protection of their own creations.





To answer to your question to the best of my ability:

(1) what are the most significant challenges related to monetizing and/or
licensing photographs, graphic artworks, and/or illustrations?

It would take away any negotiation power from the artists.

It would make it possible for publishers to demand artist in question to sign
away their digital rights as an agreement condition and that way gain an
advantage.

(2) what are the most significant enforcement challenges for
photographers, graphic artists, and/or illustrators?

Most of the artists already work under very tight budget and really busy
schedules. The time and money it would take to fight for rights wouldn’t be
justified and too great loss compared to all the effort put in.

(3) what are the most significant reqistration challenges for photographers,
graphic artists, and/or illustrators?

The proposal to reintroduce registration would become another financial
burden for artists. If such fee is being introduced it can destroy many
aspiring artists career.

Not to mention as competition grows, prices will go up and large
corporations get advantage over freelancers who have to pay everything
from their limited budget.

(4) what are the most significant challenges or frustrations for those who
wish to make legal use of photographs, graphic art works, and/or
illustrations?

| sometimes use photographs and other illustrations as an inspiration but
do not use them for anything other than that.

| have never been frustrated over it and | have mutual respect for other
artists and their right to their own creations.





(5) what other issues or challenges should the Office be aware of
reqarding photographs, graphic artworks, and/or illustrations under the
Copyright Act?

The proposed Copyright law would be downright unjust towards artists and
would greatly favor large companies with manpower and budget to play
with.

It is very concerning to me that with the new copyright law potential users
would have the same right to my work as | do, which they do not.

Changes to the current Copyright law would also make it extremely difficult
for aspiring professional artists to make a breakthrough in marketplace.

| sincerely ask you at Copyright Office to keep the Copyright law as it is, to
protect the works of visual artists from corporations aiming to profit from
someone else's hard work.

Thank you for reading

Sincerely,

Toni Makela






Toni Felice
July 20th, 2015

| am going to college to become an animator, and more specifically, so that | can better bring my
ideas and worlds to life. | want to make people happy, to make them inspired! An important part of
doing so is taking pride in the fact that the images and characters that | put on paper are my own. |
created them, and | own them. They are spawned from my hand, and as such, are inherently born with
my own personal copyright. No one else is allowed to use them without my permission, other wise they
would lose their significance.

As an artist, being someone who creates things for a living, | need to be able to take control over
my works without having to go out of my way to pay someone for a copyright. | cannot make a living
under a government that does not respect my own work, or the work of other artists.

Please, consider the impact that this legislation will have. Businesses and corporations will use
the artwork of hardworking, creative individuals without proper pay or respect. Artists do not recieve
enough respect as it is, and a law that essentially removes that small amount would do far more harm
than good. Artists deserve to be paid for use of their services just as much as everyone else.










TONI * STARK

3617 Bush St., #1 Stevens Point, WI % 715-57-0846

7/22/2015

I am an artist, working in acrylic, pencil, watercolor and other reproducible two-
dimensional media. The images | create are unique, one of a kind work, out of my own
imagination. These images | feel are my own property to handle in the way | see fit.
They do not belong to anyone else. They cannot and should not be used to benefit
anyone else unless they have my permission to do so. | feel that my personal integrity is
at risk if anyone could use my images to promote a product or an idea that I find
offensive, or | find unacceptable to my way of life. This is what could happen and very
likely will happen if the Office of Copyright amendments take place.

I have found it daunting to copyright my work and found that it really did not matter
because even if they are copyrighted, those who will steal, will do it anyway. However
to make the regulations more lax would definitely impair my ability to have a say in a
court of law if my images were used without my permission or in a manner that was
inappropriate or offensive to me. Overall, who would find the court system the way it is
now to be friendly to artistic viewpoints anyway? However, | would want to know that
if  was challenged that | would have the ability to protect my images from misuse.

I have been a victim of outright plagiarism in the past but at the time there were no
copyright lawyers who would take on an impoverished artist on this one shot deal. But
the pain is still there, after all these years. Please do not make it easier for someone to
steal an artist’s ideas, or their viewpoint—that is like stealing their life.






Library of Congress
U.S. Copyright Office
Docket #2015-01

Ms. Rowland, et al:

As an artist in the entertainment industry and as a graphic designer for more than thirty years,
much of my art has been Work For Hire, but many photos and other visual art | have produced
independently, or may produce in future, that currently are protected under copyright law could
be, to put it bluntly, stolen if the proposals the Copyright office has made to Congress were to
be put into effect. Artists exclusive right to their own work, like other creative output, is
protected in Article 1, Section 8 of the U. S. Constitution, with very limited exceptions, on
which Article 9.2 of International Copyright Law has put strict limits. Even now these limited
exceptions are being exploited by organizations who do not have any right to the work
whatsoever, for licensing or otherwise. Under the proposed rules, such companies, registries,
individuals, etc. could sell any and all works as their own unless, for afee, the Artist who
created them had the time and financia ability to go through arigorous registration process.
Since the exclusive rights are guaranteed by the U.S. Constitution, the U.S. Government is
obligated to protect those rights, not hand off some dubious registration process to some pirate
contractors. Oops, did | mistakenly say "pirate" instead of "private"? No, no mistake; that's
what the proposed process would engender - piracy.

Let me address your questions briefly.

1. What are the most significant challenges related to monetizing and/or licensing photographs,
graphic artworks, and/or illustrations?

Digitization and sale by unauthorized others of my work for their own profit, and/or use that |
might deem inappropriate, that might defame myself or my art.

2. What are the most significant enforcement challenges for photographers, graphic artists, and/
or illustrators?

In the current digital climate, artists often have trouble even knowing if their work is being
exploited by others, but at least current Copyright Law give us some recourse, whereas the
proposed changes would, in effect, take away the ability to challenge ownership of said work.
Orphan Works bills give agencies, companies, etc an open door to steal material, asthere
would be no incentive to find the owner of the art, and every monetary incentive to stedl it.

3. What are the most significant registration challenges for photographers, graphic artists, and/
or illustrators?

Simply put, time and money. A complicated and fee-based registration process puts an undue
burden on an artist who is trying to produce art to make aliving. And privatizing (pirating)
registration will lead where other privatization effortsin other areas has led - to exploitation.
Like government contractors that charge the government (ie. the taxpayers) outrageously
inflated fees for goods and services, private registries would be incentivized to profit from
artist'swork, directly contravening the protections of exclusive right of the creatorsto their
work in the Constitution.






4. What are the most significant challenges or frustrations for those who wish to make legal use
of photographs, graphic art works, and/or illustrations?

If he/she/they can't find out who made it and be willing to make an offer of payment, a person,
company, agency, etc. should not be allowed to use the Art. It is not theirs to steal, whether or
not they can track down the source.

5. What other issues or challenges should the Office be aware of regarding photographs,
graphic artworks, and/or illustrations under the Copyright Act?

Any so-called "registries’ or artist's "groups’ that claim to represent artists must be completely
transparent and prosecutable, and must dispense a reasonable measure of any profits they might
acquire by sale or "licensing” of art they purport to represent. Royalties on other works,
literary, musical, pharmaceutical and so on are an accepted international norm. Artwork should
be treated equdly fairly. It isin the public interest to protect the rights of creators of art, and
allow them to earn aliving from their art, free from competition with pirates and corporate
syndicates. Otherwise, Art with acapital "A", will vanish from our cultural landscape.

Thank you for considering my input. | urge you to recommend that there are no "Orphan
Works" provisions that apply to the Visual Artsin any new Copyright Act produced by
Congress; and that it furthermore supports the production and just stream of compensation for
art provided to other creators of intellectual property, etc.

Sincerely,

Toni Vian






To whom it may concern,

I am having concerns of what is going to happen with copyright issues particularly on orphan works. | have been
an visual artist for more than two decades. Most of my work deals with illustration and printmaking. I am a member and
on the board of Society of Illustrators of Los Angeles. I do NOT find that a copyright law is an abstract legal issue.
Copyright laws are pretty clear cut and entities trying to create and finding loop holes to harness my works and my
fellow artist colleagues is wrong. Being a visual artist is part of my livelihood, | believe that my copyrights and other
artists' copyrights are the products that we license. Losing that means we lose money to survive. Art works does NOT
lose value upon publication, but it gains even at small increments. Most importantly, everything I create has value and
becomes part of my business and inventory. | do not want to lose inventory and give it away for free especially in the
digital era. | am against any changes or legislation that profits from the creative mind with little or no respect to the
creator whether it is the visual arts, music, fashion design, book illustration, novels, publications, photography or any
other creative act. | like to give my appreciation to the Copyright Office for inquiring from the many talented artists of
so many disciplines their thoughts about the proposed changes to be presented to Congress for consideration.

Tony Wong
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Do not allow “The Next Great Copyright Act" law to be passed! It will absolutely destroy the artistic
community, and infringe on our rights to have control over our personal art. For many art is a medium
for expressing emotions or feelings, and for so many of us, characters we create and love all hold a
significant part of us within them! Would you take George RR Martins characters from his novel and
suddenly begin profitting off them and claim them as your own, with absolutely no consent from the
creator, or any consolation to him? Absolutely not.

If a person did not have a DIRECT HAND in creating a particular art piece or character or story, they do
not deserve any rights to use the image. They have done absolutely NOTHING to contribute or
deserve any.

Believe it or not, for MANY artists, art theft stresses us beyond belief. Not only that, it affects us
financially. Someone who takes commissions for their art and practically LIVES off of that money can be
severely affected by people having the ability to simple use their artwork wherever they choose, and
make money off it themselves. That seems to bear a striking resemblance of past history, where people
were forced to pay a portion of their money they earned themselves through their jobs, to the countries
leader who did absolutely nothing to earn it.

Do not pass this. It is absolutely appalling this is even being remotely discussed. Not only is it morally
horrific, this law could literally destroy young adults lives. There is absolutely NO reason for this to
pass at all.






Letter of Opposition to Orphan Works Bill

I am a both a corporate graphic designer as well as a freelance children’s book illustrator.
If the work artists create falls under the category of orphan works, it will be detrimental to the
freelance industry.

Already | see companies turning to stock photographs and illustrator as a mean of cheap and easy
way to create advertisements and illustrate newspaper articles.

If the whole realm of images found through a quick Google search allows people to publish them
without permission or compensation, what is the need to hire artists?

It is so easy for people to crop out copyright information and artist names and claim it for their
own. | have had a painting | did for the charity Alex’s Lemonade Stand show up on 25 separate
real-estate websites (some of which turned out to be scams). When | reached out to them to let
them know they were stealing my artwork, and to remove it or compensate me for its use, only 4
responded. To have a piece done for a good cause be used by real-estate scams, it sickening to
me.

It's important to visual artists that we remain able to determine how and by whom our work is

used. Intellectual property should be protected. As someone that creates new artwork on a daily
basis, the fees involved with registering each for copyright protection is astronomical.

This is a business. Art is inventory. Do not allow others to steal from us just because we can’t
afford to register everything we create.

Thank you

-Traci Dibble






July 20, 2015
Dear Copyright Office,

I have been an artist all of my life and earning a living as a professional artist
since 1983 when I graduated from the University of Utah. I am a graphic designer,
illustrator, and a fine artist painter with my work selling in two galleries.

My graphic design and illustration have won national awards and been published
in books and magazines. I have licensed my art to be on products. My art is my

work, it takes time and it's how I make my living.

The proposed changes to the Copyright Act are frightening. I create artwork for
usage on particular client projects, but then if I choose to, or can find another
opportunity for a different usage, I can license that artwork and earn additional
money. Honestly, I feel these proposed changes to the Copyright Act are very
unfair to artists. We pay for a college education, spend money on materials,

pay for studio space in which to work, cultivate our craft with years of experience,
spend many hours, days and sometimes weeks creating a piece of art. Do you
think it is fair that anybody can grab our art off the internet and use it to sell their
product or market their company to profit themselves without compensating the
artist who created it? It makes me feel like society thinks that my vocation is
worthless, but I know it is very valuable or people who cannot do what I do

wouldn’t want to steal it.

My inventory of artwork is a valuable asset to me. I ask that you help protect

artists by not allowing this proposed copyright reform.
Sincerely,

Traci O’Very Covey






To whom it may concern,

| am writing on behalf of myself and artists everywhere to stress how important our copyrights
are to us.

| have been self employed as a freelance illustrator since 2003. For me, my art is my only source
of income so copyrights are a vital part of my business. It is the only way that | have to protect the
integrity or my work and make sure that | can keep making a living from the thing that | love.

| ask that you keep copyrights in the hands of those who have created their work.






To whom it may concern:

My name is Tracy McNamar and I have been an in and out artist since I graduated from
Oklahoma Baptist University in 2003. [ taught High School art for three years and then left
teaching to try and start selling my own art. [ ended up taking a job at Hobby Lobby because of
financial issues and just recently (last August/Sept.) left that job to become a stay at home
mom. My focus right now is on my children not a career, but my eventual goal is to become an
illustrator and write and illustrate my own children’s books. For this to happen, I feel that any
new copyright laws need to not have at their heart the Orphan Works ideas.

[ understand that the new digital age has made copyright laws harder to stand by, but
at their heart the current laws give artists, even hobby artists an automatic right to their
creative property and creations. Changing this where others can say the works are orphaned
or that the artist could not be found and thus they are free to use and make money off of such
images without paying the artist would only create a beginning to major infringement on
artist works and steal from artists their very livelihoods.

[ have only been a member of the Society of Children’s Authors and Illustrators for a
few months, and yet have learned that one way illustrators stay afloat in today’s markets of
visual art is by creating an art piece, selling the rights to a company to use it one time on one
set print run, and the artist keeping the rights themselves. Then the artist can turn around
and resale the original art to someone, can take the digital copy of their art which they have
the rights to, and turn around and resell the rights of that image to an add company for a one
time use, or to a puzzle manufacturing company to use on a puzzle allowing them in essence
temporary rights to the image. In this way an artist is able to make money on their one piece
of art in several ways.

[ hope this is making sense and helping you see the vitality in keeping copyright laws
the way they are and not allowing others to say that once an artist uses their art once it is of
no financial use to them anymore. Artist work is important to them long after they create the
initial artwork. I should know as I created a painting and have made prints of that painting
and given it away as birthday presents, wedding presents, sold prints at craft shows, used it to
show my artistic style. And [ am by no means a recognizable professional artist. [ hope to be
one day maybe, but still my works are important to me and [ would not like a law that allows
some company to take my work that may show up on Instagram or Facebook or Tumbler and
steal it, modify a few colors on it and then now not have to pay me the artist. I am the one who
created the work and put in the time and energy on it and should thus been the one to
financially benefit from it should someone see a way that that could happen. I do not desire a
law that would let a company say they searched for an artist but could not find them...or
worse yet, register artists work for copyright protection from non government entities
allowing them to grow an enormous collection of work that they can then turn around and
manipulate digitally, and use under this orphaned idea thus keeping the creator of the art
from making a penny on their work that could have taken them weeks or months to complete
(depending on the piece). By allowing artists to have copyright laws that protect and
encourage their livelihood rather than that of an infringer, artist will thrive in this country and
will continue to be able to create rich art. Take that away and many real artists will be turned
away from their artistic careers and have to put their work aside to “make a living.” I feel this
would be a deep tragedy for our culturally and visually rich society, don’t you?

Sincerely,
Tracy McNamar






My name is Tracy Sabin. | received a Bachelor of Fine Arts
degree from Brigham Young University. | have been a
professional illustrator since 1972, working for 3 years on the
National Science Foundation funded TICCIT project, 6 years for
Courseware, Incorporated and 3 years for Ernest W. Hahn. In
1983 | started a freelance illustration business which was
Incorporated in 1999 as Sabingrafik Inc. | have created
Illustration for a wide variety of clients. | have illustrated over
500 logos. My skill set includes animation, package design,
paper engineering and mosaic design for public spaces. I’ve
Illustrated a number of children's books, including the New
York Times bestseller, "Castle." My work has been featured in
Graphis, Print Magazine, Communication Arts, the Society of
Illustrators, and in books and articles about

contemporary graphic design and illustration.

Although it is a challenge to make a living doing illustration, |
love my chosen profession. Like all illustrators, | have relied on
the copyright protections afforded by the laws that have
governed this country since 1976 and which were built upon
authorship protections going back to the first US federal
Copyright act of 1790. These laws have created a culture where
creative people, such as myself, can do our work with the
assurance that ownership in our labors is protected and our
efforts have a reasonable chance of being rewarded.

| am troubled by the massive overhaul of these long-standing
protections by the so-called “Next Great Copyright Act.” Just
like any other product in the marketplace, | feel the art | produce
Is owned by me until | sell it. Other product categories are not
required to register every widget and screw in order to protect





ownership. Other product categories are not considered to be
“orphaned” if a person comes across the product and is unaware
of who owns it. Other product categories are not considered free
for the taking if they are stumbled upon by a 3rd party. Taking
possession of goods that a person does not own is stealing. Why
would creative products be treated differently from the
commodities of other businesses? Please protect the rights of the
creative communities of this country - rights which have been a
part of the fabric of this great country from it’s inception.






To Whom It May Concern:

This new copyright law would ruin my business and profession. As a
fine artist, the law should protect my right to control the reproduction
of my work. If you enact this new legislation, no visual artist will be able
to work and make money. Any person will have the ability to
photograph a work of art and take the image to the nearest copy store,
have it enlarged and voila, free art. Why would anyone pay for art in the
future?

Please do not go ahead with this ridiculous copyright law. It is madness.
Yours truly,

Tracy Williams

Tracy Williams is a graduate of FIT and Syracuse University where she
studied art, design and art history. In 2013, she moved to San Diego,
California from Bermuda, where she had been living since completing
her studies.

In Bermuda, Tracy’s work was featured in group and solo exhibitions at
Heritage House Gallery, Harbour Gallery and the Fountain Gallery. Her
paintings were juried into four of the Bermuda National Gallery’s
prestigious Biennials and her painting, Heydon Chapel, was included in
that gallery’s Inside & Out, House & Home Exhibition. She exhibited with
great success at the Charman Prize, winning both the watercolor prize
and use of material award. In 2011, she was awarded a solo show of her
flora-inspired paintings at the Masterworks Museum of Art.

In the US, Tracy’s paintings have won awards from the Artist’s
Magazine, the International Artist Magazine and the American Academy
of Equine Artists. The Artist’s Magazine featured her working technique
in the article, “That Inner Glow”.





As well as the National Watercolor Society, she has exhibited with
Watercolor West and the San Diego Watercolor Society. Her painting,

Surge, was included in the American Watercolor Society Annual
Exhibition in New York.






July 15, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101lindependence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

“I'm writing to stress that for me, and for artists like me, copyright law is not an abstract
legal issue. Our copyrights are our assets. Licensing them is how we make our livings.”

I don't fully understand the logic of the decisions that are being discussed recently of changing
the Copyright of Visual art, but from my understanding, it does not seem logical in the slightest.
This would render artists almost obsolete. Especially younger artists who are selling artwork for,
possibly, the same amount of money as the registration fee. Therefore, how would we grow to
be artists if we are not able to profit from our artwork? Or for that matter, be able to own what we
make on the little spare time between jobs?

A few of the questions we were meant to answer:

1. What are the most significant registration challenges for photographers, graphic artists, and/
or illustrators.

As a recent graduate, paying for it. Getting to the registration office. The whole process of doing
it will be troublesome. As you know -in America- the job rate for recent graduates is extremely
low, especially artists. This will take away the little ownership and pride of what we are good at
away from us. Some people I'm sure would even give up being an artist, if everything we make
isn't ours. And lastly, none of us would be able to argue with a company that would want to use
our work without our permission. We are small in comparison.

2. What other issues or challenges should the Office be aware of regarding photographs,
graphic artworks, and/or illustrations under the Copyright Act?

I'm currently out of the country working on artwork, painting, and doing other various things.
What does this mean for me? Will there be an official office, or will this be a digital process?
Since I'm out of the country at the time of an internet post, does this mean that | am amended
from these “upcoming” rules? There will be countless upon countless issues to come with this,





and you will indirectly, and directly putting people out of jobs which if | recall, is the opposite plan
of the American people.

From myself:

| think that this could potentially destroy the art community. You will still have artists who
love to make art, and said people with jobs that are helpful in registering their artwork (that is
used for the company), but as a new artists, this just seems completely unreasonable to ask.
And as though it was made by people who are standing 10 feet outside of the circle who have
not taken into the consideration the process in which we already go through.

| don’t understand how this has resurfaced a third time after being defeated before. | feel
that as though within 165,000 letters, congress would have a fairly good idea of how discerning
this is for artists and the livelihood of artists.

If this is not sincere enough, | would like to reference you back to Brad Holland’s letter in
complete agreement.

Sincerely,
From a recent graduate in difficult times,
Travis Hayes






To all whom it may concern,

| want to strongly urge you not to pass the upcoming new draft of our copyright law, the so-called
“orphan works bill”. The law as written is ripe for abuse, and if it passes artists of all stripes will be
gravely hurt by it; the current social climate of the nation regarding those in what are generally
considered “creative” professions makes it absolutely certain that a vast majority will take advantage of
the loopholes in this law. Many freelancers cannot afford to pay the fees necessary to have every
individual work registered with private copyright registries. The only other recourse would be to refrain
entirely from sharing their work publicly-which is the only way they are able to find work. If this
passes countless people will essentially be condemned to unemployment, homelessness, or worse.
These are often cited as some of our nation's most pressing problems; the last thing the country needs is
a law that is practically tailor-made to make them worse.

Thank you for your time

Trevor Gale






Trevor Maynard

517.231.0184 maynardtrevor26@yahoo.com 517.231.0184

July 17, 2015

U.S. Copyright
Orphan Works

Copyright Office,

| am a cartoonist, an author, and a film maker. | attended Lansing Community College and
Grand Valley State University in the great state of Michigan. | studied art, animation, and film
making.

Copyrights are money in the bank for me. It is how | secure my intellectual property and insure
that | can use it for profit without fear of having someone else profit off of my work and
creativity.

Furthermore copyrights provide legal recourse against a person that is using my work without
my permission. It also allows me to prevent someone from using my work in an inappropriate
way, or in a way that offends me or others. It protects my reputation.

It is unthinkable that you would be willing to give away my property without my consent. You
would not appreciate it if | benefited from your idea and hard work without compensation; just
as | do not like the idea of a stranger benefiting from my ideas and hard work without being

compensated.

| urge you to reconsider what you are proposing with the Orphan Works Act.

Sincerely,

Trevor Maynard



mailto:maynardtrevor26@yahoo.com




Trevor Thompson
Animation student
St. Louis Missouri 63366

Catherine Rowland

Senior Advisor to the Register of Copyrights
U.S. Copyright Office

crowland@]loc.gov

Miss or Mrs. Rowland

As an artist and a student who is pursuing a career in an artistic field, the “Next Great Copyright Act” is
about the worst possible thing that could happen to an established artist, and others such as myself
hoping to make art their career. While current copyright law is not the best it could be, this act is not
the way fix it. Creators, artists, and others will lose the rights to control their own product.

Something like this happening in any other industry would be unheard of. If a producer or
manufacturer had something they made used without their consent, the person who used it would be
sued for everything they have. Artists and other creators need to have that right and ability as well or
we will lose everything. This is our livelihood. This is how we make money. If this new copyright act
passes, we lose our jobs.

This act would be a huge negative impact to all artists, both those already established in the field and
newcomers. Artists, especially freelance artists, already have a hard enough time keeping money
coming in. This would only make it even harder, maybe even impossible. This is something that
cannot be allowed to happen.

And like I previously mentioned, this would never happen in any other industry. Why treat artists and
content creators any differently?

We deserve to make money and have control over the things we create.
We deserve to have control over our product.

Sincerely

Trevor Thompson



mailto:crowland@loc.gov




U.S. Copyright Office

July 19, 15

To whom it may concern:

[ am writing to express my opposition to a proposed new U.S. Copyright Act.

The current copyright law protects me and my property and investment, which is
the artwork [ produce, that took a great deal of time and work to create. Currently I
am able to register multiple artworks with the U.S. Copyright Office, which is an easy
and affordable way to protect my work.

[ am not interested in registering my artworks with for-profit registries which
would function as image banks, because I prefer to maintain more control over how
my artwork is accessed, used and reproduced. If my artwork is made available for
access on these for-profit registries, images would be more available for people to
use, copy and create derivative works. Because I am the one to did the work to
create these images, | want to be the one to profit from the sale or licensing of my
work.

Also, I simply don’t have the time or energy to register every artwork I have ever
produced. I have thousands of images.

Artists already face so many challenges with the theft of their artwork. Please
ensure that our property, work, time and investment continues to be protected.

Thank you,

Tricia Wang
Rosa Phoenix Art Studio






To who it may concern,

The idea of the U.S. Copyrite law being changed in order to provide large corporations,
or any corporations, the accessibility to, in a sense, legally steal works done by other people is
ludicrous. This would not only provide people with a legal means to simply take artwork and
written work from people, but they would also be protected against retaliation by the owner of
said work.

The United States is supposed to be a place where people need not fear that the ‘big bad’
corporations can step on ‘the little guy’, but if the copyrite law were to change into what is being
proposed it would not only make it possible for the “little guy’ to be crushed, but would also go
against the constitutional rights of artists/writers/indi films everywhere. Furthermore it would not
merely impact U.S. citizens, but citizens from other countries who could never hope to fight
against a large corporation.

Furthermore forcing an artist/writer/what have you into paying to have their work
protected is laughable. It is their property. They should not have to pay someone in order to
protect their property. It is no different than someone walking into another person’s home and
taking whatever they wanted simply because they hadn’t touched it/done anything with it in X
amount of time. No one should have to constantly tend to something that is their
personal/intellectual property. No one should have to pay to have their property protected.

To change this law would be to discourage artists of all varieties. Discouraging artists
would then mean that there would be less people who would wish to continue on to college in
their chosen working area; which in turn would mean there would quite possibly become a
shortage of working class people who help with film production, who write books, who create
artwork to show in art museums and galleries.

Our history is shown through the art, writing, and now films, of our time. Our future
generations are influenced by these things as well. The only reason larger corporations want the
U.S. copyright law to change is because they stand to gain from it. There is no gain for the ‘little
guy’ who puts their artwork on the internet in order to gain a name for themselves, only loss.

If the copyright law changes and large corporations, as the often do, do not go about a
way to gain artwork that is beneficial to the artist as well there will be less people willing to
expose themselves, their work, and their products. The less they expose themselves the less they
will produce, the less they produce the less they will want to produce. If no one is producing art
then even the big corporations loose in the end.

So in a way it not beneficial to the larger companies to change the copyright law either. If
you knock out the ‘little guy’ suddenly the “big guy’ has no legs to stand on.






Dear Sirs,

| am an artist and have been one most of my life! | create my own original work and have for the past
nearly 58 years, to take away my copyright would destroy any chance | have to make a living. | sell my
original art and prints, others should never be allowed to use an artist’s work without payment or
permission and the new copyright laws would allow my work to be stolen and used and | would have NO
legal recourse to prevent this. Please do not remove the protections | currently have on my art!
Copyright should be automatic when art is made and NO ONE should be allowed to us the work of
others without legal permission!

Tristan Alexander

Freelance Artist






To whom it may concern,

There is already a tremendous amount of image piracy, companies that refuse to pay their artists, and sale of
art that was taken from other online sources. | personally know several artists who have had their work sold without their
permission online, at conventions, or other means. While | personally sell art on the side, the intellectual
rights | have to my work are exceptionally important to me, and the thought that someone can use it for their own gain
while | recieve nothing for real, very difficult work is unbelievable. For many this is a livlihood, and if you cannot just
walk in and get free therapy, a new set of tires, or pro bono legal consultation because you feel like it, you should not
be able to walk off with the sweat and blood of someone who works in a medium that's simply easy to steal.

Artists need greater protections, not less.

My greatest worry is that the passing of legislation stripping arfists of their ability to profit from their own work, or
indeed have any real control over it at all, will at the very least cause a huge decline in the amount of work available.
Artists will either be sfarved out, switch professions, or change fo means of artistic creation and sale that are no longer
even slightly in the public domain. It would be a huge blow to the field, and our movies, games, graphic design, and
indeed anything that relies on artists would take a serious hit.

Nothing good can come from this, save the short fiscal gain that lazy people would enjoy stealing art before it
ceased being produced in any enjoyable quantity. The fact that small claims courts have been set up exclusively to dedl
with the expected fide of lawsuits hinfs that people expect this.

The highest achievement of a civilization is that it has progressed to the point where it's value is measured in
expression for its own sake; this is a disturbing regression that | deeply hope doesn't come fo pass.






To US Copyright Office

From: Trudy Thomson
15 Woodside Trail, Chapel Hill, NC 27517

Date: July 16th, 2015

Dear Officials:

Please do not allow copyright to be reformed so that firms can stock their databases with
images created by artists. The rights to the visual works created by artists should have to be
purchased and should BY LAW remain in the hands of the individual creating the work. Work
should not be allowed to be altered or copied and distributed or sold by anyone other that the
artist who creates the work.

Please prohibit the Mass Digitization of our intellectual property, the extended collective
licensing, and a copyright small claims court to handle lawsuits.

It is extremely upsetting that laws will be revised. Artists do not have the means to register each
piece of work we create.

Respectfully Yours,

Trudy Thomson






Untitled

What point there is to create anymore if whatever | write, draw, sew with my own
hands is not mine anymore? What | create should be mine and belong to me,
not someone who comes by and decides to grab it theirs.

There won't soon be no new music, no newspapers to read, no books or comics
to read, no clothes to wear, cars to drive or computers to use because with this
new law you are practically giving free hands to thieves to grab whatever they
want.

This law takes away artist’s basic right. The most important one besides creativity
and professional skill. They cannot call what they create to theirs anymore and
won't be able to make a living with their profession.

There is no point to even begin to plan about business on any work that has
something to do with creativity because now there are other companies that
can take my exclusive products, change something little and call them theirs.

Only ones who are celebrating are those who lack creativity. Have you thought
about it further that soon there won't be no picture is safe in anywhere in social
media. Think about your personal holiday photos, photos of your own children
or spouse being used in commercials.

What will happen when artists, crafters, designers, illustrators, composers,
musicians, game developers, coders, dressmakers, programmers etc cannot no
longer work for their living?

Explain me why, if you can, you want to harm these people and harm their living
and careers so badly?

Myself? Thanks to this | cannot even consider job within any career that has
something to do with creativity anymore? | cannot no longer even dream about
one day making living with things | can do and love doing the best because | no
longer can call nothing that create my own. That some jerk can come at any
minute can claim my property theirs, reshape it at will and sell it at theirs.

It cannot be right.
Why are you people doing this?Tuija Rautiainen
from Finland





		Untitled




July 19, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

[ write to you as a graphic designer and fine artist with an interest in protecting copyright laws and
the livelihood of fellow artists. For 17 years, [ worked in the graphic arts industry, specifically in
advertising and promotions. As designers, we communicate and connect with viewers using the
magic of images and words that are created by writers and artists. It was our job to secure
permission before using any artwork that we did not create in our own studio. We hired illustrators,
painters and photographers. We licensed photographs from stock image banks. We paid for the
images that worked for our purposes in a campaign or print materials. It was not always easy or
time-efficient to go through this process, but it was and still is, the right thing to do.

[ have great respect for photographers, illustrators and writers who labor over their creations for
hours at a time; who depend on the income from their craft to make a living. Photographers impact
our world with their images; images that take time, effort and skill to capture. Fine artists and
illustrators are painting and drafting beautiful images that move us in ways that we cannot measure.
Writers are artists too; writing and re-writing their work to convey something that has never been
heard before, something original to them. These people have the amazing ability to create something
where there had been nothing. They synthesize information and intangible experiences and make
them real for all of us to see, hear and feel. Their skills and talents have the power to move peoples’
hearts and minds. In some cases, these are God-given talents; in other cases, they are skills that are
hard won through years of training, trial and error. Artworks are of significant value and deserving of
payment.

Original works are hard to come by in this world of digitalization. Artists should be protected in their
rights to claim their hard work as their own, as an original or as a copy. Please do not allow the
copyright laws to be changed to an extended collective licensing program. Let’s not deny artists their
opportunity to be paid secondary rights income for works that would not exist without the artist.
Thank you for your consideration.

Respectfully,

Terri Schmitt






To Whom It May Concern —

| recently learned of the “The New Great Copyright Act.” If my understanding is correct, this new Act
would

"privilege" the public's right to use our work. It would "pressure” you to
register your work with commercial registries. It would "orphan”
unregistered work. It would make orphaned work available for commercial
infringement by "good faith" infringers. It would allow others to alter your
work and copyright these "derivative works" in their own names. It would
affect all visual art: drawings, paintings, sketches, photos, etc.; past,
present and future; published and unpublished; domestic and foreign.

Although I am not a professional artist, but a hobbyist, | am writing to let you know that | am
opposed to this Act, as it takes the control and use of my paintings and art work, and permits
others to use it for their benefit, and potential financial profit, without my knowledge or
consent. |, the artist would be responsible to register my art productions to protect them. It
removes the burden of responsibility for those would might profit from my work, and places it
on me. | do NOT believe that is equitable or appropriate.

Please consider dropping this “new” Act, or revising it, so the originating artist, maintains full
control over his/her creations, ideas, and works.

Thank you for your consideration,

Terry Clopper-Chaves
Jeffersonville, PA 19403






To whom it may consern:

Please vote to secure the artistic rights of the artists who create original work. All artists
should have automatic copyright to the art that they have created. It is hard to make a
living as an artist, but it is only right that we use our talents to serve humanity. We
should not have to serve those who would steal or profit from our work. Please protect
us. Don't sell out artists.






July 23, 2015

[Docket No. 2015-01]
Copyright Protection for Certain Visual
Works
AGENCY: U.S. Copyright Office, Library
of Congress.

ACTION: Notice of Inquiry.

Dear Committee members;

| am aworking visua artist whose income depends upon my visual creations and
imprints. | have an illustration degree from Minneapolis College of Art and Design.

Typically, an artist’s signature on a painting or any work of art has been enough to
identify it asan individual and original piece of art. Due to Internet accessibility, artists such as
myself have taken to placing watermarks of the word “ copyright” over the face of images shown
to the public for display.

From what | can see of this copyright protection act, it is sorely lacking in intellectual and
artistic property protections. Indeed, it seems to grant public license and encouragement to
companies and individuals, particularly those versed in web design and Internet activities, to
pirate artists works. While this may be acceptable for some ancient works, it is never and should
never be acceptable for aliving artist who makes her living creating art, graphic design,
computer illustration or photography.

Not only do I sell my original works of art, but I also “lease” the images to magazines and other
publications for one-time use. That means that unless I or a publisher states otherwise during a sale of an
original, the creation of the imagery still belongs to me, and me alone. Those who drafted the wording for
this “copyright protection” do not understand that.

| have neither the time, nor interest, nor financial standing to register every one of my
works with a public entity. It smacks of Big Brother interference. Such a move would burden
me, as well as create impractical jobs with said entity, taking money from tax coffers. Artists are
not public fodder, nor istheir work. | am an individual and expect to be treated with the
freedoms granted me in the U.S. Constitution, primarily the freedom from government
interference.

Sincerely,

Terry Cox-Joseph (digitized signature)
Terry Cox-Joseph

607 Burcher Rd.

Newport News, VA 23606
tcoxjoseph@aol.com






July 2015

The Copyright Office
Washington D C

To whom it may concern,

As a working, professional artist, | would urge the copyright office to not make any changes in
the current copyright law. | have been a professional for over 25 years and make a relatively
comfortable living as such. Part of that income is derived from connections with galleries and
other venues to which | deliver work. Part of that income is derived from having an on line
presence in the form of a web site, updated with images of new works that are available for
purchase throughout the year, a Facebook presence with a 'business page' on which | post
images of newly completed works which are available for purchase, and a blog page on which |
do similar postings.

With the broadening reach of any of the Social Media platforms available to artists such as
myself and posting images of work constantly, should | lose the ability to retain the copyright to
any of those images, that will have a substantial effect upon my income level. As more and
more direct sales of works of original art are taking place on these Social Media platforms, if an
artist has to fear losing control over where those images may be seen or for what purpose
those images may be used by others, should the copyright law be significantly altered as it
stands now, artists will have to think twice before making any sort of posting of their work on
such public platforms where that image could be taken and used by some large business for
purposes unknown. It would have a chilling effect on creative people fearing this possibility and
probably act to hinder making use of what has become a major source of income for a majority
of artists in the 21st Century.

| urge you to reject any alterations to the existing law that would infringe on the right of the
creator of a work of original art to continue to solely own and protect their copyright privilege.

Sincerely, Terry Miller






July 22, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Iindependence Ave. S.E.
Washington, DC 20559-6000

Dear Ms. Pallante,

I have been a professional artist/illustrator at Hallmark Cards for nearly 29 years. During this
time | have also created hundreds of personal works/illustrations. | have recently become aware
of the Orphan Work and Mass Digitization Report and the efforts being made by U.S. Copyright
Office to change existing copyright laws.

My awareness of this effort coincides with a current copyright infringement case that | have been
pursuing with a personal work. (Hallmark has a Legal Department to pursue work created for
Hallmark.) In this case, the infringer removed my copyright signature and proceeded to use my
artwork on shirts to sell to infinite numbers of vendors. They in turn are selling the product
around the world.

The current efforts being made to change the copyright law would make this type of
infringement even easier for noncompliant businesses or those that are “unable to track down the
creator.” Given the worldwide distribution of this product, it would be impossible to track down
and stop the use of my copyrighted work without extensive personal time, resources and
attorney’s fees. Indeed, finding an attorney that would take such a case, under the new law,
would be impossible given lack of proper compensation required by perpetrators to cover costs.

As far as commercial registries go, it would be quite impossible to register all of my work and
continue to be able to make a living. The time and money required would be prohibitive. In
addition, having a third party make decisions and negotiations about licensing my work would
give me little to no control over how, when or where (or even if) my work is used and make it
easy for my to do my own derivative work based on my original work when creating collections
or books.

From what | understand, the new law would give anyone the right to alter my work and
copyright these works in their own name. | can’t understand how this could ever make sense on
any level. Without my original creation, the derivative work, and it’s commercial benefit to the
“creator,” would not be possible. This would prove to remove my secondary rights income in
the long run.

Thank you for taking the time to read my letter. Please don’t hesitate to contact me if you have
further questions.

Sincerely,

Terry Runyan
terryrunyan@gmail.com






Dear Sir or Madam:

I have been a visual artist for more than 40 years and have taught Illustration at OCAD
University in Toronto for 35 years. | hold a Bachelor’s degree in Art from the University
of Arkansas and a Master’s degree from Syracuse University in New York. Although, I
live in Canada, | am an American citizen (I vote in Arkansas) and most of my work has
been created for the U.S. market. Copyright is a very important one for me, and is a
cornerstone of my business. The Orphan Works Act will have a detrimental effect, not
only my livelihood, but to the livelihood to all artists!

Lobbyists have testified that our work has virtually no value after publication. This is
simply NOT true. I have works that has sold up to 15 times worldwide, and several of
them have sold for more than the original commissioned price! As a specific example,
over the past 15 years | have produced more than 260 portraits for the Wall Street Journal
in New York. Many of these have been re-published by the Journal, providing me with
additional revenue. Also, many of the works have been sold to the individual subjects,
sold to companies they work for, or used to promote companies they work for — all of
these represented income to my business.

My copyright is the product I license. | should be able to determine voluntarily how and
to whom my work is used. Otherwise, it is simply theft of my intellectual property.
Contrary to the opinion of supporters of this copyright change, infringing my work is
simply taking money out of my pocket. Everything that | create becomes part of my
business inventory!

Furthermore, 1 should not be pressured to register with a commercial registry. | created
the work; it is mine! Even if a work is orphaned, it should not be automatically available
for use — I should have choice as to how my images are used!

Statements that these works have no value are patently false and self-serving. If they had
no value, there would be no concerted effort to harness them! Realizing that this is a
complex issue especially in a digital world, and that “special interests’ stand to benefit
greatly from this, I sincerely hope that wiser heads prevail and The Orphan Works Act is
rejected.

Respectfully submitted,

Terry W. Shoffner U.S. Address
Associate Professor

OCAD University 513 Highland

100 McCaul Fayetteville, Arkansas

Toronto, Ontario M5T 1W1 U.S.A. 72701












ORPHAN WORKS ACT SAGA

COMMENT BY: THADDEUS J. KOCHANNY

The Act’s troubled nine year history is herein incorporated by reference.
See: https://en.wikipedia.org/wiki/Orphan work

Many failed attempts precede the current effort. The logjam appears to be
graphics and visual media works. An unknowable number of print works have
been lost since 2006 because there is no practical law in place exempting
researchers and private document users from infringement action.

| belong to the Automatic Musical instrument Collectors Assn. Membership is
world-wide from Switzerland to Japan. It is small, fewer than 1,500. We collect,
restore, appreciate and preserve mechanical music

machines. http://www.amica.org. For our own use on our restricted online
website, volunteers scan printed material no longer available for purchase. The
internet’s language menu is our best communication. Future AMICA generations
depend on us for continuing information access.

The Copyright Office in 2008 led in getting the Act passed. It only made it through
the Senate. Now, apparently without explanation, that version is ignored. You
are trying to reinvent the wheel! Suggest you revisit the 2008 version and
recommend it for passage. Doing so shall end the ongoing loss of irreplaceable
printed material lost because of the copyright cloud.

When members “gift” their library to a school like the University of Maryland, the
collection is sequestered and potential users must go to College Park, be vetted
and study on site. None are allowed to remove works for off-site study. Worse,
high copying prices make duplication cost prohibitive. This is not how rare works
should be protected. Without the Act, they are virtually lost! Each year,
publishing houses merge. Survivors drop copyrights on unmarketworthy works.
They are lost or go unclaimed and unprotected. Please consider this when you
offer your current Orphan Works Act proposal.



https://en.wikipedia.org/wiki/Orphan_work

http://www.amica.org/



		Comment by: Thaddeus J. Kochanny




First of all, this act itself is a terrible idea, the fact that the government is already the cause of so
many issues that are easily fixable. Now they want to pass a law that puts the free spirit under a thumb
with more paper work and fine print. This bill should NOT be passed ever, and it never will because all
artists aspiring dreamers.

People who want their voices to be heard, only to be silenced and trampled upon. This type of bill would
only encourage thieves and swindlers who would gladly take credit for another artist’s hard work.

Please please PLEASE do not make our life harder with this horrid plan. It’s already hard enough for us to
make a living in this world. Stop the act!

Sincerely, A very concerned artist!






Theresa (T-) McCracken
890 North Bayview Loop
Waldport, OR 97394-9638
(541) 563-3112
mchumor @pioneer.net
mchumor.com
July 21, 2015

Catherine R. Rowland
Senior Advisor to the Register of Copyrights
http://copyright.gov/policy/visualworks/comment-form/

Dear Ms. Rowalad:

Making it easier for people to use “Orphaned Works” will most likely have a negative impact on
artists and will also probably result in a proliferation of “Orphaned Works.”

| have been cartooning professionally since 1981. It’ s not a hobby. 1t’s how | support my family.
| currently have over 4,000 cartoons posted on mchumor.com and cartoonstock.com. I’ ve
another 5,000 cartoons I’ ve not had a chance to upload.

On adaily basis| find cartoons of mine where | did not give the users authorization to use them.
Usually the users plead ignorance of the law, that they didn’t understand what the ©
mchumor.com under my signature meant.

Sometimes users wouldn’t instantly know a cartoon was mine because someone else removed
the signature and copyright information on an image and reposted it elsewhere.

Take this cartoon, one of my personal favorites because it was the first one | sold to a major
magazine, the Saturday Evening Post in 1987. The image on the left has my signature and
copyright info and the one on the right is a crudely doctored version that is now all over the web.
Someone with only minimal knowledge of Photoshop or other graphic programs can make such
amodification in minutes. I’m a Photoshop pro and could do it in seconds.

I'M COLLECTING L ALWAYS PU
MANURE FOR MY CREAM ANP
STRAWBERRIES.






With enough effort users could probably find out a cartoon is mine, but how much effort will be
considered “due diligence?’ While looking for me, they might stumble across another image that
will al'so suit their purposes, one where they can easily identify the copyright owner. That’s one
of the great things about the web: there’ s lots of material to choose from. Making it easier for
people to use “ Orphaned Works’ might have made sense in an erawhere there weren’'t too many
images readily available, but not today.

Often when | ask unauthorized users to either pay me or remove my cartoons from their web
sites | am accused of being an “extortionist” or running some kind of scam. Sometime | even get
lucky and | get paid.

What would really help artists is getting the general public to understand they shouldn’t assume
something on the web is copyright free. I'm constantly amazed how little people understand
copyrights. | had a teacher write and ask me to send him a better image of a cartoon he' d found
online. “One of my students wants to put in on T-shirts to sell, but he’' s having a hard time
because the web image quality is so poor.”

Thiswas ateacher! When | explained that selling T-shirts with my cartoons on them was a
violation of my copyrights, he, instead of being apologetic, got angry and said he didn’t
understand how | could legally stop others from using my images. He finished by saying that his
student selling shirts with my images on them would, “ Give you exposure.” | replied, “People
die of exposure.”

| once tried to register all my cartoons with the Copyright Office, cartoons Alas, they replied,
"Y ou cannot register arange of publication dates on a single application.” They did not return the
$34 application fee.

| try to draw something five days aweek (i.e., about 250 days ayear). I’ ve been at it for thirty-
four years so that comes to 8,500 “ publication dates’. To register them all would cost $289,000.
WEell, maybeif | got paid for all the pirated cartoons of mine out there, | could afford it.

Thank you for your time and consideration.
Mirthfully yours,

Theresa (T-) McCracken
humble cartoonist






Theresa Taylor Bayer
Self Employed Artist
www.tbarts.com

July 19, 2015

Maria Pallante

Register of Copyrights

US Copyright Office

101 Independence Ave., SE
Washington, DC 20559-6000

Re: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works, Docket No. 2015-01

Dear Ms. Pallante and Copyright Office Staff:

Thank you for giving artists the opportunity to comment on the pending Orphan 2 legislation. As a self
employed artist doing caricatures, paintings, sculptures, and illustrations over the past 30 years, | wish to
let you know that | am completely against Orphan 2. As an American and as an artist, | feel very
passionate about our creative freedom and our intellectual property rights. My words are plain and blunt,
but they are sincere.

1. What are the most significant challenges related to monetizing and/or licensing photographs,
graphic artworks, and/or illustrations? Simply put, our images get stolen right and left. We work hard
to create our art, and intellectual pirates appropriate our work and profit by it. With Orphan 2 legislation,
that will become even easier to do.

2. What are the most significant enforcement challenges for photographers, graphic artists, and/
or illustrators? Intellectual pirates routinely remove our watermarks, copyright notices, and tags from our
published works, then proceed to appropriate them for their own use. This should be illegal.

3. What are the most significant registration challenges for photographers, graphic artists, and/
or illustrators? Time and expense. We need to spend time in the studio making our art, and we need to
keep our expenses as low as possible, same as any other type of business. Registering our copyrights
should be fast, cheap, and easy. We should be able to register an entire collection at once. We should be
able to utilize the “poor man’s copyright” i.e., mail the images to ourselves via USPS. Furthermore our
own signature on the work should be proof enough that we own the work. After all, a person’s signature
on a check or official document is proof enough for legal verification and enforcement at all levels of
government.

4. What are the most significant challenges or frustrations for those who wish to make legal use
of photographs, graphic art works, and/or illustrations? | don't have any significant challenges or
frustrations with that. If | want to make use of something directly, I'll get permission, or I'll use copyright
free materials. Because | want others to respect my copyright, | do the same for them.

5. What other issues or challenges should the Office be aware of regarding photographs,

graphic artworks, and/or illustrations under the Copyright Act? Our government needs to
understand how valuable small businesses are, especially sole proprietorships such as artists. We are a
vital part of the economy, for we literally create our own jobs. When our laws make it harder for small or
micro businesses to survive much less prosper, it hurts our whole economy. Self employed artists deserve
to be appreciated for our contributions to the economy and to the vitality of America as a whole. That
appreciation should come in the form of making it easy and affordable to retain and protect our intellectual
property rights, again stated as: register whole collections at once, “poor man’s copyright,” and our
signature on the artwork being sufficient proof of ownership.

What significant challenges will artists face if these new copyright proposals become law?



http://www.tbarts.com



Orphan 2 legislation is aimed toward benefiting big corporations, universities, and libraries, to the
detriment of artist sole proprietors— not just illustrators, photographers, and graphic artists, but artisans,
painters, and sculptors as well. They too have their images and ideas stolen and appropriated by pirates
who profiteer from their hard work. They too will have to register each and every image, pay extra fees,
spending time and money that they could be spending making art and running their businesses.

This issue isn’t about just one segment of America’s population. It's about our whole country: do we want
to foster creativity and innovation, stay on the cutting edge, or do we want to squelch all that with
expensive and time consuming new procedures that artists will have to follow if they want to prosper?
Innovation, invention, and creativity are what make America number one in the world. Let’s keep that
going strong!

Sincerely,

Theresa Taylor Bayer
Self Employed Artist
www.tbarts.com

Artist Statement:

About My Paintings

My paintings feature dreamlike scenes of mysterious people, animals, and landscapes and have a
storybook quality to them. Symbols inspire me, because they compress complex ideas and philosophies
into immediately accessible images. | love portraying the figure and seeing how many different ways it
can fit into a fantastic scene. | attend figure drawing and figure painting sessions for ideas and reference,
and then invent surroundings.

About My Clay

I have been working with clay since the age of 13. Ocarinas are my favorite thing to make from clay,
because they add a fourth dimension to my sculptures-- that of sound. In addition, they are interactive.
The creativity doesn't stop with the maker of an ocarina, but continues every time someone picks it up
and plays a tune on it.

About my Art Career:
| am a career artist and have been self employed over 30 years. In addition to clay and painting, | also do
caricatures and occasional illustration.






Sirs,

| am writing to urge that the "The Next Great Copyright Act" not be enacted.

| am a Designer and Artist, and have been a professional for over thirty years. | have a BFA in fine
Art and Design. Our copyrights are the products we license, and it is important to our livelihoods
that we remain able to determine voluntarily how and by whom our work is used. Our work does
not lose it's value upon publication and it becomes part of our portfolio and business inventory.
The digital age is making it ever more difficult to keep control of our property. Please help by
opposing this.

Respectfully,

Thomas Hardy
795 Hwy 215
Morrisville, MO 65710






THOMAS MARSH

lllustration, Caricature & Design

P.0. BOX 2824, Beverly Hills, CA 90213
Email: marsh.art43@yahoo.com ** Phone: 310.729.7599

July 18, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Dear Ms. Pallante and the Copyright Office:

Thank you for a chance to comment on the challenges artists deal with in today*s visual and
digital arena. I have been a professional illustrator/designer for nearly 30 years with 24 years in the
newspaper industry. I recently left that position and am now focusing exclusively on my freelance
illustration and networking for colleagues and clients.

I am writing to ask that you protect the existing copyright law from the revised legislation now
being considered.

My work has appeared for years in newspapers, periodicals and books as well as earned praise
from civic leaders, journalists, sports figures, actors/musicians and public/private entities.

I have earned numerous awards and recognition for my creations and have been recognized for
excellence and public journalism by state and corporate organizations and by the National Press Club.

So as a backdrop, consider the following. The current copyright law has its flaws still. It allows
“work-for-hire” contracts that deprive me of the rights to my own creations and allows a company/
organization to side-step its responsibilities to give me the proper benefits typical for a “regular employee”
such as retirement and insurance coverage for me and my family. I have to cover those needs myself.
Secondly, in that I would already be stripped of authorship to my work, I gain no benefit or compensation
from my providing time and materials used to create, a space or dedicated area to render these works, the
large investment I made in training my skills, the education and experience necessary for providing the
specialized skill and ability I have to offer.

Other than “work for hire” negotiations, the copyright of anything I create is currently mine and is
part of my long term earnings inventory. These are not on-shot deals, where I create for a specific use and
give up all rights. Those deals are at a higher set price and may seem excessively high, but keep in mind, I
have to make my earnings from the image now, rather than a lower initial fee with royalties over several
years. My work has to feed me and my family over many years. Free reign of image banks, third-party
potential users for no other reason than corporate profit and greed, rips the food out of my family*s mouth.

And that having been said, regardless of how I choose to use my images, [ am currently protected
from others, or other termed “potential users” from hawking in and trying to profit from images they did
not create and do not own rights to. If I choose to give the rights, that"s under my terms and my business.

There is no such thing as an ,prphaned work”. A work has always been created by someone and
the usurper of such a work, even after attempting and failing to determine the original author to possibly
seek permission or give credit, should not be allowed to just say “oh well, finders keepers” and steal the
image anyway. The arts community as with many industries operates under an unspoken rule of respect...
If you can‘t find the author of a work you wish to use, leave it alone and find another image. Or better yet,
come up with your own image or commission a new one like businesses used to do in the pre-electronic
file access days.





Besides, how does one know if an effort was an actual “good faith” attempt? For a person to
even entertain the notion of pirating another*s work, it is far more likely that this person is either just
plain lazy or so greedy that the idea of getting caught is worth the risk of stealing. The new copyright
proposal would make such a scenario far more easy and convenient for these usurpers.

There is little risk in getting the hand caught in the proverbial cookie jar. An concurrently, legal
penalties against infringers, in what would be small claims court, are so insignificant that for most, it
would seem more advantageous for one to steal another*s work -- and even get caught -- than to pass on
stealing the work in the first place. And with technology being as rampant these days, it is so easy to
pilfer works. I only use imagery for my own inspiration or as reference and never follow another work
closely. Like most artists, I find what I admire in others work and instill those qualities into what I do —
That makes it mine and all my own creation of my own vision, mind and hands.

From the proposed “orphaned works” designation, the burden to register all my images would be
on my shoulders; my cost; my time, for everything I created past and future. That is a ponderous proposal
and burdens me with comparatively administrative tasks rather than allowing me to create freely, which is
where my efforts should be in the first place. The issue of registration should be done away with entirely
and allow the U.S. to join the rest of the “no registration required” world market.

Art collectors around the world own valuable limited edition prints created by artists. As a
Limited Edition Print, the work®s value is designed to increase as its rarity increases. This areab of the
industry is a valuable after-market for thousands of signed and numbered limited reproductions. These
limited prints are legally bound with Certificates of Authenticity which guarantees buyers that there will
never be another fine art edition of the work. If copyright law no longer honors the creator's control of
copyrights promised, it will be impossible for artists to guarantee the integrity of the limited edition print.

For tax purposes, artists by law, are unable to claim more than mere physical costs of materials
used in donated art, because the monetary value of time and exercise of talent are not accepted as
donations by the IRS as deductions. If this revision is allowed, the artist, who receives no compensation
for this donation to the government, to retain the copyrights — and their inherent commercial value — in
his/her inventory. By retaining this valuable source of potential income, artists have been able to replace
lost earning time spent creating donated works, these residual license fees are crucial income for artists.

I am very much opposed to the phrased notion that ,potential users*rights are equivalent to those
of creators. Shamelessly untrue. If T as the creator do not want my image licensed beyond the original use,
re-used, re-purposed, re-imagined, re-combined, that is in my bailiwick. If I want to sell an image once,
then let it rot, that is my right as creator - not the right of some random ,potential user*.

My collection of work is a valuable resource that I am going to need to rely upon for the rest of
my days as it brings in earnings in a variety of ways for me and my family. Any attempt to replace the
existing copyright laws with a system that favors internet companies would again stifle my ability to
make a living. And why would the government favor that?

THOMAS MARSH

lllustration, Caricature & Design
P.0. BOX 2824, Beverly Hills, CA 90213






To whom this may concern,

My name is Thomas R. Williams. | am a working illustrator and visual artist. | make my living based on my
art through prints, comics, original art and selling usage rights to my work. As | understand this new law,
all of this would be swept away by any corporate interests who could pilfer my work, edit it any way
they desire and | wouldn’t receive a single dime for it. This would shatter my small business and any
other working visual artist, cartoonist, photographer, etc.

Not only is this a very real threat to my livelihood but | also see it as an affront to my first amendment
rights of free expression. Clearly this rewrite is only meant to favor the few- corporate interests like
Getty Images, instead of the many.

Sincerely,

Thomas R. Williams
Hilliard, Ohio






Ms. Catherine Rowland
Senior Advisor to the Register of Copyrights

8 July 2015

RE: Notice of Inquiry on Copyright Protection for Certain Visual Works
(submitted via website)

To Whom It May Concern,

We have recently reviewed the Notice of Inquiry on Copyright Protection for Certain Visual Works, and find the
proposal of deeming “unregistered” works as “orphan” works completely unacceptable, especially for American
artists like myself that reside outside of the US.

From my understanding, this proposed copyright reform would void my Constitutional right to the exclusive control
of my work, and allow the public a right to use my work if not registered through a commercial registry, which places
an unacceptable burden for Americans residing outside of the US. It would also allow others to alter my work and
copyright these "derivative works" in their own names, which is tantamount to theft.

As a licensed US architect, | am also a prolific illustrator and artist of 35 years -- | have tens of thousands of sketches,
illustrations and photographs that are both published and unpublished. While | was born and raised in the US, | later
studied at the University of Colorado in Boulder, and have now resided in Hong Kong since 1996, where | founded
and currently operate two businesses — an architectural consultancy and a publishing company -- both of which rely
heavily on copyrighted works.

Our architectural consultancy specializes in hospitality design, where architectural sketches, renderings and
architectural photographs comprise a very significant amount of our intellectual property. In addition to winning a
variety of international architecture and urban planning awards over the years, our sketches were instrumental in
winning an international lunar research base competition, which was hosted by the American Institute of
Aeronautics and Astronautics (AIAA), and subsequently gained worldwide exposure.

Our publishing company produces an award-winning illustrated graphic novel book series, which are rich with
thousands of my unique illustrations, and has been the recipient of five international book awards to date. We also
publish limited edition fine art prints, greeting cards, and other saleable items of my illustrated work. The company
is heavily based on the copyrighted works that | have amassed over the years, which we consider business inventory.

From my standpoint, Copyright law is not an abstract legal issue, but the bedrock on which my two businesses rest.
Our copyrights are the products we license, and in almost every instance, our work does NOT lose its value upon
publication — on the contrary, it opens up new avenues for licensing and merchandising, often through the creation
of derivative works.

From a business standpoint, it is critical to our businesses that we remain able to determine voluntarily how and by
whom our work is used — we feel that infringing upon our work is tantamount to stealing our money.

The proposed amendment to the Copyright act would not only be catastrophic for both myself and my two
businesses, this would also result in Americans living abroad, and American businesses located outside of the US,
becoming less competitive in the global arena.

Best Regards,

Thomas Schmidt
Hong Kong






July 23, 2015
Dear Copyright Office:
| am writing you to ask that you keep our current copyright law the way it is.

| am a freelance character designer and comics creator. It's taken me over five years of
experience and research to create the niche that facilitates both my artistic and professional
goals and endeavors. In one aspect of my craft, | provide a service to other content creators
who otherwise wouldn't be able to visualize their creations. Whether it's for a game, comic,
film or written story, | offer character designs to further their visions. This is how | make the
majority of my income. And on the other hand, I've developed a production pipeline for an
independent story in the form of a creator-owned comic series. My projected launch date is in
the fall of this year. | aim to apply this pipeline to future titles with which | also plan to create a
publishing entity. All in an effort to further my presence and voice as a storyteller and purveyor
of a higher consciousness.

In recent years, my ambitions as a creator have never been so clear. And this kind of clarity is
paramount for building a livelihood from one's honed skills.

This is why the copyright laws must not change. My hopes are only possible with the
foundation based off of these existing laws. If the new legislation is put into action, the
success of publication and distribution of my titles will be of little to no value, making it
impossible for me to continue to produce work for myself, not to mention the work I've created
for my clients and their projects. | have already experienced infringers from another country
who edited my name right off of the art to sell T-shirts, excluding me entirely from the process.
Mass digitization and the orphan works legislation will suppress any possibility of me making
a living off of my own ideas and developed craft. Please don't pull the rug from underneath my
and so many other creators' feet.

Thank you for your time,

Thuong Bui, Character Designer / Comics Creator






July 22nd, 2015
U.S. Copyright
Orphan Works

To the U.S. Copyright Office,

My name is Tiffany and I'm an Artist and Graphic Designer. I've always wanted to be
an Artist and Graphic Designer from the very first day that [ was told by my 1st grade
teacher, Ms. Emma, that I could make art as a job. [ went to a 4 year college (which I
am still paying off) obtained a BFA, and began licensing the copyright of my artwork
over 10 years ago.

Copyright is everything about how I do business. I sell the license to use my artwork.
That is how I make my living. My best and most popular work has the potential to be
licensed throughout my whole career. Although I create hundreds of designs and
illustrations a year for use in publications and merchandise, my real product is the
copyright of those images.

If it became easy or legal for a company or person to infringe upon my work [ would
loose everything I've been working for since 1st grade.

Thank you for taking the time to read my letter,
Tiffany Laurencio

Designastration Studio

(978) 325-1177






This new Copyright law would basically be robbing the millions of people who make a living off
of their creative works. This would negatively impact every small business owner and individual
who uses their art for a living, or even just sharing their art safely with their fans. The author and
owner is the creator. Artists should never be forced to register their work because people 1) want
their art, 2) can’t find it. Their work, labor, time and love does not BELONG to everyone — it
belongs to themselves and they choose to share it with the masses. | can’t imagine this law doing
anything but stagnate creativity because everyone would suddenly be terrified their work would
be stolen because they need to register it first to “properly own” something they created. This is
blatant robbery. It literally sounds like people are using this to buy time to steal creative works.
This is grotesque.






Tiffany Toland-Scott
www.epiphany.gallery
PO BOX 254

East Helena, MT 59635

July 22nd, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

| would like to first thank you for the opportunity to comment on this important issue. |
am a professional artist and have been working as an artist and furthering my education
as an artist for the past ten years. Since 2011 | have worked from home as an artist full-
time and feel that | can provide a valuable perspective on how copyright law actually
works, and why it does not need to be changed.

In 2008 when the Orphan Works Act was first proposed, | was completely appalled. As
a student in art school at the time, | wondered if there was a point in continuing my
education. Certainly | cannot live in a country where anyone would even consider
allowing a corporation which makes many thousands of times more money than | do





each year to use my artwork without pay, license, or even measly recognition. But
apparently, 1 do. And not only has this been considered once, but here | find myself
puzzled over the fact that it is being considered twice.

| began working towards my dream of being a self-employed full-time artist when | was
15 years old. | lived in rural Washington and there were not many local resources for a
budding artist, so | spent much of my time with my nose buried in technical books and
scouring the Internet for advice. At the age of 17 | began selling my art, and have ever
since. Now at 27 years old, the sales of my art helps to provide food, shelter, clothing,
and education for my family. Like many families in America, we depend on two incomes
to get by. Because of this it is of the utmost importance that | protect my work, and
specifically the value of it, so that | can continue to create it for my fans and for my
family. However, | fear that the changes being proposed yet again will threaten, and
perhaps destroy, my ability to continue supporting my family and creating my art, and
will destroy any opportunity for younger artists to get started.

Now, for the questions that you have posed:

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

To be frank, the most significant challenges are copyright infringement from companies
who could pay but choose to steal instead. | no longer have the time to go after
individuals who misuse my artwork, because theft of intellectual property is so rampant
and widespread. | don't understand why the government would favor this kind of
behavior from corporations who could and should pay when they use material created
by others. It seems fairly black and white to me that what is being proposed is legalized
theft, and is wrong.

2. What are the most significant enforcement challenges for photographers, graphic
artists, and/or illustrators?





Currently, enforcement is often out of the question. As | mentioned previously, abuse is
so widespread | can no longer go after each individual who misuses my art and must
focus my attention instead on companies, publishers, and corporations who are able to
cause more damage to my sales based on their ability to reach more people than your
average individual. | already cannot compete with these corporations, and giving them
the ability to take my artwork from me and sell it in my own market would make it a
hopeless, and pointless, endeavor.

3. What are the most significant registration challenges for photographers, graphic
artists, and/or illustrators?

What is being proposed would create such a massive financial hurdle for many self-
represented artists that few would attempt to jump it. For an artist like myself, who
creates over a hundred sketches, studies, miniature paintings, and full-scale finished
works a year, registration would be impossible. | would have no choice but to increase
the prices of my works astronomically to recoup my registration costs, which would
significantly lower my audience and my ability to sell my work to anyone.

In addition, retroactively registering my previous works - of which there are well over
700 that | can recall, would be impossible. | would have no choice but to leave those
works unregistered, and any hope of a revenue stream from the licensing and sales of
my previous works would vanish. That revenue stream, those royalties, make up a huge
chunk of my annual income. For many artists, retirement depends on having a huge pile
of intellectual property that they can sell and resell for the duration of their lives. For
many artists, the estates we will leave our children consist of royalties from this
intellectual property. The proposed changes would obliterate that completely. Over 700
of my own works, representing thousands of hours of sacrifice and study, thousands of
dollars in materials and educational costs, would now be free to others who made
absolutely no sacrifice of their own to gain the use of them.

4. What are the most significant challenges or frustrations for those who wish to make
legal use of photographs, graphic art works, and/or illustrations?

| frequently purchase stock photographs from photographers to use as reference
materials for my paintings. | have encountered no frustrations in doing so. The process





is simple and often | do not even need to interact with the photographer to purchase
their work. Even as an independent artist, | am able to afford to buy hundreds of these
photographs per year.

When licensing my work out to others, there is usually a contract that must be signed,
and then the digital high-resolution scans of my artwork are delivered either by myself or
my agent. This is also not a difficult process and | don't see any issues with it or any
possible way it could be improved.

Furthermore, this gives me the ability to choose which companies | want my artwork,
name, and brand associated with. Taking this away from me would mean that groups
who hold beliefs that I find abhorrent would be able to take my art from me and slap it all
over products | want nothing to do with, the profits from which could be used to further
their own impact in the world. Companies who refuse to treat their workers with dignity
and respect have already printed my artwork on t-shirts in Chinese sweatshops. If
copyright law were changed, nothing would stop them from doing this anywhere they
could get away with it.

5. What other issues or challenges should the Office be aware of regarding photographs,
graphic works, and/or illustrations under the Copyright Act?

| have been alarmed to hear the representations made by the Copyright Office to
Congress about a supposed "registry” which already exists. There is NO such registry
that myself or any of my colleagues have ever heard of. This is a disgusting
misrepresentation and over-simplification and frankly it makes me sick to my stomach to
consider the number of hours | or my husband/assistant would have to spend at a
computer, registering my entire body of work - if it were even financially feasible, and it's
not. This registry is complete make-believe and | wonder who would pay for putting
such a thing together. The system we have currently for registering works is fine and
one of the best in the world. Creating a new system would be a waste of tax-payer
dollars, and would be designed only to bilk millions of dollars out of an industry that is
already under-appreciated and underpaid.

| am concerned that this will kill American art. | am concerned that this will damage
artists' First Amendment rights to free speech, since the only ones who will have free





speech if these changes are made are those who can afford to use it. It will deter artists
from posting their works online, as if current infringements weren't enough deterrence in
the first place. | am concerned that those who can, will leave our nation for greener
pastures where the government is still protecting artists' work.

| worry that the financial burden will be too much and a generation of artists will be
wiped out. Perhaps the Copyright Office and Congress are not aware, but most artists
do not have the luxury of an employer who provides insurance, retirement plans, and
other benefits. We work in an industry that is unpredictable and can be a "feast or
famine" environment. We alone carry full-responsibility for our insurance, retirements,
and social security, plus all of our living expenses. Leveraging massive registration fees
against our art would make the creation of art a lose-lose pursuit for many, if not most,
artists.

Ultimately, tax dollars from our businesses would dry up, our art would disappear, and
our society would lose the most of all. America has a rich heritage of illustrators and fine
artists, and has often been a haven for foreign artists seeking a society that would allow
them to pursue their artwork without the threat of religious or puritanical persecution.
We will not be that anymore if the government stops protecting our artists.

Independent artists already have many challenges to face when it comes to earning a
decent living. The proposed changes would erode earnings not just for American artists,
but potentially for artists worldwide, and would reward morally corrupt corporations and
individuals, who have already devalued creative and intellectual property with their past
exploitations of artists. This proposal is unconstitutional and criminal, and should be
dismissed for being the protection racket it truly is.

Sincerely,

Tiffany Toland-Scott






Dear US Copyright Office:

| am a professional freelance illustrator living and working in Pennsylvania. | am
writing this letter to state how the 2015 Orphan Works and Mass Digitization
Report currently being considered by Congress would have a negative impact on
my business and the business of artists worldwide.

As a fulltime-freelance illustrator for over 25 years, | rely on the internet for
advertising and general self promotion. | work primarily for magazines,
newspapers and book publishers. | have also created images for large and small
advertising campaigns, logos and identity materials for small businesses, and
illustrations for digital applications.

The current standard of establishing ownership of my images simply by
publishing them under my name allows a cohesion that is easily deciphered. My
clients understand the terms of use through a clear and concise statement on my
contract.

Digitization has allowed for illustrator's images to be disseminated worldwide on
an unprecedented scale. This had also enabled unauthorized use of images
originally created and owned by artists who are easily found through the same
sources showing the work. Currently, in a case of copyright infringement, the
burden of proof of ownership is on the infringer. The new proposed legislation
would transfer the burden of proof to the creator.

Again, the vast majority of published images are easily sourced via the same
digital means through which they are disseminated. This is also true of
unpublished imagery.

The proposed legislation creates difficulty not only for me the creator, but for the
clients that commission my work. They are paying for exclusive rights that | could
potentially no longer guarantee.

The body of work that | have created over the past 25 years constitutes the net
value of my business. It is a near impossibility in terms of time and expense to
effectively collect and register the thousands of images in my archives and those
of my clients.

Please reconsider how the 2015 Orphan Works and Mass Digitization Report
could have ruinous effects on the businesses and general well being of
illustrators, designers, and anyone who makes their living creating imagery.

Best regards,
Tim Bower

http://www.timbower.com/






Please do not change copyright laws!






Re: Copyright Protection for Certain Visual Works (Docket Number 2015-01)

| am writing to express concern about potential pitfalls and adverse consequences involved with having
a central database for copyrighted work. Additionally, | wish to express my position against adopting
‘Orphan Works’ legislation for creative content on the web. Orphan Works legislation would be a
potential by-product of establishing a database that would ‘centrally assemble information’ for purposes
of licensing of digital content. Changing copyright law to adopt Orphan Works legislation would mean
changing copyright law to suit technology companies to the detriment of public interest.

A searchable database of copyrights — if implemented without enabling people to copy copyrighted
content (see below) - would be a useful tool for creative professionals and users. However, treating any
work that is not in the database as an ‘Orphan Work’ would not be in the interests of creative
professionals, particularly prolific ones. It would also not be in the interests of the many creative
professionals who create ‘drafts’ of work (sketches, demos, etc) and do not necessarily want these
drafts to be seen or heard by the public but also of course do not want the work to be copied without
their permission. It would however of course be in the interests of advertising-based technology
companies.

| am concerned that the organization the Copyright Office has chosen to partner with to research the
issue of a central database of copyrighted content has a potential conflict of interest which the
Copyright Office should be fully aware of when considering changes to Copyright Protection for Certain
Visual Arts and any related legislation. As per the notice from the Copyright Office, students from the
Stanford Law School are working on the searchable database with the Copyright Office. It should be
noted that Google has many close ties to Stanford University and Google is a major donor to the
Stanford Law School’s Berkman Center for Internet and Society. Google of course would potentially be a
major beneficiary of any searchable copyright database — especially if Orphan Works legislation was a
by-product of the searchable copyright database.

Given the high costs of litigation against infringing users from the perspective of creators, any
searchable copyright database should include the ability to search on a file but NOT the ability to copy a
file. If the copyright database provided actual copies of the digital files to the users, digital copies could
be made and shared without the author’s permission and the copyright database would turn into a
travesty of itself — it would turn into a huge piracy search engine.

The ability to search without copying would be technically possible to achieve even without the need for
digital rights management (which is generally very easy to circumvent). This could be done by using file
‘signatures’ or digital ‘fingerprints’. In fact, DropBox is an example of a site where this kind of
technology is used. When copyrighted content is identified on DropBox and they receive a DMCA take-
down notice, DropBox takes a digital signature of the file and blocks it from being shared.

(In contrast, Google makes it almost impossible for creators to keep their work off Google properties by
requiring a new notice to be sent for every infringing link. It is self-evident that Google could use file
signaturing too, and implement ‘take-down means stay down’. Instead, Google gets upward of 43M
DMCA take-down requests per month. Of course, many of these are duplicates — requests where the





owner of the copyright has to file multiple DMCA notices, over and over again. It is a game of whack-a-
mole that very few companies, let alone individual creators, can afford the time and/or money to play.)

For searching a central database of copyrighted creative work, a file signature or digital fingerprint could
be created by hashing technology and could be applied to the whole of a file or sub-sets of a file so that
(for example) a single, entire original file would have a single signature and a modified digital work (a
mash-up of images or music for example) may have many signatures.

For example, if a digital copy of a creative work was found by a member of the public and they wanted
to know who owned the rights to it, they could search a copyright database using the digital fingerprint
or signature of that file to see if the file was registered. Therefore, search would be possible against the
database, but it would not be possible to copy copyrighted content from the database.

Enabling the public to obtain a file signature or digital fingerprint would entail using some kind of tool
officially designated by the copyright office so that the public could input a digital file and get a digital
signature or fingerprint.

It would be crucial that the searchable database itself store only signatures/fingerprints only and not the
original content. As many high-profile hacks have shown, systems can and will be hacked, and any
online database containing actual copyrighted content will lead to mass piracy even if the public can
only look up content via digital signatures or fingerprints.

Again, if a work was not found by doing a file signature/fingerprint search in the searchable copyright
database, it should not automatically be considered an ‘Orphan Work’.

Copyrighted work is not a public good, it is the lifeblood of creative professionals, and Orphan Works is
NOT a problem of concern to the majority of creative people —it is a problem of concern to advertising-
based technology companies and organizations funded by advertising-based technology companies.

The fact is, creators need a better deal, not a worse deal. They should not have to register their works to
avoid them being claimed as ‘orphan’ works.

| am surprised and disappointed that the copyright office has in the past made an erroneous,
generalized statement on it’s website that ‘Orphan works are a frustration, a liability risk, and a major
cause of gridlock in the digital marketplace’. | am surprised and disappointed because that statement
makes it sound like consumers in general are concerned about this. That is simply untrue. The push for
changing Orphan Works legislation is NOT coming from ordinary consumers, who mostly don’t know or
care about Orphan Works. The push for Orphan Works legislation is also not coming from creative
professionals. For example, | know many professional musicians and | have never, ever heard one
lamenting about how their inability to locate the owner of a copyrighted work is stifling their creativity.
The push for changing legislation regarding Orphan Works is coming from advertising-based technology
companies and organizations funded by advertising-based technology companies, in particular Google.





Google constantly pushes very hard on multiple fronts to weaken copyright legislation whereas truly
innovative companies that do NOT exploit creative work without permission from the owner — like
Netflix, Apple and DropBox - do NOT lobby to weaken copyright protection.

Almost every pirate website in existence uses the Google Ad network. If you don’t believe me, look at
Ellen Seidler’'s www.popuppirates.com and watch her video entitled ‘Who Profits from Piracy’? It is clear
that Google makes a lot of money from pirated work. Google also owns YouTube, a site where Google
can be in compliance with the letter of the DMCA because they remove content when they receive a
take-down notice, but since exactly the same content pops straight back up immediately when another
user uploads it, it is impossible in practice for any business that involves the creation of copyrighted
work to get their content removed from YouTube. And as soon as that same content pops back up again,
Google is again making money from serving advertisements against it. The same problems exist for all
art that can be digitized.

And when a creator attempts to remove a link from YouTube or any Google property, Google reports
the action to ‘chillingeffects.org’. Why? Because Google are pretending that legitimately issuing a DMCA
notice is a ‘chilling effect’ on exercising freedom of expression. However, as the film-maker Ellen Seidler
says on popuppirates.com/chilling-effects, “the only chilling effect is on my ability to earn a living from
my own work”.

It should be noted that Chilling Effects is a project of the Stanford Law School’s Berkman Center for
Internet & Society in collaboration with the Electronic Frontier Foundation (the same Stanford Law
School that is working with the Copyright Office on researching a central searchable database of
copyrighted content). As previously noted, Google is a major donor to the Berkman Center. Google is
also a major donor to the Electronic Frontier Foundation via ‘Cy Pres’ settlements. Cy Pres payments are
of course supposed to be made to organizations that represent the public interest. However, the
Electronic Frontier Foundation does not in my opinion represent the public interest, because it
constantly takes positions on copyright that are to the advantage of it’s major financial donor, Google.

It’s notable that the Electronic Privacy Information Center (EPIC), which has taken Google to task for
violations of privacy (unlike the Electronic Frontier Foundation) has been fighting for many years for a
share of the Cy Pres settlements.

It should also be noted that the ‘Future of Music Coalition’ (which supports Orphan Works legislation)
has also received funding from Google. Google have underwritten Future of Music Coalition conferences
and has provided ‘Google Policy Fellowships’ for them to publish research. In my opinion the Future of
Music Coalition does NOT represent the interests of musicians in general when those interests come in
to conflict with their corporate donors. They, like most organizations funded by Google, represent the
interests of Google. Again, | know many professional musicians and songwriters and none of them have
ever complained about not being able to locate the owner of work they want to copy. They are too busy
creating their own work (referred to as ‘first-order creation’, by Jaron Lanier).

Internet companies don’t need any more favorable rules, they are not nascent businesses that need
protecting. They are massive corporations that are fighting for their self-interest under guise of lobbying





for public interest, often via lobbying groups including the ones mentioned above. But | believe having a
sustainable, thriving creative industry — one that can survive and provide value to society over the long-
term —is genuinely in the public interest. Allowing technology companies to co-opt creative work will
starve creative industries of income and cause a long-term cultural famine.

Because the truth of what advertising-based technology companies (particularly Google) have done and
are doing is so extreme, there is a danger that stating it as bluntly as | have done above is itself going to
appear ‘extremist’ to people who have not researched the situation. All | can say is | used to be a huge
fan of Google until | was educated about what is actually happening by people like the film maker Ellen
Seidler of Popuppirates.com, the musician David Lowery of the Trichordist, and the musician Krzysztof
Wiszniewski (AKA the ‘Cynical Musician’). | encourage anyone reading these comments to use these
sources to educate themselves about what is happening to all creative professionals. And | encourage
the Copyright Office to have a healthy dose of skepticism when considering organizational partners to
explore the pros, cons and potential designs for an online database of copyrighted work.






To the Copyright Office
Regarding its Notice of Inquiry on
Copyright Protection for Certain Visual Works

It has come to my attention that letters are being sought to clarify what copyright means
to visual artists and what changing the copyright laws would mean to a working
illustrator.

I’ve been a working illustrator my entire adult life. In 1987 | graduated college and
became an illustrator. | am currently the president of the Society of Illustrators in New
York City and an award-winning illustrator.

Since 1987 I’ve earned my income solely by selling the rights to my work. In that time
these images form the basis of my career’s work and my livelihood. Re-sales of these
rights are a significant portion of my income.

My work is MY WORK. No person should have a public right to use my copyrights, my
images just because they want them. Currently through copyright registration | have
many of my images secured. Should copyright law be changed to allow the publics’ right
to use my work, it was severely harm my future earnings.

Here are some important facts to state about my work and my career:

My past works are valuable to my family and me.

My work does not lose value over time.

My work, my sketches and my past assignments are among the most important
illustrations of the past 25 years. These include over 20 Time Magazine Covers, such as
Men of the Year covers, Osama Bin Laden Time cover, Kaddafi Time cover and many
others. I’ve illustrated the hugely popular Hunger Games book covers.

In the digital era, outright thefts and illegal uses of our work is easier than ever. These
copyright laws protect our life’s work. Stealing our copyrights means stealing our money.
Please maintain the power of the current copyright law for artists and illustrators. We
thrive on these laws

Thank you for your time, for reading this document and for your consideration.
Regards,

Tim O’Brien ~ 310 Marlborough Road, Brooklyn NY 11226

Freelance Illustrator

President of the Society of Illustrators






July 22,2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
10TIndependence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern:

My name is Tim Silvis. | am a graphic artist and illustrator. Since 1987 | have produced promotional materials,
fine art and commercial art for mom and pop companies to fortune 500 companies. | am writing to address
the problems visual artists face in the new digital environment.

1. What are the most significant challenges related to monetizing and/or licensing photographs,
graphic artworks, and/or illustrations?

As a freelance illustrator, | need to maintain revenue streams in order to make a living for my family. The
resale of my past images is part of my day to day way | do business. My collection of work is a valuable re-
source that produces income for myself and my family. Any attempt to replace our existing copyright laws
with a system that would benefit internet companies would endanger my ability to make a living.

2. What are the most significant enforcement challenges for photographers, graphic artists,
and/or illustrators?

The very proposals the Copyright Office has made essentially revise the Orphan Works (OW). Orphan Works
bills have been resoundingly opposed by artists since they first appeared a decade ago. A copyright law built
on the foundation of orphan works law would allow internet companies to skim off revenue from artists, cre-
ating large revenue streams for themselves on the artists catalog of work. There can be no bigger challenge
for those of us who make our living creating new works than to have to compete with giant corporations
who will eventually compete with us for our own markets.

3. What are the most significant registration challenges for photographers, graphic artists,
and/or illustrators?

The proposal to reintroduce registration would become another financial burden for artists. No matter how
little registries might charge in the beginning, like banks, they would soon begin to introduce charges and
fees that would grow as they gain a greater and greater competitive advantage over freelance artists such
as myself. As for the images we can't afford to register, or those we can’t find the time to register, or those we
can't find decades old meta-data to register will all fall into noncompliance and a lifetime of images created
at great expense and effort will be free to be exploited by others.

4. What are the most significant challenges or frustrations for those who wish to make legal use
of photographs, graphic art works, and/or illustrations?

In my work | make fair use of photographs and other graphic artworks for reference or reference, used for
presentation purposes but that is all. For final products | rely on professional photographers, writers and
illustrators to meet my clients need





5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks,
and/or illustrations under the Copyright Act?

Artists have already seen their foreign royalties diverted away from them for almost 20 years. | To prevent
this unjust conflict of interest, it is imperative that no artists group that supports this legislation be allowed
to receive any financial benefit from the creation of copyright registries or notice of use registries. These art-
ists organizations have failed artists and should not be allowed to use this legislation to profit even further
off the artists they were created to help.

Thank you very much for your time and reading my letter.

My hope is that visual art be excluded from any orphan works provisions Congress writes into the new copy-
right act. Orphan works provisions open the door to mass creation of “derivative works’, i.e., slightly chang-
ing an element of an illustration, as example, to claim non ownership and therefore use without royalty.

In effect, the proposed changes to the law will take the art and future revenue from the artist who creates
artwork that enlightens, informs and entertains the viewer and put that art work in the hands of a corporate
third party who has had no hand in the creation of the work, but stands to profit on future revenues of the
art. Beyond fair use exceptions, that cannot be seen as anything other than the leagalized theft of private
property.

Tim Silvis






U.S. Copyright Office
101 Independence Ave. S.E.
Washington, D.C. 20559-6000

Dear sirs,

My husband, A.T. (Tim) Cox is an internationally known artist. He is a member of and two time past Presi-
dent of the Cowboy Artists of America. We have been making our living with his artwork for over 40 years.

In 2011, Tim was voted winner of the Readers’ Choice award for Best Living Western Painter in True West
magazine. His awards include the 2003 Prix de West Purchase Award and Express Ranches Great Ameri-
can Cowboy Award in 2004 and 2007 from the National Cowboy & Western Heritage Museum. In 2001, he
received the Will Rogers Western Artist Award for Artist of the Year from the Academy of Western Artists
and the Olaf Wieghorst Best of Show Award from the Mountain Oyster Club three times. Cox was voted
into U.S. Art Magazine’s Print Hall of Fame in 2000. In 2008, Decor Magazine listed him as one of the 14
“Most Enduring and Successful Poster Artists.”

In addition to the National Cowboy Museum, Tim’s work hangs in the permanent collections of the Booth
Western Art Museum in Cartersville, Georgia, and the Old West Museum in Cheyenne, Wyoming. While
most of his time is consumed by painting, Tim regularly rides and works on various ranches throughout
the West. He combines the basic ingredients of color, value, perspective and pleasing design with his de-
sire to be a perfectionist in portraying the real working cowboy.

We copyright every one of his works.

At one time, we had a much worse problem than we do now, but I am sure they are about sick of me hound-
ing them. One year, we spend $30,000 fighting pirates. We found fake prints border to border and coast
to coast. Left unchecked it can destroy a print market at the least. Artists work too hard to let them get by
with this.

They used to do mainly fake oil paintings, but now, with a surprisingly small image, they can print a high
quality giclée print for next to nothing. I police eBay daily to monitor and delete these works off of the
site. It is the least that I can do.

I believe that our country owes it to the art community to protect our Intellectual Property.

Best regards,

Tim and Suzie Cox
(505)632-8080

EAGLE CREEK ENTERPRISES
891 ROAD 4990
BLOOMFIELD NM 87413
http://www.timcox.com

Visit Our Facebook Page ~ Over 145,000 strong!
http://www.facebook.com/Tim.Cox.Cowboy.Art






July 20, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101Independence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (80fr23054)

Dear Ms. Pallante,

Notice of Inquiry, Copyright Office, Library of CongressAs a professional illustrator for the past five years,
the 2015 Orphan Works and Mass Digitization Report is highly troubling. lllustration is an art form that
shares a rich and important history within the United States. And while each and every American has
some kind of personal relationship with illustration - be it favorite children’s books, movie poster or tee-
shirt design - very few people outside of the field understand the myriad challenges that professional
illustrators have faced for many years.

While the proliferation of the internet has afforded artists the ability to reach new audiences across the
planet, it has also served as one of the greatest impediments for an artist’s livelihood. Digitization has
allowed for an artist’s work to be exponentially shared and therefore almost impossible to exert
complete control over how it is used. Most of the time our images are utilized simply as decoration on
social media sites. But just as often our names and copyright information are unlawfully removed,
rendering our images particularly vulnerable to orphaning and thus appropriation. It is almost daily that
| read about a fellow artist’s work being monetized by an unscrupulous third party with zero profit or
credit being afforded the creator.

Generally, a client will commission me for an illustration and the rights to use that work for a specific
amount of time. Once that time period elapses, the rights return to me allowing me to re-license that
same work to another client — a fact that the authors of the Orphan Works and Mass Digitization Report
seem to not understand. Unfortunately, there seems to be a misconception that upon publication our
artwork loses its value. This is an inaccurate and potentially dangerous falsehood. For the illustrator,
copyright law is not an abstract legal issue, but the basis on which our business rests. Our copyrights are
the products we license, so in essence taking our work because it is deemed orphaned is literally stealing
money out of our pockets. Everything that we create, whether for a client or for our own personal
indulgence, becomes part of our business inventory. And in the digital era, inventory is more valuable to
artists than ever before.

Please reconsider how the 2015 Orphan Works and Mass Digitization Report could have potentially
disastrous effects on not only the field of illustration, but on the future creation of quality art in the
public realm.

Sincerely,

Tim Paul Piotrowski

www.timpaulillustrations.com

www.timpaulmaps.com




http://www.timpaulillustrations.com/

http://www.timpaulmaps.com/




From:

Timothy Rock — Marine Images
President

timrock@doubleblue.com

timrock.photoshelter.com

7-22-2015

To:

U.S. Copyright Office

101 Independence Ave. S.E.

Washington, D.C. 20559-6000

To Whom It May Concern,

| am writing to you as an award winning professional photojournalist and publisher of over 40
years whose work regularly appears in many major publications, books and

advertisements, both nationally and internationally. My specialty is marine conservation and
underwater and travel photography.

| am a member of the Ocean Artists Society (OAS founded by Wyland), a former NPPA member

and | sit on the board of Shark Allies.

| write this letter with regards to a proposed law that would replace all
existing copyright law; a law cleverly concocted by large internet firms

and their legal advisors. Their business models are designed to supply the



mailto:timrock@doubleblue.com



general public with access to other people’s copyrighted work with the
clear intention of making it legally possible to use intellectual property without paying the
copyright holder. This proposed law comes under the guise of a “reform” though the

real intent is very clear.

These “reforms” as they wish to call them, would allow the internet
companies to stock their databases with our images, by either forcing the
artist to hand over the work as ‘registered’ works or having unregistered
work treated as orphans and copyrighting them as “derivative works”. For
some reason, while acknowledging that this will cause special problems for
visual artists, the Copyright Office has concluded that the artists should

still be subject to orphan work laws.

This newly proposed copyright act would press for a mass digitization of
our intellectual property by corporate interests, an extended collective
licensing with the intent of replacing voluntary business agreements
between artists and their clients, and a nightmarish scenario of a
Copyright Small Claims Court to handle the guaranteed flood of lawsuits

resulting from orphan works infringements.

Lobbyists and corporate attorneys have “testified” that once an artist’s
work is published it has virtually no further commercial value and should

be available for use by the general public. This is an astonishing





and callous absurdity that reflects more on the mindset of corporations

and their legal advisors than on the actual value of the artist and what

he/she does.

| make my living by creating unique images and selling and reselling my work. Publishing my

work over and over again in various venues is how | eat.

Essentially the case made by these corporations is for a gross

infringement of our intellectual property that is no different than robbery.
For professional artists whose livelihoods depend on what we create and
the agreements we make to determine how the art is used, this is most
definitely not an abstract legal issue. Our work does not lose value upon
publication. If anything our published work becomes part of our business
inventories, and these inventories are now even more valuable to us in the

digital age.

The current “reforms” in the newly proposed law would in

effect waive the responsibility of a potential user to find the copyright
owner and redefine an orphaned work as any work by any artist that
anyone finds ‘sufficiently’ hard to find. It’s a convenient setup to exempt
the responsibility of the potential user from proper searching and void
every right holder’s exclusive right to his/her own property, a right stated
in Article 1, Section 8 of the U.S. Constitution.

Freelance, independent photographers, photojournalists and artists are finding it challenging





enough these days to earn a decent living without suffering further erosion of their earnings
and potential earnings as imagined in these outrageous, morally and

ethically corrupt proposals by those who have consistently devalued

creative and intellectual property, culture, art and the artists who create

it. This proposed law to replace existing copyright law should be dismissed

as the dishonest, and unconstitutional, affront that it is.

Sincerely,

Timothy Rock
Marine Images, Guam, USA






P O Box 43 e Easton, MD 21601 e www.creaturesandcharacters.com

7-21-15

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, D.C. 20559-6000
(202) 707-3000

To the Copyright Office,

I am writing in regards to the “Next Great Copyright Act”. I have been a professional visual artist for over 30
years. I have been an illustrator, graphic designer and animator. The interernt have brought great changes and
opportunities to my field of work. It has also created new difficulties, with the theft of visual works being the
uppermost problem. Too often I have found people using my images illegally. The new copyright law will make
this theft even easier. It has always been, during my lifetime, that I have the implied copyright and ownership
of my creations. It is how I make my living. I negtiate with other parties who want to use my talents and images
for their needs, which I am in turn, payed for. If large companies can just put my work into databases of images
and sell those rights to others just because they “found them on the internet” does not mean they have the right
to profit off my work. Please do not implement this new law, it will take away the ability for artists to earn a liv-
ing off of their creative work, which is not the American way of doing things.

Sincerely

Timothy Young






Tina Robbins
Dragon Crush Studios
http://goku-san.com/

July 20th, 2015
To whom it may concern,

As a freelance artist who relies on creating visual art as a living and a sole source of income, the revised legislation
currently under consideration will directly affect my livelihood. If the current existing copyright law is replaced by this
new revision, | will no longer have control over my work and my income will be severely effected if other companies
who do not have authorization or permission or licensing to my work are able to take and monetize my work without my
permission nor any sort of royalties to be paid to me for use of the work.

Being an artist who works in visual art, often struggle to make a living as our works are not treated with the same
respect as other forms of media and piracy runs rampant in our businesses and communities. If this revision replaces the
current law, many of us will have our livelihoods and businesses destroyed if unauthorized groups are freely able to use
our works for monetary gain.

Our copyrights will be stolen from us if this revision is put into place instead of protecting us.

Movies and music have strict protections on them on who can use their works and who can make money off them.
Visual art should be granted the same protections as those forms of media instead of being ripped from us by just
anyone who can and will destroy our livelihoods.

Sincerely,

Tina Robbins, Freelance Illustrator
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A Message to Lawmakers
It's simple. Do not change a law this important without making the facts
known and clear to every citizen of the U.S. This could have catastrophic results on

creative culture and art in general.






Dear Copyright Office,

| have a Degree of Fine Arts from Middle Tennessee State University. | am still working on my
skills to become a professional artist. It takes a very strong drive to keep working to improve these skills
for years so that | can produce quality artwork. In order to become a professional, this is not field that
can be treated as a hobby. The field of illustration is a very difficult and competitive field.

With the current copyright set in 1976, the works | create for my portfolio online ensures that it
cannot be taken for anyone else to use. With the current copyright act, | can start to sell rights for the
images I'm producing to help gain experience, but more importantly afford to buy more art supplies,
more conventions to showcase my art to potential editors. Being able to meet professional artist, I've
learned that secondary rights are needed to help establish their income. With the new copyright
proposals, there would be no way to earn a better living as an artist. There would be no drive for the art
students.

Sincerely,
Todd Bowlin
933 Moore Street

Athens, TN 37303






July 22, 2015
To: Maria Pallante, Register of Copyrights

Thank you for allowing me to submit this letter of concern. | am a young artist just
beginning my career with a Bachelor’s degree in Fine Art, concentrating in Design. | am
also a business owner, officially starting my career this year. | specialize in illustration
and fine art drawings.

Copyright is the basis of my career. The default and automatic ownership of
created work and resulting copyright, is the basis of my business plan. It's simple, |
create a tangible representation of an idea and license the use of that creation to others.
It's my prerogative to do that, or use work as a means of advertisement, or not let
anyone have license at all because the copyright is my property. | post my work online
as a demonstration of my skill, so that others know | exist and do art. My work doesn’t
lose value and become worthless because it's displayed, it is my source of future work.

The proposal says that as soon as an author creates work, any “potential user” is
entitled to the same use as the author. No, they aren’t. | am beginning my career, my
created artwork is the main means by which | advertise myself. If someone wants to use
my work beyond what’s acceptable as fair use, then they pay for the license to use it, or
commission me to work. That's the basis of my business, my copyrights are my product.
If copyright laws allow anyone to use anything | make and bypass me, | have no assets
and no business.

Having to register and pay for all of my work would be too expensive. Even
though | haven't been a professional artist very long, | create a enough work, so that it
would be more expensive to pay for registration than I'd make back. The idea that |
have to pay someone else when | am the one providing a product is ridiculous and not a
sustainable business model. Requiring registration of work would also make it
mandatory that we get taken advantage of by having any number of fees or having any
profit resulting in the work taking by a nefarious registration company. There would be
no way out since it would be mandatory.

For people who wish to make legal use of photographs, graphic art works, and/or
illustrations, under current copyright ownership laws, it's a non-issue. If you need that
particular image, buy the license. If you can’t or don’t want to, find a creative commons
option. Current licensing laws are fine the way they are. | use current visual art as
references and inspiration under fair use, but do not take the work of others and it has
been no problem in my work flow whatsoever. There is no challenge, commission the
artist, use under fair use only (or as the creator allows), or pursue other options. There
is no reason to change the law for people to get the legal right to take intellectual
property as they see fit. The only reason the current system would be a challenge or
hinderance is if the intent is to infringe on peoples’ right and destroy their lively hood.

Lastly, this proposal discourages innovation because there is no point in creating
and starting a business based on a marketable skill (creation of visual artwork), if the
government creates laws and policies that cannibilizes our livelihood before we are
started. This policy would set artists up to failure.

Submitted,
Taisa Willoughby






I am writing on behalf of myself and the creative community of Minneapolis/St Paul and
surrounding suburbs. Sketch artists who have to scrape a living doing caricatures at
theme parks all summer, painters who show in one room galleries in North East
Minneapolis and hope against hope that they will actually sell something each month,
craft fair artists whose work supplements their meager retirement savings, kids who are
still in school and can't afford to pay for lunch let alone to copyright their work, college
students who have so much debt that they will be paying back the system for decades
to come-

| speak for sculptors and Etsy sellers, jewelry makers and children’s book illustrators,
the poets and budding authors-

all of the vibrant creative community that come through my place of work each day-
because | am a shift manager at a well known national art supply store.

After the cost of paints, pens, papers, canvas, clay, etc, and the cost of promoting the
art in galleries and magazines, these people make little or no profit at all. They work
because they have to- because art is a way of life and a passion that cannot be shaken.
Some of them are physically or mentally disabled and literally cannot make a living any
other way. Others, like myself, work full time and do artwork during the small amount of
free time we have each week.

Personally, | do not make nearly enough money on my art to stop working retail. To
have to pay for registry for every piece of art | make or short story | write is simply
impossible. | spend my entire paycheck on rent, utilities, and groceries each month.
There is nothing left. |1 have Obamacare for health insurance and | drive a 13 year old
car that is literally falling apart because | can’t afford to fix it.

To tell me that | must vigilantly troll the entire internet every night to make sure my
works aren’t being stolen and posted to other websites where your “Good Faith” data
miners can then claim it as an orphaned and unattributed work (because it was already
stolen from me and my name removed, this is how the internet works) is more than a
slap in the face. Itis a knife through the heart.

Your organization exists to protect people like me, not to make less paperwork for art
thieving companies like Urban Outfitters. They have the money and resources to figure
out what is and is not available to them for use and they have the money to buy usage
rights from artists. Artists do not have the time or money to fight companies like them in
court.

Do you have any concept of how the internet works at all? The odds are already
stacked against us and you want to add to that? If someone sits in a movie theater and
films the reel to share online it is a criminal act, if someone hacks a video game and
puts the content on bit torrent it is a criminal act, if someone steals from a corporation it
is a criminal act....

But if someone steals from me, living under the poverty line, making less than cost of
living yet still paying my taxes, obeying the law, being a productive member of society
with a job and doing art on the side even though | would much rather be a full time
artist- that’s not a crime at all. That is defended by your new laws as a perfectly legal
and acceptable thing to do.





Please reconsider this disgusting proposal. Show that you are human beings too.
Don’t impose this evil on America or the world.






Hello. | am writing this letter concerning my artwork and others artwork too. You must not do
this! It's unfair to the people who put so much effort into their masterpieces! I'm telling you now
that if you pass the act for orpaning artworks, there's gonna be a lot of rage that will start about.
Please think about our feelings before you actually do something. | would really hate to see my
artwork be stolen by someone who can't even draw! Please | beg you, do not pass this act. Just
leave the copyright acts as it is.






Maria Pallante Register of Copyrights U.S. Copyright Office
101 Independence Ave. S.E. Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection
for Certain Visual Works (Docket No. 2015-01) Dear Ms. Pallante & U.S. Copyright Office Staff:

July 21, 2015
Dear Ms. Pallante,

My Name is Talitha Shipman. I'm trained as a graphic designer and illustrator and | have an MFA in
[lustration. 1've been working as a freelance illustrator for over 6 years and have worked with magazines
Like Family Circle and Children’s book publishers like Little Brown and Random House. |I’ve heard about
the proposed changes to U.S. copyright law and I'm concerned, especially in regards to the Orphan Works
and Mass Digitization Report, that these changes could rob myself and thousands of other artists of our
ability to retain copyrights to earn aliving.

Without strong copyright laws, | have no way of protecting the work | create from indivuals who would
steal my art and useiit for their own gain, especially on the internet. Many people mistakenly believe that if
they find something online, they can use it however they want. My copyrighted work is just like a product
that | license and it’s very important to me to be able to retain the right to resell it.

Especially troubling is the concept outlined in this report that after awork isinitially published, it could
theoretically be used by anyone under the assumption that it has lost any value to the artist. Thisis
completely untrue. Illustrators often license their work to multiple clients using various agreements. One
illustration could be used in a magazine and also used as a greeting card. This has happened to me several
times and my agent even has a stock section of her website where | and fellow artists can place images for
resale.

It is also important for me to be able to decide how and by whom my work is used. If anyone can use my
work in any fashion after it isinitially published, | lose the ability to decide if | want my artwork used for a
certain cause or initiative. To me, this goes beyond losing money, and infringes upon my basic rights to
determine what my art is used for.

Without the very important protections U.S. copyright law provides, | along with many other artists would
lose agreat deal of income and control over our own artwork, negatively affecting our families,
communities, and the national economy. Theillustration industry is atough one, and every little bit of
income s vital to my family and | especially in aslow economy. Please consider strengthening copyright
laws to protect the artwork we create every day.

Best Regards,

Talitha Shipman
Children’s Book Illustrator
www.talithashipman.com

Talithashipman@gmail.com

260-409-3028
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July 23,2015
To: Maria Pallante, Register of Copyrights

| am a creator of visual imagery, a self-employed illustrator, and have been in the business of
creating images and licensing subsequent rights to those images since 1989. | have won several
awards for my original work. Copyright is the basis of my income and ability to support my business.
It is the only way | have to protect the integrity of my work and to negotiate an appropriate fee
for re-licensing.

The biggest challenge to monetizing and licensing my work is to keep control of where it appears and who
uses it and to keep my © notice and contact info associated with the work. | attach my name and © info to
my electronic image files and that data can be and sometimes is erased by every website the images
appears on. | require that my name and copyright info be included with the image by my client-they will
do that, but often the image is appropriated by someone else and that info is cropped off. | always sign
my work within the image area but there are multiple companies with software and tutorials instructing
users how to erase watermarks. There is nothing | can do to prevent my work from being “orphaned”.

If the Copyright office is sincere about protecting rights of creators, it shold make it illegal to remove
a watermark, illegal to remove metadata, illegal to remove copyright information, and also creator,
all with stiff financial penalties. The Copyright office should make all of it’s regsitered images searchable
by image, not just by textual data. If Google and Bing can do it, so can the Copyright Office. In addition,
the suggestion of a text-base “Notice of Use” of a work assumed to be “orphaned” would be useless.
The only real protection for creators is to eliminate the concept of orphan works together. No work is an
orphan, it all has been created by someone, even if a “potential user” doesn't know who it is.

| have registered much of my work with the U.S. Copyright Office, and have submitted electronic files for

work unpublished at the time of registration. The Copyright Office has these records and all of the

associated images. If there is to be a clearing house for image searches, it should be the Copyright Office,

with no additional fees or labor required of the creator. It would be physically impossible for me to

re-register, scan or photograph the hundreds of images | have created over the years. In many cases, |

no longer have the published work or the original art, even though | own the copyrights. A requirement

to resubmit all of my work to a different registry would be devastating to my ability to claim ownership

and therefore license any work in the future. Even the PLUS registry under development appears to be utilizing
metadata and watermarks-both identifiers that are useless currently to protect ownership information.

I am very worried by the overall tone of the proposed language that “potential users”rights are
equivalent to those of creators. They are not. If | as the creator do not want my image licensed beyond
the orginal use, re-used, re-purposed or imagined, that is my perogative. If | choose to sell an image once
then let it collect dust, that is my choice--nooone else’s. Not even the “potential user”. If | want to create
an image, put it on my website, and never license it at all that is also my choice. “Potential user” do not
have rights to my images---1 DO. If a “potential user’, individual company, wants to further their
business by using imagery, and can’t find an image they can legally use, then they can do what individuals
and companies have done for the decades before electronic file sharing---commission a new work of art
and keep illustrators employed.

Sincerely,

Tammy Smith

Tammy Smith Design
Westwood KS 66205
www.tammysmithdesign.com






July 19, 2015

Dear Maria A. Pallante, Register of Copyrights and Director

As an aspiring artist looking to break into the industry, the Orphan Works Copyright Act
disturbs me greatly. The language of the policy strips the creators of their constitutional right to
exclusive control of their own works. Under Orphan Works, creators would have to register
every bit of work they want protected with for-profit registries, otherwise their “orphaned”
property would become open season to every infringer who would want use or edit them without
consent. Even the term “orphan” stirs up problematic connotations because every piece of
intellectual property has a source, or else the intellectual property would not exist in the first
place; therefore, a work should not be “orphaned” and deemed public domain by default just
because the creator does not throw money at the right people for its protection. Basically, the
Orphan Works Copyright Act lawfully sanctions plagiarism—a type of fraud already widely
despised among many respectable organizations. Because plagiarism leads to black marks and
expulsion from education institutions, because plagiarism destroys the trust in artist-client
contracts, because plagiarism obliterates careers and livelihoods, please dissolve the Orphan
Works Copyright Act. Please protect us creators from such infringement that borders on outright

theft.

Sincerely,

Tania Hwang






Please reconsider changing the Copyrights Act. As an artist, | feel this new Copyright act could threaten
my livelihood as well as the overall enjoyment of my favorite mediums. It is my constitutional right for
my work to be protected from misuse and for me to have exclusive control over anything published.
With this new act in place, both of these will be voided. | will not be able to have money paid for
contracted work. This would allow others to easily steal and use my work however they please. All
unregistered work will be free for others to do with as they please as well.

For the sake of me, as well as a vast majority of artists in this nation, do NOT change the Copyrights Act.
Thank you for reading.






Re: the proposed Orphan Works Act.

| am a working professional visual artist. | have been creating and
selling my original watercolor paintings for 26 years. | have a
bachelor's degree in the field and | have won recognition and awards.
| am a juried signature member of professional artist’'s organizations.

As of this date, I've created 577 unique and original works of art.
Approximately 550 of them are in public and private collections around
the country as well as overseas.

This rate of production averages two per month and represents many
long hours of careful attention to detail. My artwork is painstakingly
crafted, one painting at a time. Each piece is unique, and each piece
iIs my own, whether | register it with a commercial entity or not.

It would be a very high burden and completely unfair to be forced to
actively register my work in order to retain the rights that are inherent
in my act of creation. As a self-employed artist, | have enough hurdles
to overcome. Adding such a bureaucratic process would create a tax
on my time- time that | can never get back.

Each artwork | create contains a bit of my soul. My copyright is not an
abstract legal issue. It is my bread and butter. It is the basis upon
which my business rests. The ability to control and profit from my own
labor should always be my legal right. No one else should be able to
profit from my labor without fair remuneration to me. In what other
industry could that even be conceivable?

My work does not lose its value upon publication. My work has
intrinsic value. My copyrights are the products | choose to license. The
choice of whether or whom to license my work, and the negotiation for
fair payment, must remain with me. Infringing my work is the same as
stealing money from me.

Everything | create becomes part of my business inventory. | have a
ledger dating back to 1989 with each and every one of my paintings





itemized, photographed, measured and labeled. In the digital era,
inventory is more valuable to artists than ever before.

Please honor my rights and respect my labor. Please do not amend
copyright law in such an adverse manner.






Dear Sir or Madam at our American Copyright Office:

Please, please do not pass the new Copyright Law that will give anyone
access to an artist’s right to his or her own artwork. Artists need full Copyright
Protection for all of our Visual Works.

We artists work hard to create unique works of art. They come from within
our souls to be unique. They can be expensive to create, and certainly take many
hours time at all hours of the day and night to create. They are an extension of each
of us and we should have full rights to all of our creations, just as auto designers,
patent holders of all kinds of creations - industrial or not, and all other creators
have rights to their creations. No one can do what we do.

Letting others rob our artwork, is just like letting someone come in our
homes to rob us. Most artists have enough trouble making money from our
creations.

Others should absolutely NOT have the right to rob us of our individual
creations. Itis not fair, not right - downright criminal to allow this! We need your
protection.

Please protect us from criminals who steal others’ ideas and creations.

Thank you very much. Tanya Trinkaus Glass






334 York Rd., Bethany Beach, DE 19930 610.207.4229
2065 Pine Isle Lane, Naples, FL 34112
Tara@TaraFunkGrim.com
www.TaraFunkGrim.com www.TaraFunkGrimEditions.com

I, Tara Funk Grim have been a professional artist for 30 years and derive my income from my copyright
of original and reproduction art sales. It is most important to my business that | remain able to
determine how and by whom my work is used. My work does NOT lose its value upon publication.
Instead, my work becomes part of my business inventory.

My educational background includes BA from Chestnut Hill College and teacher certification from
Kutztown University. | am a signature member of Pennsylvania Watercolor Society and have had
paintings featured in three national book publications!

Copyright law is not an abstract legal issue, but the basis on which my business rests. My copyright is
the product I license.

Please do not vote amend The Return of Orphan Works. | want to retain my copyright on my work and
inventory.

Sunny regards,

Tara Funk Grim



http://www.tarafunkgrim.com/

http://www.tarafunkgrimeditions.com/




Tara G Treiber
1341 14" Street, Apt A
Santa Monica, CA 90404

US Copyright Office
Copyright.gov

To Whom It May Concern -

As written, the new Copyright Act does not actually protect the copyrights of artists.
It forces artists to spend mass amounts of money and time to protect their work
rather than the intrinsic understanding that what they created should be protected.
As a teacher and an artist, | don’t have the kind of time and money a major
corporation does to protect their works, and | feel that this law unfairly protects
corporations over the individuals who are doing the creating. | urge you to consider
changing the language to be more inclusive of all artists, not just those protected by
corporate machinery.

Sincerely,

Tara G. Treiber






Hello, my name is Taryn Rae Vest, and as an artist this pending copyright law will not protect my
right to my work as an artist. It will increase, normalize, and promote what is now deemed as art
theft, and will affect artists internationally. I do not want to be pressured to commercialize my art
because if it is not commercialized it'll be deemed “orphaned” and open for infringement.

Targeting artists needs to stop, and a copyright should and is meant to protect artists, not just big

business.






Artists can spend hours on a painting, drawing or editing a photograph that they took and
someone could take it, alter it and claim it as their own with the new copyright law that is trying
to be established. No longer can the artist take pride in their work but rather paint/draw/create
in fear of someone snatching it from them. Yes, they can get it legally processed and register
their work, but at what cost? Earning a living just got that more difficult. Now the artist must
not only purchase their supplies, their studio but now to protect their work, must register each
piece. Do we no longer honor honesty or respect for our fellow man? Must we fight even our
leaders that much harder in order to make sure we can continue to do what we love?

Abraham Lincoln states in the Gettysburg Address in 1863, “Government of the people, by the
people, for the people, shall not perish from the Earth.” “... of the people”. That is what our
government used to be made up of; our neighbors, our friends. For too long they have lost sight
of the people that trusted them to take care of them while they sat high in their thrones of
power. “Of the people...”.

A lot of artists, such as myself, do not have unlimited funds. | sell paintings so | can put food on
the table and escape from the horrors of reality while working two jobs! Now artists will have to
pay an application fee of $35 plus other fees follow in order to protect the art they worked so
hard to create. This would mean an huge increase in the amount | charge for my paintings,
meaning sells greatly decrease or disappear completely.

Let the little guy, the small business, the average American make their few extra pennies so they
can enjoy the niceties that this world has to offer without adding reason for them to worry or be
stressed.






JJduly 21, 2015

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

| am an artist and graphic designer. | graduated from Tidewater Community
College with an AA in Fine Arts and a certificate in Graphic Design.

| have been in the Graphic Design field since 1994 and copyright has always
been a part of this business. Since the internet has come a part of our daily lives
copyright is even more important. When my rights are violated, income is being
stolen from me. Many people do not understand this.

| am NOT receptive to someone else monetizing from my artwork/design without
my knowledge or consent.

Sincerely,

Taunya Tae Waxham






To whom it may concern,

My name is Taylor and | am a full-time freelance illustrator, | need to maintain revenue streams
in order to make a living for my family. The resale of my past images for
clothing/prints/merchandise is part of my day to day way of doing business. | also keep several
company mascots that | have done one commission in my portfolio. The use of these images
could also be detrimental to my clients as they have paid for these unique characters.

Thank you for reading my letter,
Taylor Cottingham

Taylor Cottingham lllustration, LLC






Please don't pass this law. It's hard enough to make money as an artist, and this would only make it
more difficult. It would allow anyone to steal artists' hard work and use it for their own. This kind of
thing already happens despite our copyright laws. At least when it happened, the law would back up the
artist. Without that, the artist has to simply sit and watch as their hard work goes to waste. Everyone
always preaches about being rewarded for hard work, but what is the point of that if someone can just
take someone else's work instead of doing their own? It's not right.






7.17.15

Dear Copyright Office,

I am an aspiring digital illustrator and current chalk ink artist. I have two degrees in art and
having been working as an artist for a prominent local retailer for almost five years.

Copyright is important to me, as it will have everything to do with my future capacity to
provide for my wife and three children as I am the primary breadwinner in my home. The
success of my business will depend upon being able to—without financial obligation—
secure the rights to what I create by virtue of creating it.

When copyright is infringed in any way it will mean that my money is being stolen. I, the
creator of my work should have sole discretion about who uses it and how, and should be
guaranteed compensation therefor.

Can you imagine the effort and time taken to create a masterful illustration and then to be
denied any profit therefrom following its publication? Everything I create is business
inventory, from which I can hope to build a financial base, and even secure a supplemental
income despite the normal flux of freelance work.

Said inventory will be the difference between prosperity for my family, or destitution.
Again, I created it. Any unauthorized use of my work by any entity would be theft, and
instead of being able to take care of my family, my children would go hungtry, I would not be

able to secure a home, and my chances of making a living using my talents and considerable
education would be nil.

Do not allow any reform that would deprive individual creators of asserting their right to
remuneration for the use of their work.

Do not allow changes that would pressure me to register my work with commercial
registries.

I want exclusive control of my own creations. That seems fair, doesn’t it?
Thank you,
Taylor Hellewell

1759 Osage Orange Ave. Apt C
Holladay, UT 84124






TeMika Grooms Jarrett
3048 Arabian Woods Drive
Lithonia, GA 30038

July 23, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. SE
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Ms. Pallante,

My name is TeMika Grooms (Jarrett). | am a freelance illustrator and visual artist based out of Georgia.
| have produced illustrations for my use and for other authors and publishers. | am writing because |
want to protect the rights and royalties for visual artists.

| am writing to address the problems visual artists face in the new digital environment.

1. What are the most significant challenges related to monetizing and/or licensing photographs,
graphic artworks, and/or illustrations?

As a person who creates products that are largely for sale through the internet as books and images, |
need to maintain this revenue stream to make a living for my family. The resale of my past images are a
part of my sales and | believe | have a right the work that | have produced. Any attempt to replace the
existing copyright laws with a system that would benefit internet companies would endanger my ability
to make a living.

2. What are the most significant enforcement challenges for photographers, graphic artists
and/or illustrators?





We are faced with a significant challenge of copyright enforcement because of the cost of legal fees in
an infringement lawsuit and an Orphan Works bill that works against the creators of original work.

3. What are the most significant registration challenges for photographers, graphic artists,
and/or illustrators?

The proposal to reinforce registration would become another financial burden for artists. With the
system that is proposed artists will be burdened with paying fees for registered images that will end up
in for-profit companies. The expense to register current images is already great, but the idea of having
to go back and register past works is not only ridiculous but also cost prohibitive. It could easily
bankrupt artists or it will force them into a state of not being able to register their original work and
forcing it under the Orphan Works Bill.

4. What are the most significant challenges or frustrations for those who wish to make legal use
of photographs, graphic art works, and/or illustrations?

In my work, | make use of fair use of photographs and other graphic works for reference only. | do not
copy, reproduce and/or slightly modify them to claim them as my own.

5. What other issues or challenges should the Office be aware of regarding photographs, graphic
works, and/pr illustrations under the Copyright Act?

Artists have already seen their foreign reprographic rights and royalties diverted away from them for at

least 20 years. | fear this is exactly what will have with the proposals the Copyright Office has made to
Congress.

Thank you and please protect the rights of your creative citizens,

TeMika Grooms Jarrett






July 20, 2015

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

| am an artist and writer with over a decade of professional experience. | received my BA in Art
from the University of Maine at Augusta in 2009 and my MFA from the University of Houston,
School of Artin 2012. | worked throughout my educational process as a fine artist, comic artist,
commercial illustrator and fiction author.

Copyright is essential to the long term viability of my work and my career. With my move to
digital illustration formats it is often the ONLY way in which | can license or secure payment for
my time and energy.

Being able to control the means by which my work is reproduced helps it to hold its value.
Created works are part of my inventory. Copying without payment or permission is theft of that
inventory. Monetizing works without my knowledge or consent is theft of that inventory.

| believe that we need a fair and credible system to determine copyright permission- and that
Orphan Works laws and copyright revisions for the digital age are important legislation. But the
system requires transparency, clarity of intent, fairness for creatives, and a reasonable
understanding of the creative process in order to function properly. U.S. copyright law was
established and has been revised along its historical track for the defense of creative
individuals, and not for the exclusive benefit of corporate entities. New laws should reflect this
history and this understanding.

Sincerely,
Ted Closson






Right now nobody has to understand copyright law because you’re protected by it,
but under the law they are proposing, copyright law wont protect you anymore. So pealse do not change copy wirte law
the changes porpsed are not good for artist and there not good for any one.
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Ted Williams Hlustration

June 20, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Iindependence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff,

I am simply offering my sincere and strong protest to changes in existing Copyright Law
concerning Copyright Protection for certain visual works. Undoubtedly you have received
arguments from both sides of this issue and you will weigh them iresponsiblyi.

| am also sure, however, that the working artists who are creating all this great visual art will
loose the debate. There is lot money in play here and the Federal Governmentis track record
for supporting the small businessman (that is what these artists and illustrators truly are) has
been wanting. At one time there was a clear line separating the rights of the individual from
the parasites but we live in a much different world today, donit we.

| will be one surprised American if the artistis right of ownership to their own work continues
to stand as law.

Respectfully,

Ted Williams

5118 Twitchell Road T Rushville, New York 14544 1 585-554-5373
www.Aviationlllustrator.com






To Whom It May Concern:

The proposed changes to the copyright law concern me greatly as an aspiring illustrator.
| graduated a year ago with a Bachelor of Fine Art in illustration, and if there’s anything
true about being a success in the arts, is that you won't sell anything if no one knows
who you are.

With the proposed changes, on top of the already high cost of art supplies (expensive
software, computers, scanners, printing, equipment, paint, canvas, brushes, pencils,
student loans), artists will have to pay to copyright their artwork.

The best way to get your name known as an illustrator is to put your art out there for
others to see. If this new law went into affect, due to my circumstances, | would not be
able to afford to place my work under copyright. Because of this, it would be too risky to
share it and promote myself as an artist.

This will make it basically impossible for me to get work as an illustrator and make use
of my degree. | will have spent years and thousands upon thousands of dollars to learn
my craft and be unable to promote it while retaining the rights to my creations.

With the laws as they currently are, artists are already the target of thieves who hope to
profit off their work, the changes to the law would make it all the easier for artists not to
be compensated.

Visual art is already a difficult profession to succeed in, these changes will make it even
harder, and will discourage people from even bothering with the arts. Art will be
devalued further and the term “starving artist” will be all the more of a reality.

The fact is that these changes threaten everyone who creates art, everyone that makes
everything in our world a little more pleasant.





Thank you for your time,

Tera






Thursday, July 23, 2015

To: US Congress

| am an artist with a BA Fine Arts Degree from College of St. Elizabeth, N.J. | am now retired but with
diversified experience in the arts, including gallery management and artist’s representation.

As an artist, creating an art piece is a very personal thing, since not only talent, skills but part of who we
are as an artist goes into each painting, sculpture or any other project we create.

| feel that we have the right to preserve the ownership of the pieces we create, and no one else should
be allowed to copy our work for their own profit. Artworks should be copywriter since it is the only way
to preserve what is ours. Our own work; our own creation. A copyright of an artwork should be remain
valid but the government trying to do without and allowing others to copy works that are not theirs is
simply STEALING! Why should you allow that?

My artist friends feel the same way, so | hope as you represent the people of United States in other
matters; you should represent and protect the rights of the artists in this country. Help protect
authenticy in the artworks. Help the artists to preserve what is theirs.

Thank you.

Teresa Fajardo Lambert
1334 Ashwood Drive

Sugarland, Texas 77498






July 22, 2015

To whom it may concern, | am concerned with the new changes concerning the copyright laws which
may infringe on my ownership of such images. This will affect my ability to make a living.

Teresa Kirk






Please let me begin by declaring that | am not an artist. Those who have the ability to create visual artwork are a mystery
to me. | deal in words and numbers and concrete things. That said, | have a deep respect for artists, as they devote
themselves to their work and make it look rather easy to the rest of us. Over the years, | have befriended a number of
artists from whom | purchase occasional works. They are hardworking people determined to forge a career expressing
themselves. | don't personally know any who are financially wealthy because of their work. It is, therefore, with much
disappointment that | read about the proposed “reforms” to American copyright law, in particular the so-called “Orphan

Works” sections.

From a very young age, most of us are taught certain behaviors are simply unacceptable. For example, we teach our
children that stealing is wrong. However, when | read the proposed reforms, it certainly appears to me to be organized
and open support of stealing artists’ work. If one is walking down the street and sees a $10 bill with nobody around, he
has no reasonable way to know who its owner is. However, if he sees a wallet with identification and $10 inside, he
couldn't possibly reasonably say that taking it would be anything other than stealing. By the same token, the “Orphan
Works” provision is nothing more than piracy, stealing of the worst sort. It places an extraordinarily onerous burden of time
and money on artists to register every single work - past, present, and future - lest someone appropriate it for “derivative”
purposes. There is a great deal that | don't understand about how the business of registering artwork operates, but even a

simple person like me can see that this is wrong.

Has anyone consulted with artists to gain insights into what would constitute meaningful copyright reform? This process
seems to be playing out between legal experts. If these proposed measures come to pass, | fear for the livelihoods of the
incredibly talented, creative, hardworking independent American artists. | foresee a huge withdrawal from the modern
electronic marketplace to the extent that there will be precious little original new artwork to register. And worse. These
proposals represent a disincentive to work. Indeed, why create something when one can simply derive something from

something already out there?

I have one friend working as an artist despite having multiple autoimmune disorders. She could easily sit back and

become a “taker”. Instead, she relentlessly creates new artwork DAILY. She develops new revenue streams at various
price points, interacts with her fans across various social media as well as live events, and is absolutely committed to
supporting herself as an artist. The idea of someone else being able to take her creations for derivative purposes is
repugnant to me. Yet, the expense of time and money to register every single work would be insurmountable for her. She

would rather withdraw entirely from the profession.

Another artist has engaged in a social media campaign demonstrating how this blatant theft is already occurring. He has
shown images of his own published and registered artwork side-by-side with images that are identical to his that are

generating income for other people. This is stealing!

Then there are the more mundane examples. | have seen news stories of people shocked to learn that photographs that
they had posted in their social media accounts have been appropriated by third parties without their consent. For

example, there is a housewife shocked to see her image on a billboard for diet pills.





These proposed reforms are the first steps down a slippery slope that will directly endanger the ability of independent
artists to support themselves. At the moment, | am withholding my thoughts about the registration requirements because |

cannot calmly and rationally express them.

Thank you for allowing me the opportunity to share my thoughts. Please do not enact these proposed changes to
American copyright law. Work with artists to develop meaningful reform that won't result in systemic theft against them.

Teresa Mayberry, Columbia, Tennessee






TNielsen.com * terese@umiclsen.com

Hidden Kingdom
Terese Nielsen

704 Highland Street
Carson City, NV 89703

July 8, 2015
To Whom It May Concern:

I've been a professional illustrator for 30 years now. I am EXTREMELY upset by the
direction of this legislation. It is me alone, that has put in the thousands of hours
mastering my craft to become a world renown artist. I attended a junior college for
three years and then went on to further hone my skills earning a scholarship at the
expensive and prestigious college, Art Center College of Design. I graduated with great
distinction in 1991 and have had a successful career as a visual artist ever since. I have
worked carefully and relentlessly spending many hours building and marketing my
brand, my career, my fan base, and my body of art, which is the basis for my entire
career. I am a celebrated artist in comics, entertainment and the fantasy art industry. It
is my right to maintain the rights to my art and my visual property. It is outright theft
to pretend anyone has the rights to use my work in anyway that has not been negotiated
and approved by me. This is MY LIVING and MY legacy to my family.

I also want to stress, my work most definitely maintains its value after publication. I
have work that was published almost 20 years ago, (1996) that I have made over 30K on
in the first half of this year alone. This is only one image out of the hundreds and
hundreds of pieces of art that I've produced thus far in my career. ALL of my work old
and new maintains value, both current and future potential to create products and
income from. It must continue to be my property and a part of my business and brand
inventory. Please DO the ethical thing. Draft legislation that doesn’t rape and pillage a
visual artists rights, potential and income to their own hard-earned work.

Sincerely,







Terese Winslow LLC Medical Illustration 714 South Fairfax Street
Alexandria, Virginia 22314
703.836.9121 Fax 571.429.3603
terese@teresewinslow.com
www.teresewinslow.com

July 6, 2015
Dear Sir/Madam:

I am a self-employed Certified Medical Illustrator and have been creating
medical and scientific illustrations for 31 years. | received a M.A. degree in
Medical and Biological Illustration from The Johns Hopkins University School of
Medicine. | am currently chief illustrator as a subcontractor for the National Cancer
Institute Physician Data Query (PDQ) Cancer Information Summaries on the
website: www.cancer.gov. Other assignments include chief illustrator for the
National Institutes of Health (NIH) Stem Cell Reports 2001-2011; illustrations for
Scientific American magazine; illustrations for multiple pharmaceutical company
slide decks and web sites; and cover art for textbooks.

Each of my illustrations is a substantial work that draws on my artistic
know-how and my medical and scientific expertise, as well as hours of painstaking
effort. My illustrations are no different in this respect from other works of
intellectual output, such as books, plays, musical compositions or software (and
there is no basis on which visual artworks should be classified any differently than
such other products under the copyright laws). All of these products depend on a
robust and effective system of intellectual property protection to ensure that creators
are fairly compensated for their work. Without such protection the quality and
indeed the continued production of such works would be jeopardized.

In my case, the economic survival of my medical illustration business
hinges on my owning the copyright to my illustrations. Visual artworks like mine
are critical to medical professionals and patients alike, but illustrators are not highly
compensated. To sustain my business, pay for my education and continuing
training and meet basic living expenses for my family, | need the ability to exploit
the bundle of rights inherent in the works I produce. This ability accurately reflects
the value of my work and benefits my clients. By allowing a client to license only
those rights it needs, | am able to reduce the cost of my work to the client while
retaining the right to make works available to additional licensees on terms
negotiated by artist and user (rather than terms imposed under a collective licensing
regime). In this regard I should point out that | often provide high resolution files
of my artwork to students all over the world without charge for inclusion in
undergraduate, masters and PhD theses. The fees | receive from commercial and
institutional licensees of my illustrations help offset my loss of income for this
service. In addition, because I retain ownership of the illustrations, I monitor their
re-use by third parties in order to prevent unauthorized publication, alteration,
mislabeling or other misuse. This protects the public from misleading and other
potentially harmful uses of the images.





My ability to license rights to my illustrations and the ability of clients to
obtain such rights on terms we freely negotiate is a time-tested mechanism and
represents the proper balance of interests between creator and user in the
marketplace for medical illustrations. My artwork does not lose value upon
publication, as would be the case if the illustrations became publicly available after
initial conveyance. In fact my large digital inventory of illustrations is very
valuable to me, with the income from license fees currently representing 50% of my
income. Tilting that balance by making it easier for mass digitizers or others to gain
unlimited rights to my works would be like allowing an intruder to sneak into a
shopkeeper’s store and steal inventory off the shelves, seriously impairing both my
current livelihood and my ability to sustain myself in retirement.

During my career as a medical illustrator, | have experienced first-hand the
challenges of the digital era. My illustrations have a significant web presence and
unfortunately my art is often used without my permission. This requires continuous
vigilance on my part. Every day of the week I find infringements of my work. Very
often the infringer finds my artwork online with my name illegally removed. The
removal of my name not only hurts me financially but also my ability to attract
clients. I typically write to the infringers to cease and desist and generally the
infringer complies. Foreign infringers are very difficult to track down. It is a time
consuming process and sadly modern technology has only made the ability to stop
infringement more difficult, but at least | have some remedies available under
copyright law. Any weakening of those laws would be devastating.

I hope you will continue to offer support to the art of medical illustration
and not establish rules or systems that would hamper the ability of me and my
colleagues in the profession to create the works on which our clients and our
country depend.

Sincerely

Terese Winslow, CMI



teresewinslow

Pencil






In reference to the Orphan Copyright changes,

As an internationally known mixed media fine artist [ have some concerns about this proposed act. If place
digital media upon the internet and these images are for me to show my clients my artwork and jewelry right
now I already own the copyright automatically. Why would you change what is not broken? You are more
concerned with the corporate clout that wants to change our copyright protection to get enough loopholes to
use our materials without proper restitution. If my work is pasted on social media and somehow my name is
no longer attached by the wording of this document it could be claimed as an orphan work. Drawings are
always signed but digital thieves can easily alter images to remove my signature. This is why I started signing
my works in the internal areas of the piece to prevent this. My sculptures naturally are signed on the bottom.

Saying that a creator has to register to a private registry that charges is an infringement on our basic rights.
The very people that need protection the most are vulnerable because they are trying to live hand to mouth.
Seventy-five dollars a year to join the Plus registry is beyond the means of 80% of the young artists of the
United States. Putting legal roadblocks like this will not support our growth as a nation.

You have done all the legal process , dotted every “i”, crossed every “t”,but you have not given due diligence
to the community affected most by this new legislation.

There is no reason I can see to change what the artist is required to do monetarily. When an item is made it is
automatically protected as the creators copyright. There is no way we can afford to fight big business or
China from copying our works. If we have to verify our copyright holdings through private registries at our
cost then you may as well start charging artists for air that we breathe.

Teri A Davis
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July 22, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
10lIindependence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

Thank you for the opportunity to comment on the problems that visual artist face in the marketplace. | graduated from Art
Center College of Design in Pasadena in 1992 and have been a professional artist ever since. As a freelance artist | have
worked on many types of illustration projects. My art has been used for computer games, magazines, newspapers, children
books, the personal collector, and now | am looking into licensing. As a result | feel | have a solid understanding of how the
copyright law works in the business world. My work is VALUABLE and the current copyright law enables me to determine
how and where my work is used; which companies to work with, and what products | want my art work to be on. Not to
mention, allows me control over what | charge companies and individuals to use or purchase my work. |in no way
welcome someone monetizing my work without my knowledge or consent. | hope the U.S. Copyright Office takes the needs
of visual artists into consideration when drafting this new legislation.

| have answered the questions you've posed in hopes that they will be helpful in coming to a Copyright Law that will serve
everyone fairly.

1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic artworks,
and/or illustrations?

Works-for-hire and on-line stock image companies offer the most significant challenges because they create a way to take
advantage of my work and other creative's work without proper compensation.

For the first decade of my art career | created work-for-hire as a freelance artist, and have had no other choice in many
cases. I've had publishers demand that | sign away my digital and other secondary rights as a condition of accepting
assignments, with new pressures to give up more of my rights with practically every job offered. Under the work-for-hire
agreements the artist becomes an “employee" for the sole purpose of forfeiting copyright, but receives none of the benefits
of "legal" employment. Not only am | NOT payed for secondary rights, | must cover all my own overhead; supplying my own
tools of the trade, workspace, training, and covering my own liabilities, retirement, insurances and other costs of business.

Also during the last several years, large on-line image banks have cropped up, persuading many of my colleagues to
register their work with them on the promise that they would open new paid markets. These image banks are hurting our
creative businesses. Instead of opening new markets for artists, as promised, the image banks take over visual artists
existing markets, undercutting prices and selling in volume to exploit their competitive advantage. In the end the artist
literally receives pennies to nothing in compensation. How can visual artists create a living on pennies?

2. What are the most significant enforcement challenges for photographers, graphic artists, and/or illustrators?

The two major challenges to copyright enforcement are the high cost of legal fees in an infringement lawsuit; and the
orphan works policies now being proposed again to Congress. Currently, the only way | and most image makers can afford
to sue an infringer is to find a contingency fee lawyer. That's because under an orphan works scenario, ANY infringement
might turn out to be an orphan works infringement. So unless all copyright attorneys were forced by law to handle such
cases pro bono, they would have no incentive whatsoever to take ANY infringement case. In effect, orphan works law
would be delivering a decisive legal advantage to all infringers.





3. What are the most significant registration challenges for photographers, graphic artists, and/or illustrators?

I've been a professional artist for 20+ years. Most of my work has been created under the existing copyright law, which
dose not require me to register anything. However due to the ever growing concerns regarding online infringement and
theft of my work, It has been suggested that | register my work every 3 months for extra security and proof of my
ownership. This is a lot of work, yet with the kind of provisions proposed in the Shawn Bentley Act, It would require even
more work and take me several years and lots of money to comply with the law. This effort and added expense would
end my creative life. Under the Shawn Bentley provisions, there would be no way | could stop infringers from harvesting
my "orphans" and Photoshopping them into cheap "derivatives.” | and every other artist in the world would then have to
compete at a disadvantage against commercial infringers licensing ghosts of our own works.

The 1976 Act was a definite improvement for artists. The new proposals technologies available to infringers would be
worse for artists than the pre-76 law. The best solution for artists would NOT be to re-introduce registration, but to do
away with it entirely, as has been done with copyright registration in the rest of the world.

4. What are the most significant challenges or frustrations for those who wish to make legal use of photographs,
graphic art works, and/or illustrations?

Like most artists, | sometimes use photographs and works by other artists as reference or inspiration. However, as rule |
rely on my own sketchbooks, photos | take myself, and my own imagination. My published work has always been the
result of my own hand and creativity. Like me, most artists are very sensitive to infringement of copyrights, and work hard
to respect and not infringe on others creative work.

However, for several years now | have noticed an increase of unauthorized use of other artists images. And many reports
within my on-line art communities where their images have been stolen and used without compensation or even
knowledge that it has been used. The current law at least is working as intended, compelling a certain rigor regarding the
use of work that | fear will be lost entirely if the laws currently being proposed are liberalized to permit massive commercial
infringement.

Libraries and museums, of course, would probably require more latitude than | should be given, for archival and
preservation purposes. But it is my understanding that in their most recent filings with the Copyright Office, they believe
that recent legal decisions expanding fair use exceptions are all they need for their purposes. If that's the case, then the
original justification for orphan works legislation has vanished and the cause stands exposed as simply a drive to permit
the commercial infringement of copyrighted art by working artists. And since there can be no just excuse for that, I, like
most of my colleagues, believe that the orphan works crusade should be dropped and copyright law strengthened to
"promote the useful arts."

5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks, and/
or illustrations under the Copyright Act?

The claim that there is already a viable visual arts registry that would benefit artists; and the black hole that is reprographic
and other secondary rights licensing in the US.

The Copyright Office's 2015 Report that there is already a "credible" visual arts registry that "functions as a 'hub’
connecting registries in eighty-eight countries, and provides both literal and image-based searches." Being a working
artist very concerned about my rights, creative works (products), and my lively hood, | assure you, | would know of such a
registry. |1 am, of course, well aware that there are many wannabe registries, beta sites, etc., including some that | believe
to be well-meaning. But non of them are even close to being ready to start licensing work to the public. And even if
someday they develop the necessary technology, it would still take many years for artists to load up their works. And that’s
if they could afford to.

Most artists are unaware, or only vaguely aware, of the massive secondary licensing already taking place for 30 years, in
the reprographic rights markets. With combined revenues of roughly $300,000,000 annually! In other countries where
royalties are distributed to artists, surveys by the International Federation of Reproduction Rights Organizations show that
visual arts royalties average at least 15% of total collective fees. Yet in the US, neither | nor any of my colleagues were
ever informed about this potential revenue stream by anyone involved in that licensing, nor by a couple of rogue
organizations who have subsequently claimed the royalties as their own "found money."





With the growth of digital licensing, royalties derived from these secondary licenses are growing dramatically. So unless
something is first done to correct the current system, | fear that the creation of an extended collective licensing program will
only serve to lock artists out of their secondary rights income forever.

Instead, | support Congressman Jerrold Nadler's American Royalties Too (ART) Act of 2015. It may not be a perfect solution
to the current black hole that is reprographic licensing in the US, but it contains a provision that would create an honest
visual arts collecting society that would begin returning lost royalties to artists. This would at least start to bring
transparency, accountability and justice to artists' secondary licensing rights, and | thank the Copyright Office for
recommending this bill to Congress.

Sincerely,

Teri Farrell-Gittins

Because | could not write my thoughts any better on this matter, parts of my answers have been cited from http://
www.drawger.com










July 21, 2015

As a self-employed artist, | am extremely concerned about the new US Copyright Act, especially the
return of Orphan Works. My concerns about this new law are:

It would “privilege” the public’s right to use my work. My paintings typically require 40+ hours of hard
concentration. | should expect to retain control over their use.

It would pressure me to register my work with commercial registries and “orphan” any unregistered
work. The costs to do this would be prohibitive for me.

It would allow others to alter my work and copyright these “derivative works” in their own names. My
works could thus be included in stock databases. This amounts to highway robbery!

Please reconsider this new Act, as it will seriously affect hard working, struggling artists.

Sincerely
Terrece Beesley
www.terrecebeesley.com






To whom it may concern;

| am an artist who has worked both commercially and in the fine arts. | have worked as
a graphic designer and as an illustrator. | am currently a professional artist showing in
galleries and museums around the globe as well as an arts administrator running a non-
profit arts collective for older women in the arts. | have facilitated the growth of emerging
artists and have reinvigorated the careers of artists who had otherwise been put on
hold, so to speak.

My professional work experience as an artist begins in the 1980s and shall continue
until I can no longer hold a brush or stylus. In other words, art is and has been my
career for 3 decades.

While | never was afforded the opportunity to obtain a formal education, | never let the
institutions get in the way of my self-education practice. Something that continues to this
very day. Regardless of a formal arts degree, | am a highly accomplished digital artist
and community arts activist, leader and innovator. | have been a founding member of
two non-profits, Echo Park Arts & Festival and The Haggus Society. In addition | have
sat on various boards, such as the Highland Park Neighborhood Council (Arts & Culture
Chair), Lummis Day Community Foundation (curator for visual arts), and Highland Park
Chamber of Commerce (arts to business liaison).

| currently partner with several known artist business mentors, including Renee Phillips
of Manhattan Arts International, Bonnie Glendinning of Thriving Artist Academy, among
others in the arts coaching industry.

My work has been published in magazines and books such as Condé Nast’'s Baku
magazine, various arts catalogs, on the PBS/KCET website, in small press publications
such as Black Scat Press in California. My story and innovation in developing arts
communities has been credited in books such as Brainard Carey’s book, “New Markets
For Artists: How To Sell, Fund Projects, And Exhibit Using Social Media, DIY Pop Ups,
eBay Kickstarter And Much More (Allworth Press NY).

Needless to say, regardless of any sort of educational lack, | am an accomplished artist
and business woman.

Which brings me to my concerns about this recent attack on artist copyrights. | have
based an entire 30 years career on my rights to my product, my art. This is not some
abstract legal issue, but the basis upon which my career, i.e., the way | buy groceries,
feed my family and pets, pay my mortgage, and maintain my existence with, hopefully,
some sort of plan for retirement. Without the support, licensing of my product, my art, |
am unable to live. Period.

My work is not some sort of commodity that can be tossed out into the public domain
without dire consequences for me and my family. Art is how | live and participate in this
economy. It is my business. Period.

The argument that art loses its value upon publication is absurd. All one has to do is
look to the fine arts market, focus upon the high end auctions, and you’ll see that no
matter how many times a Jeff Koonz work is published it is still worth millions to the right





buyers. In this digital age, publication on the internet is essential to building a brand.
This Orphans Act steals brands away from the artists. Branding, as any savvy business
person knows is essential for advertising. Which is, you know, publishing.

Even in social media, there are controls for the “publisher” in regards to how images are
shared. If I don’t want you downloading my images from Facebook, and other outlets, |
have the option to stop you. Although, yes, good internet thieves know how to screen
capture. And taking someone’s art off the internet and using it, is indeed theft.

Everything | create visually, is what | consider my art inventory. It is part of my branding
and identity. In this digital era, my brand and identity are more important than ever. It is
what differentiates me from the rest of the arts industry and community. My visuals are
my voice, and my voice alone. To that end, | make the decisions where, how, and who
is allowed to use my work, what fees will be established and for how long the user is
allowed to use the work. Or in the case of my fine art, if they can publish or show my
work once it has been sold and what percentage | receive for subsequent sales of said
work. As you may know, in California we defend this copyright vehemently.

In addition, forcing the artist to register all their works is cost prohibitive and time
consuming. | alone have many thousands of works of art I've created over the past 30
years. | don’'t know that | could afford to register everything I’'m manifested over these
years. As it stands, I'm not a Jeff Koonz.

Artists may be fortunate enough to do work they love, but this does not make what we
do less valuable in the greater sense of business and economy. There is a lot of
mythology surrounding the perception of what it means to be a working artist. We have
historically been ripped-off, abused, maligned and considered commodity by patrons,
employers, the government, friends, and family. You don’t treat your doctor’s skills and
services like this, nor your auto mechanic, so please, please don’t do this to artists.

You'll have a us all in bankruptcy.
Thank you.

Terri Lloyd

Artist

340 North Avenue 61

Los Angeles, CA 90042
www.terrilloyd.net
www.thehaggussociety.org






To US Copyright Office & Congress,

As a visual artist (watercolor painter) I strongly oppose the proposed Orphan
Act and ask that it not be passed. Ownership of the artwork we create is a
right we need to maintain. I am extremely careful to make sure that every
artwork I complete is entirely my own vision and I cannot imagine eliminating
artists’ ability to claim complete ownership of the work we create. Most of us
use on-line websites and social media to promote our work. Allowing others to
take or claim our work as theirs is wrong. Please do not pass this act.

Terri Morse
terrimorse.com

801 Conner Rd.

West Chester, PA 19380






US Congress

US Capitol

East Capitol St NE & First St SE
Washington, DC 20004

(202) 226-8000

July 21,
Dear Congress.
I am respectfully writing to you in regards to the pending legislation regarding proposed changes to the Copyright Act.

I am a professional artist who has been working in the licensing field for about 11 years. Having worked on both sides of
the licensing profession, initially, licensing images from photographers and illustrators, I negotiated rates, and discovered
how challenging it is to get your art licensed, much less getting good rates for you work. Now, I am on the other side of
that equation, licensing my art to manufacturers and am finding how little the percentages are, for works of art that I have
poured hours of time and effort into. In order to make a viable living, I have to be extremely prolific.

In 1981, I earned my B.EA. from Utah State University in illustration and advertising design. I have worked since in a
variety of different, but related fields; Hallmark Cards; Advertising, Broadcast Television and am currently working in the
product industry, creating artwork for home decor and social expression, gifts, etc. I have won numerous awards and
have been very fortunate to be able to support myself in my chosen profession.

What I learned about the pending legal changes to our copyrights greatly concerns me. By passing the proposed Orphan
Works and Mass Digitization legislation, you will thereby voiding my constitutional right to having exclusive control and
ownership over my own work. It will force me to register each and ever piece I create, otherwise, my unregistered work
would be categorized as “orphaned”, and therefore become subject to predators in the guise of ‘good faith” infringers that
would directly impact my ability to make money off of my own art and labor. It is, quite frankly, allowing others to steal my
work. By “privileging” others to use my work without compensation would provide no incentive for me to continue this
line of work and would completely negate the last 20+ years of investment in my career. By pressuring me to register each
and every piece I make, would be cost prohibitive and time consuming at best. At worst, it would feel like harassment.

To state that my work has no further value once it has been published is completely and utterly false. I have licensed the
same collections to different manufacturers after the initial publication. Having been published only adds to that art’s value.
To allow others to make money without compensation will erode my ability to make a living. And IF my work is no longer
valuable, why is it these other “interested parties” are so keen on having access to my work? Under this Orphan Works
proposal , the same could be said that once a musician’s recording has played on the radio, it no longer has any commercial
value. That’s completely insane! Please, remember, my artworks/copyrights, registered or not, are my businesses’ assets.

I cannot stress enough that this proposed legislation has all the earmarks of a “money-grab” I have no idea who is behind
the idea to lay claim to work that does not belong to them, but I will be shocked if you, our US Congress does not see
through this egregious attempt to steal from our nation’s artists and creators.

Therefore, I am emphatically asking that you categorically reject these proposals.

Thank you,

Susan Arnot

Susan Arnot Creative

Studio Frivolité

900 Chestnut Street No. 608
San Francisco, California 94109






The Orphan Work Act seems to benefit BIG companies. There is little | can do to protect
myself unless the copyright law is respected. We cannot go up against multinationals as
individual artists. Please do not proceed to change the copy right law. We now know
even a scribble on a napkin is the individual's property.No need to change. Yes, it means
the research department of large staff have to carefully check who owns the image. Let it
be that way.

Susan Ashley, California Watercolor Association signature member

Also a member of the San Diego Museum Atrtist Guild

National Watercolor Society

Arts of the Covenant

Christians in the Visual Arts






Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

July 23 2015
Dear Ms. Pallante and the Staff of the Copyright Office,

| have worked as an illustrator, graphic artist, and fine artist for over 41 years, working on my
own personal artistic expression and as a visualizer for companies and clients. I’ ve had the great
fortune to work in retail advertising, professional theater, corporate, and government contracting
publishing asillustrator, designer, production artist, and manager as an employee, afreelancer, a
consultant, and a contractor.

| find this to be avery simple and honest breakdown of my creative relationship and product
rightsin partnership with those for and with whom | work: to me, copyright is abasic and
simpleidea: | did this; whether it is anillustration, design, process, musical composition,
choreography, recipe, exposition, or widget. If | did it for me from my own drive and creativity
itismineto share. If | doit for adirect client, | have done it for them and ownership and usage
is on the agreed-upon balance of rightsto share. If | did it as an employee for a company from
their idea and task, it iswork for hire and they own it to share. | am compensated on an on-
going or one-time basis depending upon those parameters.

| recognize that tracking image use in the digital age is a daunting task, however, | have
researched images myself and found it relatively easy to track down the originator of illustration
and photographic works through web searches and the amazing Google images application.
Sometimes it takes tenacity, but it can be done. | also understand that with the already massive
amount of digitalized work on the Internet, there is a social-level concept that if it is on the web
itisfree

We have in place systems whereby a creative can maintain income from their work by selling
through their own business, working through an agent, or licensing their work to a stock agency
for per-use fee.

| believe | have the ownership of my creative product and my rightsto all or part of the income
from that work and it’s use (except work-for-hire) per situation.

Sincerely,

Susan Harriet Baker

[llustration | Publication Design,
Production, & Management

315 West Side Drive 303
Gaithersburg MD 20878-3046 USA
tintalbraz@earthlink.net
301-963-6549






Susan Benarcik

7 Ravine Road. * Wilmington, DE® 19810
917-670-0163 ® susan@benarcik.com * http://www.susanbenarcik.com

Date: July 20, 2015

U.S. Copyright Oftice
Subject: Orphaned Works

Dear U.S. Copyright Office,

My name is Susan Benarcik, I am a visual artist, and print designer with a masters degree in
printmaking from Cranbrook Academy of Art. I have operated a full time studio practice for 25 years,
and I derive my income from the sale and license of published and unpublished original ideas and
artwork. I am sensitive to the subject of copyright infringement, because I have been the victim of
unlawful use of my intellectual property, by a large corporation.

Copyrights are a source of income for me. It's important to my business that I remain able to determine
voluntarily, how and by whom my work is used. I will not stand for the mass digitization of all artists
intellectual property by corporate interests. Published or unpublished, my artwork continues to have
commercial value. Loosing my rights to my intellectual property, and my business inventory is
unlawful.

Sincerely,

Susan Benarcik
www.susanbenarcik.com

917-670-0163






Susan M. Blubaugh

35 Little York Mt. Pleasant Rd.
Milford, NJ 08848
908-996-1212
susan@susanblubaugh.com

July 6, 2015

Dear Sirs, Madams,

| have been an artist and painter for 40 years and | make my living not just by
selling original works of art but by selling printed reproductions. | have spent
years in art schools in Ohio and New York City and with private teachers. If the
proposed Orphan Works Act passes it will grant anyone and everyone per-
mission to steal from me and to alter my original works without compensation.
Much of the last forty years of my work is published online both on my personal
website and various other sites including galleries sites where | exhibit my work
and sites where | have been singled out for awards or recognition. When my
work is published, it increases in value, as does my overall business, it's value
does not diminish! | believe that I, the creator of this work should make any
determination whether someone can use or publish my work and for what fee
they may do so. Any rules that take this away from me will ruin my business. |
regard this Orphan Works proposal to be unconstitutional.

Sincerely yours,

Susan M. Blubaugh






July 20, 2015

Catherine Rowland
Senior Advisor to the Register of Copyrights
U.S. Copyright Office

Dear Ms. Rowland,

I am a nationally known watercolor painter, specializing in birds. My work has been
licensed by companies in the US and Canada, particularly companies like Lang, which
publishes 3 calendar titles of my work each year, as well as other related products. There
are many other companies who license my images, new and old, for use on products like
puzzles, greeting cards and decorative garden flags. My licensing is handled by my
publisher and agent, Wild Wings. For 26 years, licensing has been the major source of
income and support for me and for my family.

It is terrifying to me that the US Copyright Office is considering changes to the copyright
laws that have protected my work for all of these years. Each work of art is and should
be a unique expression of that artist’s creativity. Each painting | do is based on years of
research and understanding, and on years of experience with my medium.

Financial security for me has been based , not only on the new work that I am constantly
generating, but also on past images. If you deregulate this and make it possible for these
internet bandits to steal the very essence of what | do, | will no longer be able to sustain a
career in this field. Please do not sell us out! Copyright protects so much more than
lines and colors on paper — this is my life work, a labor of love, and | beg you to protect
the integrity of my art from the piracy of those who would love to make plenty of money
without doing any of the work.

Thank you, Mr. Rowland, for considering my plea.

All my best,
Susan Bourdet






July 21, 2015

Register of Copyrights
Orphan Works

To whom it may concern,

My name is Susan Card. | am an artist, primarily make paintings and am writing to address the negative
issues regarding the proposed “Orphan Works”.

| occasionally sell my original paintings but as most know you are rarely able to get paid for the time put
into them. Consequently the sale of digital prints as well as reproducing my work on pillows and other
items makes up the difference. It also brings in some income until | am able to sell the original.

If someone else was able to reproduce my work, especially large corporations my income would be
totally under cut. | thought the copyright laws were meant to protect the rights of the person who
actually made the work. This new law would remove our protection and we would simply be prey for
larger corporations or businesses who have bigger pockets.

| have also found that people on the internet are already using my images to promote their articles on
blogs etc without my permission and often articles | in no way agree with...it puts my art in a position as
if | am in support of the said articles and | am not. Up until now when | kindly inform the people doing
this that they cannot use my image they remove it. What kind of clout would | have if the orphan works
is established? All the Blogger would have to say is | don’t know who you are.

People are also using my images as banners on their websites...again when kindly informed they remove
them.

My artwork is unique...anyone using it would waterdown the originality of my work and create
confusion as to who was the originator.

The level of legal help needed and the costs to prevent people from using images of my work without
my permission with the proposed loopholes would be unjust and many times impossible to pay for.
From my understanding the laws exist for artist’s protection, not to make it easy for artists to be stolen
from. Why should | be put in a position to have to go through all the paperwork for each art piece and
possibly have to pay or an artist group to protect me when that is the job of the laws of this land.

| thank you for reading my letter and considering what | have written. | ask you to recommend that
visual art be excluded from any orphan works provisions Congress writes into the new copyright act.

Thank you,
Susan Card






July 23, 2015

Second Letter from Me Today
Concerning Copyright Protection for Certain Visual Artists

Pursuant to Copyright Office’s Notice of Inquiry

Dear Ladies and Gentlemen,

| wish to communicate that | am an emerging artist, and my art expenses
still exceed my income from my art. | pet sit for people as my main source
of income at present. Income from pet sitting pays for art expenses and
other expenses. My parents provide me shelter, food, and transportation—
with the intention of me supporting myself more and more over time.

My goal is to increase my art income, so that it pays for my expenses
related to art making and other aspects of life.

Copyright law at present supports my goal. | am writing out of my strong
belief in the continued support of copyright law.

| believe in:

e My right to the exclusive control of my art work

e Automatic copyright of my work, rather than “orphan” designation of
formally unregistered work

e Freedom from needing to use commercial registries

e Coverage in copyright law for all visual art— past, present, and future—
published and unpublished—in all media

e Copyright law that assists people in making careers in art creation
feasible

e | egal protection from others using my art work, especially for profit and/
or in ways with which | feel uncomfortable.

Sincerely and Respectfully,

Susan Elizabeth Hass






Susan Hass

19524 SE 24th Place
Sammamish, WA 98075

(425) 999-0681
hass@ibiblio.org

Letter concerning Copyright Protection for Certain Visual Artists
Pursuant to Copyright Office’s Notice of Inquiry

Dear Ladies and Gentlemen,

| draw and create original, carved block prints. | am an emerging artist
whose livelihood increasingly depends on the sale of my art work, and
more broadly, on the secure economic and moral support that copyright law
does provide.

My background includes a B.A. in studio art from Saint Olaf College
(Northfield, Minnesota) in 1991. In recent years, my commitment to visual
art as a career has grown. | have been developing creative working
relationships with local people. | am now represented by two independent,
locally owned stores.

For me, copyright law as it currently exists helps to sustain me. It allows
me to participate in society as someone who is shaping culture. | feel glad
that the art images | create are automatically my copyright. | feel grateful
that owning copyright protects my creations. With the law as it exists now, |
can feel confident enough to put my weight into art as a viable career.

The following is a delineation of my concrete, tangible steps in the cycle of
art. | include it to clarify and evoke appreciation for what my job involves.
It is only a sketch, as it is only part of what | and others do to make art
available as affordably as we can.
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This past March, | spent over twenty hours creating the carved block of
“Herons Alight” and several more hours printing originals from the block.

The process included:

e watching herons at local lakes,

e sketching basic gestures and forms of their bodies,
e finding pictures in books at the library,

e drawing on the linoleum surface of the block,

e carving the design into the linoleum,

e rolling ink onto the carved design,

e placing paper on top of the ink,

e rubbing the paper with the back of a teaspoon,

e carefully peeling up the paper, and

e painting touch ups.

After the picture dried over the course of a week, I:

e trimmed the paper,

e cut a mat board in the same size

e hand wrote a label with the title, medium, and my signature,

e placed the label on a mat board,

e enclosed the print and mat board in a cellophane sleeve,

e discussed the picture at shops with the people who represent me, and
* |eft the pictures with those people.

They then:

e added the wrapped pictures to their electronic records of their inventory,
e |abeled the pictures, and

e placed the pictures in their shops for customers to find.

If and when the pictures sell, the people at the shops will:

e record the income,
e pay taxes,





e pay me a commission, and
e use the income to keep their shops open.

| will then:

e record the income,

e pay local, state, and federal taxes on the income. As a 46-year-old
emerging artist, | do not yet pay federal taxes beyond the fourteen
percent self-employment tax. In the future, the self-employment taxes |
pay now will pay for my social security and medicare.

| will use the income for:

e necessities of life, so that | can create another picture
e purchasing an annual state business license for sole proprietorship
e purchasing supplies and other essentials

My art work retains value, even when in cooperation with other people, |
turn it into different forms. | have turned various original prints of “Herons
Alight” into different colors of 8 x 10” laser prints and 5 x 7” greeting cards.

| feel strongly that using my art work is a privilege for me and others. This
privilege flows only from my consent and knowledge. Vital to me is the
enduring, forever, and legally durable ability for me to decide how and by
whom my art work is used. That makes it possible to create art from a
personal origin.

Thank you for asking for comments. | learned a lot while responding to the
request. Thank you for reading my letter, and for using it in the art of
creating justice in the United States. Please feel free to contact me by
mail, phone, or e-mail.

Sincerely and Respectfully,

Susan Elizabeth Hass






Susan Hunt Yule
www.susanhuntyule.com

23rd July 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Ofhice
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante,

As an illustrator who has been working for several decades, I am alarmed at the chang-
es to copyright protections being proposed. Especially as my illustration has gone
digital, my copyrights are my main assets, and being able to control and negotiate
reproduction rights is essential to my livelihood.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

The work for hire contract is a significant challenge to monetizing illustrations. There
is a large category of clients I don’t work for because they require a work for hire con-
tract, which I find not just disrespectful, but grossly under-priced in all the cases that
I’ve seen it offered. I can understand the concept of work for hire for employees, but
I am not an employee and neither are the other illustrators I know. A WFH contract
not only denies my authorship, but denies me the right to exploit the further repro-
duction rights, which can be a substantial part of my income.

2. What are the most significant enforcement challenges for photographers, graphic
artists, and/or illustrators?

If an image wasn’t registered before or within a few months of registration, pursuing
an infringer legally becomes unaffordable. It sounds like the new proposals would
make all infringement cases unaffordable since there would be no statutory damages.
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3. What are the most significant registration challenges for photographers, graphic
artists, and/or illustrators?

Time and money. If statutory remedies are dependent on registration, an artist must
register every image they make, an unrealistic and unaffordable task. I have a nice sized
chunk of my file cabinet devoted to copyright certificates, but they only represent a
fraction of my work for the past 40 years. Current work is not so hard, but before the
late 80s, the work was analog, which means scanning transparencies or original art.
Probably not in this lifetime.

4. What are the most significant challenges or frustrations for those who wish to
make legal use of photographs, graphic art works, and/or illustrations?

I occasionally use other artists” photographs or illustrations for reference, but I don’t
incorporate other’s work into mine. I’'m not part of the remix generation. I find the
idea that it should be legal for someone to take my work and use it as theirs deeply

disturbing.
5. What other issues or challenges should the Ofhice be aware of regarding photo-
graphs, graphic artworks, and/or illustrations under the Copyright Act?

It appears that the proposed changes would gut the copyright law as we know it, so
that rather than defending the creator’s copyright, they would privilege infringer’s
right to take our work without much potential penalty

I hope that you will decide to keep our copyrights safe from orphan works provisions.

Sincerely yours,
Susan Hunt Yule






July 22,2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
[ am a lifelong fine artist.

[ believe that under the Constitution I have the right to profit from my work. In my
case, the work I produce is visual, usually in the form of paintings. I am already wary
of posting my images online. If my intellectual property--- that is, the images that I
create, after years of observation and a highly skilled technical process--- can be
taken by someone and used for commercial purposes, that has to be called theft. It’s
nothing less. I have the right to profit from my own ideas. In a just society, I can do
that. The orphan works proposals would create a no-fault license to infringe,
allowing someone else to arbitrarily take my work and use it for their own gain.

This is outrageous, and [ want to go on record as being against this new proposal.
Sincerely,
Susan La Mont Weissman, D.A.

1025 Union Church Rd.
McLean, VA 22102






Susan M. Baganz
114 S. Main Street #342
Fond du Lac, WI 54935

July 20, 2015

RE: The Orphan Act (copyright)

Dear Sirs,

I only just heard about this desire to remove all copyright protection from illustrated and
photographed work to make it more *“accessible” to the public. I think this is a dangererous
road to take and undermines the power and the beauty of the arts in our society.

At what point do you draw the line then? Will music be next? It’s art too. Or any written
work? You take away the opportunity for artists, musicians and writers to make a living and
you lose something precious and vital to our culture and humanity.

Please do not pass this bill.
Thank you,

Susan M. Baganz
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To the US Copyright Office:

Please do not change the copyright law.

| have been an artist for over 25 years. | currently work with watercolor, and
acrylics among various other media.

The proposed change in the copyright law is not some abstract legal issue for me.
My copyrights are the products that | am able to license. My work does not lose
value upon publication. In fact, it often gains in value when it is published. It is
Important to me that | be able to determine how and by whom my work is used.

Everything | create becomes part of my business inventory. In the digital era, this
inventory is more valuable than ever before. This is true of all artists.

My work is mine. | do not wish to be forced to register each item. If fees are not
charged for this registration today, it is one more place where we will likely be
charged sometime in the future. Further, I do not wish to be forced to place my
body of work into government hands, whether directly or indirectly in order to be
able to protect it. This is unacceptable.

Susan Pfahl











July 22, 2015

To Whom It May Concern:

As an artist and watercolor teacher, | am very concerned about the proposed revised copyright law. | am
firmly against the new law. | have been an artist for over 30 years, showing my work in many venues. |
am a member of the New England Watercolor Society and the Rhode Island Watercolor Society, and the
Watercolor Connection, based in Metrowest Boston.

The copyright law is important to artists such as myself. Our business and livelihood depend upon having
sole ownership to our work. Our copyrights are the products we license. Infringing our work is like
stealing our money. It is important that we remain able to determine voluntarily how and by whom our
work is used.

My paintings and artwork do not lose its value when published, everything | create becomes part of my
inventory. Today in the digital world, my work is more valuable. Not only do | own the right to my
paintings, but also the cards and prints | make from the original image. The new copyright law would not
protect me from others duplicating my own work.

| urge you to vote against the new copyright act.

Thanks you,

Susan R. Smith

Natick, MA






July 21, 2015

US Copyright Office
Re: Orphan Works

I am a Graphic Artist and Photographer. | was educated at Syracuse University,
and School of Art, Syracuse, NY, and The Portfolio Center, Atlanta, Ga.

Copyright is the basis of my business. Infringing on my work is the same as
stealing my work and income.

Copyrights ARE THE PRODUCTS | LICENSE. My art is licensed on products.
Copyrights allow me to certify it is my work and gives me legal rights to those that
try to steal it and profit from my efforts and monitor sites that | think are
inappropriate that could damage my reputation as an art licensor.

Everything | CREATE IS PART OF MY BUSINESS and inventory is more
valuable than ever in this digital age. Publishing can significantly increase my
works value and income.

I do not welcome anyone profiting from my work with out my knowledge or
consent. Would you like someone stealing your work and profiting from it? |
sincerely doubt it.

Sincerely yours,

Susan Barmon
Atlanta, Ga.






SUSAN SHAY BRUGGER
PO Box 908
Brookings, SD 57006-0908
605-691-3561 (Brookings) 312-479-5700 (Chicago)
bruggertoons@gmail.com

July 21, 2015

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office:

| am an animator, an illustrator and a motion graphics artist. Most of my work is
displayed on the internet. | have won a number of awards for my animations.
Each piece of art, each frame of my animations is a part of my inventory. They
are also part of the portfolio | present to get more work. Copyright is the only
protection | have against my work being stolen.

Given the nature of the work | post, it's not always easy to determine that | have
personally produced a piece of work. For example, if one person takes a frame
from one of my animations and publishes it and then someone else uses that
frame, there’s no hope for recovery if the Orphan Works provision were
implemented.

| ask that you not make this change to the U.S. Copyright Law. My works are not
orphans, they are my creations; they are my children.

Sincerely yours,

Susan Shay Brugger






To: Catherine Rowland,

Senior Advisor to the Register of Copyrights
U.S. Copyright Office

Regarding the Notice of Inquiry on Copyright
Protection for Certain Visual Works

Dear Sir:

This letter is in opposition to the proposed changes to the US Copyright Act. As an oil painter, |
depend on this current law to guard my paintings and prints against cheaply made copies and
imitations. You asked for responses to the special problems visual artists face regarding
copyrights.

1. 1think your last question is the most important one: What are the most significant
challenges | would face if the new copyright proposals become law. | depend on selling
my works world- wide through an internet site. Without copyright protection, the
images | post of my work would be open for anyone to copy. There would be no way for
me to legally stop this. With today’s digital technology anyone could take my image
which took me days and weeks to paint and paste it on their T-shirts, coffee mugs and
cheap prints.

2. You asked for what are the most significant challenges for copyright protection of my
art. This would be the constant searching for images of my work throughout stores and
other sites Secondly, taking the culprits to court and /or finding out who is responsible
for the copying, particularly if it was done overseas.

3. Having the current copyright law in place is a definite deterrent to others copying my
work. It’s not perfect but it guards all the time, expense, and creative tears | put into
making paintings that make the world a better place. Much of my work goes to charity
auctions.

4. Art now is open to everyone because it’s on the internet. To prevent anyone from
copying my work the current copyright law must stay in place. Would Apple want their
creative work open for anyone to copy? Would the US Defense offices want their new
weapon ideas open for anyone to copy? Would Coke want their idea for a new soda
open for anyone to copy? Why are my paintings different?

Susan Thomas
suethomasart@gmail.com






Dear Sirs,

As an artist of over 35 years, | am distressed that our copyright protectionis in jeopardy. | am the author
of a book on painting published by North Light Publishers in Ohio, a DVD filmed in the UK, and a
member of several national art societies where | have won numerous awards. | teach art workshops
around the country and am nationally known.

| also had animage of mine picked off my website a couple of months ago and made into gorgeous
pillows unbeknownst to me. | was able to write this company, and many friends in their area who check
up on the company, and get them to desist producing the product since | retain the copyright of my
images, and they had no right to pirate them.

Maintain my protections. They are essential to my income and livelihood.
Sincerely and seriously,

Susan Webb Tregay

SusanWebbTregay.com

Tregay.com











492 Main Street
Northport, NY 11768

July 23, 2015

Ms. Catherine Rowland
Senior Advisor to the Register of Copyrights
U.S. Copyright Office

Dear Ms. Rowland,

[ am writing with regard to your notice of inquiry regarding visual works and the
new Copyright act. Although [ am employed as a full-time medical illustrator in a
NYC hospital, I do a bit of freelance work to supplement my income. I would hope
that the many hours of research and artistry that go into my work would be
protected by copyright law.

Of equal concern, however, is the practice of large publishing houses that are taking
the work of medical illustrators, after their extensive research on a topic, close work
with physicians or researchers to present a procedure, anatomical condition, or
cellular process with utmost accuracy and precision, and many hours of rendering
to create a beautiful illustration, and claiming all copyright on them. They are not
acknowledging the work of those illustrators, or compensating them. Instead, they
have their own staff illustrators take the work and copy it for their textbooks, and
them claiming all copyright ownership. Please protect our work- this is so terribly
wrong.

Respectfully,
Susan Weil-Kazzaz






July 15, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

It is disappointing to receive information that my country’s government is interested in removing my right to protect my
own visual creations, as they are my intellectual property, or else to make a profit off of and create a struggle for me to
keep my intellectual property protected. Upon hearing the disheartening news, | was without words, but | have since
found a few...

| have spent years of study building my creative skill so that I may pursue my happiness, as the US Constitution states,
as a visual creator just to have to a government that is supposed to be by the people for the people diminish my
freedoms in yet another aspect. It seems our freedoms are being peeled away little by little and this petty attempt s a
prime example.

Your new laws would basically allow the fruits of my study and labor to be stolen unless | pay, and even then they may
still be stolen by some inane failure to contact me. This simply gives unethical marketers and corporations (of which the
good ole U S of A has proven to be full of) loop holes to rape me of my property and take advantage of my skills.

It doesn’t take a rocket scientist to see this is bad news for visual creators. It is an utterly pathetic attempt help strip
away freedom. You should be ashamed of yourself if you vote to pass these ridiculous and absurd laws. Even that |
have to write this letter to fend off such greedy non-sense is a sad representation of the state of our nation. And on top
of it you want these ridiculous questions answered as if you don’t already know the ethical answer this conflict. It is
insulting! So while you read others’ letters, begging in some nicety form that you’ve prescribed, to please not take away
what you already know in your heart (provided it is working properly) to be in alignment for a hard working community
of American citizens, namely Visual Creators, know that in the end YOU will have to live with whether or not you have
chosen to abuse your power or live from a high standard of integrity. If you want a miserable life, then create misery.
As for me | will continue to create beauty, and live my beautiful life knowing in my heart that each choice that comes
across my path, I will do my best to make a conscious decision for the highest good.

If you are the least bit offended by the reading of my letter, then be assured that the offence your vote to put the new
copyright laws into effect are an offence and a crime to the population of visual creators in general. | urge you to please
show your highest integrity when you vote against the new copyright laws that would strip the visual arts community of
their rights to protect our personal, intellectual property or force us to pay to keep our work protected.

May you appreciate the beauty of visual arts, and hold the integrity to protect the rights of those whose labors went into
the creation of them.

Sincerely,
Susan West






23 July 2015

To:
Copyright Office
Regarding: Notice of Inquiry on Copyright Protection for Certain Visual Works

Submitted by Susette Gertsch

| paint original paintings in oil and acrylic. | believe | should be able to have full
copyright use of my original work as long as | live, and that my family should
inherit this right as other well know artists and their families have been able to do.
It is my intellectual property and it is a legacy to my family.

Please do NOT alter or destroy this valuable and protective right!!
Thank you.

Sincerely,
Susette Gertsch






July17, 2015
Re: Opposition to "The Next Great Copyright Act"

My name is Susie Ghahremani, and | am an award-winning illustrator, fine artist, and art
educator. | have been a professional illustrator for 13 years. From 1998-2002, | attended the
Rhode Island School of Design where | now serve as faculty in the lllustration Department.

I'm writing in opposition to “The Next Great Copyright Act”, legislation poised to threaten
content creators like artists. Our original works (including those not copyright registered) are
the entire basis for our livelihoods. We need the government to allow us to defend our
artwork if it has been wrongfully used, or if our works are used without attribution -- whether
or not we have a copyright formally registered.

Artists depend on the concept of common law copyright to give them the security to share
their work, especially digitally / socially where their work may not be properly attributed by a
third party (and thus considered an “Orphan Work”). Giving the public and “good faith”
infringers the right to use and alter our original works is devastating to a career of an artist
where we are often paid less per image than it costs to formally register the work with the
government.

Many internet-based businesses benefit from the removal of unregistered copyright
protection (i.e. Google) because they are frequent “good faith” infringers. However, artists -
real American citizens who depend on the law to protect them - are the underdogs here, and
we need copyright in the form of common law copyright so we can continue to decide where
our work appears and how much we earn from its sale.

Should an artist prefer their works to be free for use by all, they can opt to offer the unpopular
“Creative Commons” license. If you ask an artist, most of us will not choose this, because we
need our rights to our artwork to monetize our art businesses and to selectively curate where
we allow it to appear. Please do not force us into a “Creative Commons” relationship with
everything we create. When an artist creates an original creation, the government should not
have the power to take their ownership and creative rights away just because it wasn't formally
registered.

This legislation is devastating to creative professionals: past, future and present. Please do not
pass “The Next Great Copyright Act” legislation. As a professional artist and educator, |
believe it encourages intentional misuse of copyrighted works and a lack of reverence for
original, individual content creators like artists.

Yours sincerely,

Susie Ghahremani

Critic, lllustration Dept.
Rhode Island School of Design
sghahrem@risd.edu






July 20", 2015

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)
To Whom it May Concern:

My name is Suyoung Jo, a medical engineer. My wife is a freelance designer and illustrator in Southern
California. She is a cultural guide for the National Partners of American Theatre in conjunction with the
Kennedy Center in Washington, DC. She is also an acclaimed costume designer and illustrator with an
active career in illustration for Hollywood.

| am writing to address the problems visual artists face in the new digital
environment.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

As a freelance illustrator, | need to maintain revenue streams in order to make a
living for my family. The resale of my past images is part of my day to day way of
doing business. My collection of work is a valuable resource that produces

income for me and my family. Any attempt to replace our existing copyright laws
with a system that would benefit internet companies would endanger my ability to
make a living. Certain companies have already begun digitizing my work without
my permission or financial compensation. Why would the government favor
corporations like this instead of those of us who actually create new work?

2. What are the most significant enforcement challenges for photographers,
graphic artists, and/or illustrators?

The very proposals the Copyright Office has made to Congress concern me. It is
essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan
Works bills have been resoundingly opposed by artists since they first appeared

a decade ago. A copyright law built on the foundation of orphan works law would
allow internet companies to syphon off revenue from artists with the hopes of
creating an even better revenue stream for themselves. There can be no bigger
challenge for those of us who make our living creating new works than to have to
compete with giant corporations that can get artwork free from artists and
compete with us for our own markets.





3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?

The proposal to reintroduce registration would become another financial burden
for artists. No matter how little registries might charge in the beginning, like
banks, they would soon begin to introduce charges and fees that would grow as
they gain a greater and greater competitive advantage over freelance artists such
as myself. Anyone who says this won't happen is not living in the real world. In
the end, if the government succeeds in passing this legislation, the end result will
be that artists like myself will find ourselves paying through the nose to maintain
our images in somebody else's for profit registries. As for the images we can't
afford to register, or those we can't find the time to register, or those we can't find
decades old metadata to register will all fall into noncompliance and a lifetime of
images created at great expense and effort will be free to be exploited by others.

4. What are the most significant challenges or frustrations for those who wish to
make legal use of photographs, graphic art works, and/or illustrations?

In my work | make fair use of photographs and other graphic artworks for
reference but that is about all.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

The kind of system the Copyright Office has proposed to Congress seems all too
familiar to me. Artists have already seen their foreign reprographics royalties
diverted away from them for at least 20 years. | fear this is exactly what is going
to happen with the proposals the Copyright Office has made to Congress.

To prevent this unjust conflict of interest, it is imperative that no artists group that
supports this legislation be allowed to receive any financial benefit from the
creation of copyright registries or notice of use registries. These artists
organizations have failed artists and should not be allowed to use this legislation
to profit even further off the artists they were created to help.

| thank you for reading my letter and | ask you to recommend that visual art be
excluded from any orphan works provisions Congress writes into the new
copyright act.

Thank you for your time,
Suyoung Jo






July 22, 2015
RE: Next Great Copyright Act legislation
To Whom It May Concern:

I am self employed as a professional artist. | have been an artist for 15 years, having
studied under several professional artists/instructors in order to hone my skills to the level
that would allow me to create artwork that is marketable, and to provide an income. | am
a signature member of the Florida Watercolor Society and a member of several other
community arts organizations. | work as an instructor in watercolor, mixed watermedia,
and colored pencil at the Pasco Fine Arts Council in Holiday, Florida, as well as
conducting workshops and classes as an independent contractor. | also serve on the
Board of Directors of the Pasco Fine Arts Council, Inc. Over the past 15 years | have
amassed an inventory of paintings and drawings, finished and unfinished, which form the
base of my business.

The Next Great Copyright Act currently under consideration presents a serious threat to
the livelihood of visual artists such as myself. The possibility of a law allowing rich and
powerful corporations and their legal teams to decide what value a piece of art has, and
who may have access to it, is disturbing. Clearly, their interests do not align with small,
independent business people like me. Corporations are looking for easy access to art
without having to pay for it, so they are attempting to make the theft of our work legal
through legislation. This would be incredibly damaging to all artists because it wholly
undermines the integrity and value of our work. Corporations claim art is no longer
valuable once it has been published, but they are the ones who would actually be
devaluing the art by taking away the copyright of the artist, allowing it to be altered,
misrepresented, and used for profit by the public.

Every artwork created is the amalgamation of the educational investment, years of
practice, distinctive and original ideas and design, and intangible talent possessed by the
individual artist. My works of art are my property, both physically and intellectually. 1
came up with the concept for each one, did the legwork and research required to develop
my subject, and then put in the hours of hard work necessary to bring the concept to
fruition in the form of a painting. Copyright law is, and has been, the singular protection
to insure that all my hard work remains under my jurisdiction. It insures that my
inventory is used as | deem fit, and that | receive the financial return that is my due as the
originator.

Most professional artists, with few exceptions, make a modest income from their work.
Having to register all their inventory with Extended Collective Licensing would prove to
be cost prohibitive for most professional artists, and definitely for hobbyists. It would
place an unnecessary financial burden on artists. Once again, powerful corporations win
at the expense of small business owners.





To take what is mine, without my consent or control, is stealing. For someone to use or
distort my work, and reap the financial gain for personal or corporate benefit is criminal.
It is my sincere hope that those in Congress will use common sense once again and
protect the ability of artists to freely determine how our work is used, and by whom.

Sincerely,

Suzanne Natzke FWS






706-568-1052
suzannerfine@yahoo.com
suzannereedfine.com

2803 Lynda Lane
Columbus, GA 31906

SUZANNE REED FINE . ARTIST

July 23, 2015

U.S. Copyright Office
Address 101 Independence Ave. S.E.
Washington, D.C. 20559-6000

re: Copyright Act

Dear Sir,

I am a fourth generation artist, painting professionally for over 25 years. It is a job
that | love, that helps support myself, my husband and two children. | studied
graphic art at the Portfolio Center in Atlanta, GA after completing my Bachelors of
Arts Degree from Adams State University in Alamosa, Colorado. After being in the
Graphic design industry for several years | was fortunate enough to be able to begin
my career as a full time painter. During that time | have sought out the expertise and
mentoring from other artists such as Stephen Quiller, Bo Bartlett and Kathryn Chang
Liu and several others. | have travelled all over the United States to study with them.
| currently teach, mentor and show in two galleries nationally and am a member of
the National Watercolor Society, The American Watercolor Society and the Portrait
Society of America, as well as founding member of the Bo Bartlett Center in
Columbus, GA, a part of Columbus State University. My work has been published in
magazines and have had many awards and shows. With this, my work is seen by
many people. In the age of the internet it allows it to be seen by many more and at a
faster rate. Artist’s images can be taken from the websites and used for other
purposes. Please know that hard work and vision are a part of my being. Copyright
law for me is not an abstract legal issue, but the basis for which my business may
succeed. If someone can merely take the image and use as their own, they are
taking from me, my family and the process of which it was originally intended. The
unilateral decision allowing open access to images removes that control of choosing
who may or may not use my work. Please consider the small businesses who work
hard to make a living, who believe in what they do.

Sincerely yours,
Suzanne Reed Fine

Artist




http://suzannereedfine.com

http://suzannereedfine.com




July 23, 2015
Dear Sir or Madam:

| feel this new proposed copyright legislation will seriously impact the economic
livelihood of many self employed entrepreneurs. Given as the handmade movement has
burgeoned in the US in the past decade thus positively impacting our economy, such
legislation would impair the rights of entrepreneurs and the images that drive their
business. Our country cannot withstand anymore legislation that would impair instead of
support our economy.

Sincerely,

Suzanne Urban






July 22, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave., S.E.
Washington, DC 20559-6000

Re: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (80fr23054)

Dear Ms. Pallante,

| write as an early career emerging artist. | have been an illustrator for two years and was a portrait artist for two years
before that. | began showing my work as a part-time artist in 2000.

I am writing because | feel the proposed "Orphan Works" revisions to current copyright law are too broad and will
create unintended consequences.

1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic artworks, and/or
illustrations?

Reputation: Building an audience and having my name associated with my work. Public ignorance of copyright and fair
use standards.

2. What are the most significant enforcement challenges for photographers, graphic artists, and/or illustrators?

These days it is easy to strip identifying information from images, whether deleting metadata or erasing the artist's
signature. But the worldwide web is so vast, it is impossible to track infringers until they've already made a big splash
and harm has already been done.

The proposed Notice of Use registry, being text-based, does not make it any easier to trace infringement of visual
works. For instance, how would I describe the Mona Lisa if it weren't already famous? "Portrait of a young woman with
shoulder length hair, hands clasped in front of her, landscape in background, brown lowcut dress" etc., which could as
well describe a stock photo. The Notice of Use relies on the amount of detail a potential infringer is willing to include,
his judgment on what details are relevant, and on a copyright owner's stamina in combing through pages of text and then
finding the related images (which are not included in the Notice).

3. What are the most significant registration challenges for photographers, graphic artists, and/or illustrators?

Time and expense: For me as a beginning artist, it is a significant expense to register works that may not be financially
successful until after I've built a following. Copyright registration costs $35 each, which is a significant amount for me.
But if | don't register every work, an infringer could register and claim ownership, excluding me from using my own
work product.

At least as current copyright law stands, the default assumption is that an artwork or photograph is copyrighted. The
proposed Orphan Works amendments are so broad, covering both commercial and noncommercial works, that the
default assumption would effectively be that an image is orphaned. If | posted a vacation photo on a personal website
and found it repurposed for a hotel ad, the infringer could simply claim that he "found" it without any metadata. In case
it's not clear, 1 would be opposed to such a repurposing.

4. What are the most significant challenges or frustrations for those who wish to make legal use of photographs, graphic
art works, and/or illustrations?





It is so easy for identifying information to be stripped from an image, and images are so widely and commonly passed
around, that it becomes impossible to trace the creator of the image. I once tried to find the name of an artist not to re-
use his/her artwork, but because | admired it and wanted to learn who the artist was. Although a Google search turned
up that artwork on a many fan sites, none of them listed the artist's name, nor could I find it in the metadata.

As an illustrator my main challenge has been to learn and understand the intent and degree of fair use, but my aim is to
create original works, so | have not personally experienced difficulty in making legal use of photographs, graphic art
works or illustrations.

5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks, and/or
illustrations under the Copyright Act?

The proposed Extended Collective Licensing (ECL) arrangement is troubling because membership in a Collective
Management Organization (CMO) is opt-out, not opt-in, yet the CMO's are allowed to negotiate and license works
whether the rightsholder is a member of the CMO or not. This creates a conflict of interest between the CMO and the
rightsholder. Any company could claim to represent me, competing with me in licensing my own work, without
notifying me--in fact, its incentive would beto keep me ignorant of its actions. Even email newsletter subscriptions are
double opt-in, yet it is proposed that CMQ's be allowed to license my work and collect money in my name whether 1
authorize it or not.

Very truly yours,

Suzanne Yee
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July 21, 2015

United States Copyright officers:

My name is Suzy Gerhart, | am an illustrator, an Art Director, a business owner and an
educator. | have a MFA in lllustration from the University of Hartford and a BFA in lllustration
from Brigham Young University. | have been an illustrator for 22 years and adjunct faculty for 12
years in illustration. | have published a children's book app "Spot's Soup" and illustrated for
magazines, corporations, institutions and | am currently working on licensing my work.

Often the images we create we label as "works". | suspect that the term is used because it is
work, it is a culmination of the talents, training, education, problem solving and finally taking that
synthesis and replicating it in some format. It takes a great amount of time to produce work, to
come up with ideas and to bring together ideas from many sources and then to communicate
that culmination into a visual form that others can understand. The work | produce represents
what | have spent numerous hours in order to build up a business that can support me and my
family with. It is my livelihood in all sense of the word, each work is a piece of me.

For years | have been teaching students that in the United States, the work they create from the
minute the pencil hits the paper is theirs. While making sure that they formally copyright their
work through the US Copyright office is preferred, the laws that protect the works we create are
protected even from the initial idea. | teach this, because that is what was taught to me. My faith
in this protection was based on the perhaps naive notion that our country is built on the idea that
as americans we believe and support everyone's right to earn a living and support themselves
and family by doing so. If the right for me to maintain all rights to my works are taken away and
is NOT determined by me for whom, when and how much the use of my works are, then those
rights as a US citizen seem to be invalid. | recognize that this bill does not mean | will lose all
copyright on my work, but allowing even a little variance is opening up the floodgates.

With the constant digital attack to our personal finances and information with all security
measures in place, it would seem that proposing a measure such as this would only invite
others to continue or begin stripping us of our livelihood even more so. If my work is





compromised and allowed to be used regardless of my input, then | am being stripped of my
intellectual rights as well as my craft. In this digital era, my work is what | have to provide for
myself and others. The copyrights | hold on my work are the product | use to sell from one
business to another and losing the right to use those as such would limit what | can do as a
business severely.

Please reconsider what changing the copyright laws would do to so many of us who depend on
these laws to protect us and provide us a means to be a productive contributor to our
community and country.

| thank you for your time and consideration in reading this.
Suzy Gerhart

Owner
Suzy Q Media LLC






Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms Pallante,

As a professional artist and proud US citizen I ask you not to change the copyright law. I have been a
graphic designer and illustrator and licensed artist for 30 years. I graduated with a BFA degree from
Tyler School of Art, Temple University.

It's important to my business that I remain able to determine voluntarily how and by whom my work
is used. My work does NOT lose its value upon publication. Everything I create becomes part of my
business inventory.

Please take the needs of visual artists and the Art Licensing community into consideration when draft-
ing this new legislation.

The copyrights to my artwork, and other tangible creative expressions are VALUABLE and enable me
to determine how and where my work is used; which companies to work with, and what products I
want my designs to be on.

Respectfully,
Sydney Wright






TO: THE UNITED STATES COPYRIGHT OFFICE
FROM: SYS TRIER MORCH, WATERCOLOR ARTIST
DATE: JULY 22, 2015

REGARDING: CHANGES IN THE COPYRIGHT AND OWNERSHIP LAW

This is to state my opposition to the changes that are being proposed in the 2015
Return of Orphan Works.

Please DO NOT makes these changes!

The watercolors | paint are mine and control of them should remain mine
exclusively. They should not be used by anyone else for any purpose without my
total and official agreement -- certainly not added to vast databases for anyone to
chose to use in any way they like without my knowledge or consent. My art
should remain mine only. Taking away my automatic ownership of the works |
create would be no different than stealing them from me.

Please do not make these unconscionable changes to the law that now protects
my work. | should be able to chose who uses it and how.

Thank you very much.

Sys Trier Morch
Watercolorist

55 West 16" Street
New York, NY 10011






To The US Copyright Office:

The changes proposed by Orrin Hatch and Patrick Leahy to revive the Orphan Works Act of 2008 and base
future Copyright law on it will substantially hurt my commercial business as an active lllustrator. It is ill
conceived and basically makes theft of my work legal. This law proposal is based on fewer that 215 letter
submitted to the copyright office and NONE by practicing Artists.

The works | create are based off royalties and profit from direct sales of my work. | license my work (my
assets) that | have poured education money and time into in order to support myself and any | subcontract to
help me. At times | create hundreds to thousands of sketches and paintings for an individual project. If this
law is enacted then | would be required to register every single sketch, drawing, painting etc right down to a
10 second thumbnail drawing past present, or future in order to protect myself and my business. | should not
be compelled to turn over my assets to competitors any more than FORD motor company should have to
relinquish theirs to another car company. THIS PROPOSAL IS THEFT OF SERVICES! Article 1.8 of the
Constitution provides protection for our work.

If a company needs intellectual property for their businesses, they either must produce it themselves or pay
a person who has devoted their livelihood to creating it. If they want a story or picture or song or creation
someone else made they must pay that person for their work. Anything else is stealing. You would legitimize
criminal activities and make it impossible for me to make a living causing a serious financial problem for my
family.

The public interest in my work is not more important than me making a living.

DO NOT change the us copyright law to reflect anything written that is in anyway similar to the Orphan
Works Bill of 2008

Sincerely,

T. Kyle Gentry
Freelance Character Designer/Illustrator
BFA - Ringling College of Art and Design






US Copyright Office Notice of Inquiry

1. There are two options for damages, statutory and actual.

Except in a rare case dealing with TV, there is no specific provision for more than actual damages. The
TV provision provides actual damages plus 2x, so why doesn’t that apply to all cases in which actual
damages are sought?

That would make settling these types of cases much faster and easier.

2. Published or unpublished status (or mislabeling) should not affect one’s ability to prosecute an
infringement.

3. For cases if digital piracy, the burden is on the copyright holder to file a lawsuit before a web
provider will remove material. A certified notice of copyright should be enough, and then the web host
should be liable if they don’t remove the content.






Tafon Bobga Sema Dave B.K

Amateur freelance comic artist and illustrator

| am an amateur comic artist and illustrator, currently taking a bachelor’s degree course in computer
maintenance, | am the creator of “PRIME” a graphic novel, that is made available for readers on
http://tapastic.com/semadave. | intend to build a career as a professional freelance comic artist, and
hence this copyright law affects me directly, since it will most probably hinder my professional
ambitions. | believe my ideas are a service rendered for the entertainment of my fans. Those | have now
and those | may acquire through my professional career. With that said the parameters of this law, do
not only take away my right to my expression which is my art and its story but also puts to many
interferences in legal procedures between my work and my fans. | am a Cameroonian and | can’t begin
to fathom what it will require for an individual such as me, to abide to these laws. And the constraints
that come with them are both frustrating and discouraging. | believe that my work as it gains exposure
will become more profitable, commercially speaking and thus contradicts some of the clauses proposed
to promote the modification of “Copyright Act”. Besides | don’t think | am taken into consideration; as
an artist or an individual if modifications, alterations, implementations of my expressions (in this case
visual art), are done without referring to me. Not to mention if the subject in question intends to use
them for commercial purposes, | consider that it will be robbing me of my uniqueness and originality.
This law in my opinion strongly stands against any form of free creative spirit and expression. And it
gives room for individuals or institutions to benefit from another’s work without any financial
implications. Given the diverse nature of the entertainment industry, the commercial value of any art
work cannot be defined in a particular time spectrum, as this can escalate given the right conditions. So
it doesn’t lose its value over time. To conclude | would say that, everything that | have published so far
serves as my portfolio, it is my journey as an amateur and freelance artist. It is my inventory and it
promotes me and may open doors to other more lucrative offers. If | don’t have exclusive right to them,
then my work and the experience acquired thereof do not serve me.






Hello, I'm Stephanie. | have been a freelance artist for about 4 years,
and use my freelancing/ personal work as my only means of income. I'min
school at the Academy of art University in San Francisco, and about to
graduate. Along with freelancing, I also make my own personal work,
which | submit onto the Internet.

Copyright protects my works from theft, and is the only thing
protecting my work so | alone can make monetary gains off of it. The
current copyright law is the only thing standing between me the creator
and others who wish to take my work and use it without my permission for
their own monetary gains. My work upon being made needs to be
protected, it is a lifeline, and I sell my personal work on merchandise and
prints. If | can’t do that, because others have done it with my work, than |
won’t be able to make my living off of it anymore.

I need to control who can use my work; I should be the one who can
control who has permission to use my work. My work can still be sold by
me even when it’s posted publicly, because people want the merchandise
and prints my work comes on and also can only get it through me. All of my
work becomes part of my business inventory, and because of how easily my
inventory can be accessed in the digital age, it means even more to me that
it is protected.

Sincerely,
Stephanie






Stephanie Jones

Owner, Finch Creative
720 Kingston Drive
Virginia Beach, VA 23452

July 21, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright
Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante & U.S. Copyright Office Staft:

I am an artist, illustrator and designer and have operated my own business in these
professions for over 7 years. I graduated from James Madison University in 2002 with a
BBA in Marketing and a Minor in Art. I continued my art education at Tidewater
Community College in areas of specific interest before launching my business, Finch

Creative, in 2008.

For me, copyright law is not an abstract legal issue, but the basis on which my business
rests. I rely on my files being my own personal property as they contain information
considered trade secret. From a design standpoint, providing my files to clients without a
fee would damage my income in several ways. By keeping my files private I protect my
own proprietary working methods. Secondly, by charging a fee for my native files clients
must either pay me for the value of the files or decide to allow me to make any further
edits or changes for a time or project based fee. Without copyright protection my files
could be used in any number of ways and all of them would negatively impact me
financially.

From a licensing perspective (I'm currently building my portfolio to begin the licensing
portion of my business), my copyrights will be very literally the products I license.
Infringing our my work is no different than taking my well deserved money away. It’s
important to my businesses that I remain able to determine voluntarily how and by whom
my work 1s used. My work does not lose its value upon publication, it only increases in
value by exposure to others. Everything you create becomes part of my business inventory





as art and design can be licensed over and over again over many years. In the digital era,
inventory is more valuable to artists than ever before, I thank you for reading my letter
and urge you to recommend that visual art be excluded from any orphan works provisions
Congress writes into the new copyright act.

Sincerely,
Stephanie H. Jones

Owner, Finch Creative






This law must not be passed.

As an illustrator, animator, designer, photographer, cinematographer,
composer, writer, inventor, etc... descendent from a long line of
artists, | speak from first hand experience.

If anything, artists require greater protection under the law.

The imagination of every artist is an exceptional and rare gift.
Innovative ideas are the foundation of the endurance of the human
race, inspiring, motivating, igniting progress.

The ability to conceive and manifest a unique creation is an
extraordinary contribution to society.

The value of a creation to its creator is immeasurable, as it often
represents significant time, dedication and sacrifice, producing a
product entwined with an intrinsic emotional value.

For many of us, our hearts are deeply invested into all that we
imagine and create. Our creations are like a piece of our soul, our
children, our life’s blood, our legacy... an invaluable asset.

By legally protecting an artist’s inalienable rights of ownership to

the original works they conceive and produce, artists are encouraged
to be productive and share their creations with the world.

Few artists are privileged enough to offer the fruits of their labour
without hope of compensation.

Those with the greatest talents frequently rely upon creative
expression for their livelihood, often enduring many years of hardship
before becoming recognized. For many, the creative well is not
boundless. Some great artists produce only one defining work in their
career. Imagine if that one work was never recognized as being the
rightful property of the creator, but instead exploited for use by
advertising companies and the like, without honouring or compensating
the originator of the work.

If an artist’s natural rights were dissolved by this law, artists

would be highly discouraged from sharing their creations with the
world, knowing that revealing their works without the costly and time
consuming process of registration, would result in the loss of rights
to their works.

Significant historical works could be lost forever, all because an

artist could not afford to register the vast collection representing a
lifetime of works.

Artists would be hindered from publicly promoting or sharing their
unregistered works with galleries and museums, knowing anyone with a
cell phone camera would be within their rights to reproduce the work
for profit or create derivative works, without compensating the

artist.





Originality would be squelched, and the world would become homogenous
with cheap knockoffs created by “technicians”, while inventive minds
faced an even greater struggle to be recognised in a sea of copycats
vying for dominance in the latest trend.

We need only to look at the “apps” market, “youtube”, or China’s art
world, to see how over-saturation disadvantages the creatives who
originated a concept.

People should be encouraged to form radically new ideas and
significant advancements on existing ideas, rather than merely
repackaging a profitable concept.

There was a time when unique individuals had a powerful voice, with an
opportunity to bring positive change for the benefit of all.

Burying the valuable contributions of original thinkers and creators,

by enabling mass production and indistinct adaptations of their works,
only insures a bleak and stagnant future.

A more positive solution would be to offer free copyright registration
services. This way, works are archived, preserved for enjoyment by
future generations, and artists are protected for their lifetimes, as

are their heirs.

In my opinion, the exception to copyright and patent should be as it
pertains to inactive use, particularly in the case of invention.

Given a scenario where all patent and copyright processes are free to
the originator, if an intellectual property owner is not actively

making use of a concept or creation for 10 years or more, a third
party should have the right to challenge the IP owner. Once
challenged, the IP owner has the option to utilize the concept or
creation within one year, or it falls into a category, where the

public can purchase a limited license to use the IP, with all proceeds
going to the originator, with licensing revokable and refundable,
should the originator or their heirs resume active use of the IP. This
would hopefully prevent hoarding and stimulate the timely evolution of
valuable concepts. Allowances should be made for inactive use due to
insufficient financial means or health limitations. However, a forum
should be provided to connect creatives with interested parties
possessing the means to further their success.






07-22-15

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante,

[ am a Freelance Illustrator based out of California. Being a Freelance Illustrator is not easy because
many people perceive creating art to be a hobby not a profession. It will become much harder and
maybe impossible if you let anyone use visual work (such as illustrations) without prior permission.
Art is an important part of our culture and lives. People are already hesitant to pay to have an expert
create new illustrations for them. If people don’t pay for art, then artists won’t have time to create it.
Please support the arts, and let us keep our copyright protection.

In addition, you can take supporting the arts one step further by amending the Copyright Law to
repeal work-for-hire imposed on independent contractors. Artists are often forced to take these
contracts or none at all. The artist is not paid more for giving up the copyrights.

Thank you,

Stephanie Rozzo






To The U.S. Copyright Office

[ am writing to you today to express my thoughts and concerns about the proposed
legislation regarding copyright protection for visual works. The proposed changes
to the current copyright laws will affect my career and ability to earn a living from
my art.

I've been an artist for as long as | can remember. As far back as early grade school, |
wanted to be an artist and create picture books. I went to school for art, earning my
BFA in painting with a minor in drawing, and am currently illustrating and writing
for children. My first picture book came out in December of 2014. I've displayed my
art in public in art shows in galleries, as a solo artist, and as a part of several groups.
['ve displayed my art online, in order to make my work known to art directors and
companies to secure work using my artistic skills, and share what I'm working on
with friends and family. I've contributed art to charitable causes many times as well.
All of these things raise my profile as an artist and contribute to future projects,
successes, and income.

If the proposed changes go through, there will be a possibility of the theft of my art
for monetary gain for other people. This will not only make it harder for me to make
a living and have a career as an artist, but it will also take the control away from me
(the artist) of who does what with my art. This would always be a concern for me as
an artist, but it'’s even more concerning as an artist who illustrates for children.

If the changes in the copyright law go through, an individual or company could
decide to use my art for something that is not appropriate for children. This would
likely mean that I could no longer create new artwork for children, thus ending my
career and livelihood.

(The reason for this is that an artist’s style, or visual language is recognizable. If that
language is used for adult content, it is then associated with that and not
appropriate for use in children’s books and other materials. It is not realistic to
think that an artist could just change their style if that happens. Learning to create
art in a new style is similar to learning a new language. It would take years to
become proficient in in this new style, while in the meantime you are unable to earn
a living with your old style. And, there’s no guarantee that publishers or companies
would like your new style, meaning you might not be able get work with the new
style or the old style.)

In my career as a children’s book illustrator, I've seen that my art and the art of
other illustrators gains value upon publication, whether in print or online. Work and
visual style builds over the years. It’s been my experience that the more times
people see the art, see my name attached to it, and have a positive association with
the art, the more likely they will be to hire me to illustrate a book, or purchase a
book I illustrated (the same appears to be true for other artists as well, when you
look at their career path). It took many years of building my art reputation and





showing my work to publishers before I got a contract to illustrate a picture book.
This is not unusual. The more you can get your work in from of editors and art
directors, the more likely they are to offer you a book contract. You'll never get a
contract if they don’t know you exist because your work is not out there. If the
threat of copyright infringement grows greater, artists will have to weigh the threat
of art theft vs. the possibility of new commissions and contracts.

Many artists, myself included, have already had one or more issues with art theft. It
would be great if the laws would continue to protect artists, rather than sanction the
use of our images without our consent or without compensation (consent must be
paramount - compensation without consent is not fair to the artist, takes away their
ability to choose who to sell the art to and for what price, and takes away their
choice to not sell at all).

If my work becomes orphaned and/or used by others in ways that [ would not
choose (especially if it’s not appropriate for children), it is likely people will no
longer associate the work with my name, or could possibly have a negative
association with it. This will affect my ability to find work and sell books.

Artwork gains value over time as an artist grows their career and has an inventory
of art from which to draw on. Ideas build, including both visual and narrative ideas.
I'm still getting inspiration from, and learning and improving on, art that I made
decades ago. If these copyright changes go through, that visual language I've been
building my whole life will be subject to the decisions and alterations of other
people, and will limit my ability to grow as an artist and story teller. It will also cut
off possibilities for revenue from those ideas and images.

The proposed changes to the copyright law will have a real and detrimental affect on
artists. It will affect their careers, their ability to make a living, and their creativity. It
will also affect our society because artists won'’t be free to create without the fear of
someone stealing their ideas, and they won't feel free to share their ideas and
creativity. This is especially important for artists who create for and share with
children, as they are inspiring the next generation of artists.

Thank you for your consideration and for your help in keeping copyright laws that
protect artists and their livelihood.

Sincerely,
Stephanie Ruble

artist/illustrator/author
www.sruble.com






To The US Copyright Office:

The changes proposed by Orrin Hatch and Patrick Leahy to revive the Orphan
Works Act of 2008 and base future Copyright law on it will substantially hurt my
commercial business as the creator of children’s books, and a children’s
animated series. It is ill conceived and basically makes theft of my work

legal. This law proposal is based on fewer that 215 letters submitted to the
copyright office and NONE by practicing Artists.

The works | create are based off royalties and profit from direct sales of my work.
| license my work (my assets) that | have poured education money and time into
in order to support myself as well as other artists | subcontract to help me. At
times | help to create hundreds to thousands of sketches and paintings for an
individual project. There is also a great amount of time invested in writing scripts,
supportive materials and market research associated with launching an artistic
property. If this law is enacted then | would be required to register every single
sketch, drawing, painting, script, treatment, outline etc right down to a 10 second
thumbnail drawing past present, or future in order to protect myself and my
business. | should not be compelled to turn over my assets to competitors any
more than FORD motor company should have to relinquish theirs to another car
company. THIS PROPOSAL IS THEFT OF SERVICES! Article 1.8 of the
Constitution provides protection for our work.

If a company needs intellectual property for their businesses, they either must
produce it themselves or pay a person who has devoted their livelihood to
creating it. If they want a story or picture or song or creation someone else made
they must pay that person for their work. Anything else is stealing. You would
legitimize criminal activities and make it impossible for me to make a living
causing a serious financial problem for my family. This law will not create a work
environment that will encourage more innovation, instead, it will only stifle
creative work by individuals.

The public interest in my work is not more important than me making a living.

DO NOT change the US copyright law to reflect anything written that is in anyway
similar to the Orphan Works Bill of 2008

Sincerely,

Stephen Hodges

Author, “The Magic Poof”
President, Magic Synapse LLC
8400 De Longpre Ave, #312
West Hollywood, CA, 90069






23 July 2015

BY E-MAIL

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Dear Ms. Pallante:

I'm writing in response to the potential compromise of copyright on artist’s
work.

| am a Certified Medical lllustrator and President of Artery Studios. We create
medical illustrations and other kinds of visual media to educate jurors and
judges on complex issues associated with medical cases going to trial.

My company keeps copyright on the work that we create, allowing Artery Studios
to resell some of those images, thereby keeping our costs down and allowing us
to assist even more catastrophically injured people. I'm proud of the work that
my company does so that fewer disabled people are ‘thrown out on the street’.
We facilitate fairer and more informed insurance settlements being decided by
the courts, so that these unfortunate people can maintain their dignity and live
an ‘adjusted’ (albeit compromised) life.

The ability for medical illustrators and other creators of artworks to hold
copyright on their work and not have it used for ‘free’ is a win-win for
everyone, allowing companies like mine to continue to help others.

| urge the Copyright Office to oppose the proposed changes to the copyright
laws, which will undermine the rights of all artists who rely upon strong
copyright protection to allow them to be valued contributors to society and the
advancement of education and communication.

Sincerely,

Stephen Mader

BSc, BScAAM, MScBMC, CMI, FAMI
President, Certified Medical Illustrator
Artery Studios Inc.






From: Mason Steve masonimage@mac.com
Subject:
Date: July 7, 2015 at 10:55 AM
To:

Dear Copyright Office,
Please register my opposition to the proposed "Next Great Copyright Act”.

As a commercial photographer for the last 25 years this change in copyright legislation will have severe impact on my
business and the future ability for me to continue working successfully in this field.

Current copyright laws are not an abstract legal issue but the foundation on which my business success relies on.
Everyday my works value is determined by the copyrights | hold over my images and the ability for me to control and
profit from my hard work.

My copyright is the product | license and becomes a part of my legacy which | use moving forward to insure the
survival of my business. Future sales of the images | produce is a large part of my business model and maintaining
and controlling the copyright of these assets is an important part of my income. If there were no value to my images |
ask you “why is everyone trying to gain control and steal them ?"

This act will void my constitutional right to control my work and transfer my rights to public use denying me a large
portion

of my livelihood as a result. It would put undue burden on my business to register every single image and would
orphan all

my work that is unregistered.

Please consider the implications this new legislation will have on small business owners such as myself. Please don’t
bend to the wishes of large corporations that only want to use my work to profit from at the expense of my family.

Thank you for your time and consideration. Please do the right thing.
Sincerely,

Steve Mason

Steve Mason|MasonlMAGE
360-607-8400
www.masonimaqe.com

www.foundfolios.com/Steve-Mason
http://about.me/stevemason
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To Whom it May Concern,

I'm a freelance illustrator who has been working in the field for about five
years. Art is not a hobby for me; is my livelihood - and ownership of the
copyright to my work is fundamental to maintaining that livelihood.

I make my living not only from the creation of new works, but also from the
licensing and sale of my existing body of work. When one of my images is
published - either online or in print - it does not enter an ownerless vacuum.
Rather, it becomes part of my commercial inventory, further sales of which
make up a substantial portion of my income.

Being able to control how and where my work is used - and by whom it
used - is also integral to my business's branding and my own public image
as an artist. By limiting who has access to my body of work, | am able to
ensure that my art is never used to promote products, corporations, or
content that runs counter to my own moral compass and corporate identity.
(Put yourself in the shoes, if you will, of an artist whose "orphaned" self-
portrait is legally acquired by a stock image website, then used as branding
for the American Nazi Party.)

The Orphan Works and Mass Digitization Act appears to make the faulty
assumption that, for anyone wishing to use an "orphan" pictorial work for
their own purposes, there are no alternatives but to go ahead and use the
work in question "under a legal cloud”, or go without. There is, in fact, a
third alternative: hire an artist! We are not hard to come by - most of us
exist almost entirely online, and the same Google search that locates an
"orphan” work could just as easily locate a thousand artists willing to create
or license similar work.

If you allow anyone who wishes to infringe on an artist's copyright to do so
with impunity, you will be disenfranchising not only the original creator of
the work, but also the artist who might otherwise have been called upon to
create an alternative work. You will, effectively, be stealing from two artists
at once.

Professionals in the creative industries are already working with great
challenges. The pay rates are low, the educational programs to acquire the
necessary skills and qualifications are expensive, and many of us are





already sacrificing a great deal of financial stability in order to pursue our
chosen line of work. The Orphan Works Act will destroy the careers of
artists and further disincentivize the creation of new work - a blow that will
reach anyone who has ever watched a movie, read a novel, or enjoyed a
painting.

Artists will not be able to survive in a world where “The Next Great
Copyright Act” is held as the legal standard.






Please keep the copyright laws as they are. A created work should be automatically copyrighted on its
creation. Thank you






From Stephen Shortridge regarding new copyright laws 7-22-15lpulatiehahn@gmail.com

To whom it may concern, it is of deep concern that my art remains as mine with sole copyright--unless |
decide otherwise. This new law sounds like the inverse, that unless | protect my art it will be open to
public use and legal stealing.

| strongly urge you to not make the laws more complicated than they are, and, that the art | create
remains in my possession, not in some form of public domain.

Sincerely, Stephen Shortridge

Professional Artist for over 30 years






Stephen Youll

Freelance Artist/illustrator
South Amboy, NJ 08879
www.stephenyoull.com

July 22, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante,

I would like to comment on the affects of copyright law on my career as an artist and illustrator. | was
brought up in a poor family, my father was a coal miner and we never owned a car. | studied, got an
education, and worked hard to become the artist | am today. I have been illustrating book jackets, posters,
and magazines twenty seven years and this is my full time job which pays my bills and taxes. My clients are
Random House, Tor Books, Warner Books, Bantam Books, Dell Books, Penguin Books, Avon Books,
Ballantine Books, Daw Books Pocket Books, Harper Collins, DC Comics, Dark Horse Comic, the IBM
Corporation, Sony, and Universal Studios. I have exhibited throughout the United States and England, and
have been awarded at exhibitions, Best Artist, Best in Show, and Best Professional Artist. My art has been
exhibited at the Illustration House in Manhattan, the Smithsonian, and the Science Fiction Museum in
Seattle, Washington. Numerous magazine articles have been written about my work in Art Scene
International, Film Fanaddict, Realms of Fantasy, Science Fiction Age, and Airbrush Action. Barnes and
Noble picked me to represent the “Best Science Fiction Artist’ for their on-web interviews.

My career as a illustrator has relied on the protection and licensing of intellectual property and the careful
managing and control of copyrights. | rely on the protection of the government to help me as the individual
to fight others who would steal my art work, and profit from it’s appropriation. In todays computer world it’s
become easier to scan the art, and remove signatures from images to reproduce and sell it. 1 rely on not only
doing the work for a client, but also selling the same art for second rights, for different products (book jacket
art goes from hard cover jacket, to trade to paperback, to audio, to ebook, and then there are foreign rights to
other countries), all of which helps to support myself and my family. Artists live a very unpredictable life,
never knowing when the next job will come in and a second rights fee is important. This is all part of my job.
This is how | make a living.

Even many years later, a book might come out from a whole different company than it was originally with
and the new company has come back to me for my classic cover that went with it. If this art has been stolen
or ‘orphaned’ by a third party, they could potentially demand payment and claim ownership of the image
when they did not do the actual work, and changing the art slightly by altering a color should not make the
image theirs either. The only person that should have control and copyright is the artist that created the work.
It’s logical and fair.





I can safely say that the Copyright Law of 1976 is extremely important in giving the artist protection to
prevent mass theft by unscrupulous individuals and corporations that are looking for a loop hole that
enables them to freely steal. The whole idea of having an artist having to copyright every piece of art, or
sketch that he or she has done is preposterous and completely unrealistic. As an artist that has been
producing art for years it would be unwieldly and much too expensive. While there are a few wealthy
artists out there the bulk of the artistic community is not rich. Most artists work in a small corner of a
room, not in the giant lofts that you might see in a movie film.

Aurtists have to pay for their own medical insurance, and they must pay for their own retirement. There are
no sick days or vacation days unless they pay for them. Many a time | have worked on a deadline to

finish a piece of art while having a fever...there are no assistants here to take over my work and get it done.
Becoming an artist is to take a huge risk, the work is very hard, the deadlines are killers, the fees are
steadily going down, and the frustration of trying to get paid for your work ( in one case it took me a

year to get a check ) can be unbearable. And | do all this because artist’s love to do art.

Please consider all this as you are pressured by third parties to alter the copy right laws we have now. |
think about all the young of today who are wanting to be the artists of tomorrow...what will you tell them?
That their country does not value them and they shouldn’t even try to be artists? I’m asked that question a
lot and it’s getting to the point that I’m going to be telling them ‘don’t bother’.

Sincerely,
Stephen Youll






Stephie McCarthy
134 Cunning Fox Road
Harpers Ferry, WV 25425

July 14, 2015
RE: U.S. Copyright Orphan Works

Points I feel are important to stress, from my point of
view as a professional artist in small town America.

e There is no excuse for any company to claim they can
not find a copyright holder to any given work.

Any work which does not carry an identifying name or
symbol can be posted at any number of artist oriented
and licensing sites, and within 24 hours, the originator
and copy right holder of the piece will be identified.

Why is that so? Because there is a volunteer army of
artists who make it a point to search out infringers and
bring the information to the public and the copyright
holder's attention with a zeal that is impressive. They
are self~appointed enforcers and they enjoy getting
credit for keeping track of what material belongs to
who!





They expose bad artists who steal and copy; and cottage
industries and large companies that violate copyright
laws.

[ repeat, there is no reason for any company to claim
they can not find the owner of any given piece of work.

e Also, I'd like to add that I toil for long hours creating
my stock of illustrations. I wait months and even years
for royalties. I am fortunate to be a part of large
community of artists who are networking together as
never before, and who will watch my back. Yet, even
with the current laws, I do worry that I will have to
chase down the few crooks in this industry. All artists
have to worry about crooks, even with the laws as they
are.

Please do not destroy our years of labor by allowing
orphan claims, which will overwhelm our industry with
more thieves.

Steph McCarthy






July 2,2015
Dear Copy Right Folks,

My name is Sterett-Gittings Kelsey. | am the American Sculptor of Dance from
Roxbury Connecticut. | have been in business non-stop since 1964 and am now
#1 in the world at what | do, which is bronze dance sculpture. This is verifiable
information: Read Peter Hastings Falk States writes in his in-depth comparative
treatise: “WHAT DEGAS MIGHT HAVE DONE” Falk is the leading fine art appraiser
and art historian in the country. He is the founder of “Artnet” and
RediscoveredArtists.com” Read more pages of critiques on the same site..

This hard won status however, does not bring with it very much in the way of
financial return as this is a capital intensive business and every penny goes into
the bronzes. Next year | will be 75 years old and will have for the first time the
possibility of marketing photos and prints and perhaps being able to leave
something for my children when | leave the earth. Your orphan bill will wipe me
out! Please don’t pass it! Sincerely, Sterett-Gittings Kelsey

www.KelseySculpture.Artspan.com

www.BronzeDanceSculpture.com

www.FreedomAngelFoundation.org

STERETT-GITTINGS KELSEY 154 Baker Road Roxbury CT. 06783
Telephone: 860-350-4938 Email: SKelsey@KelseySculpture.com



http://www.kelseysculpture.artspan.com/

http://www.bronzedancesculpture.com/

http://www.freedomangelfoundation.org/




To the U.S Copyright Office
Dear To Whom It May Concern;

My name is Stevana Sego and | am an artist. | am writing in regards to the Return of the
Orphans Act that | have so recently heard about. | find the entire act intolerable and
outrageous.

I am an artist that does not make a lot of money from my work; being an artist is a hard
profession to be in as it is. Now our government finds it necessary to strip away what
protects our creations from theft and corruption, and instead allows corporations and the
layman alike to use, re-distribute, even sell my works without my knowledge and/or
consent.

Furthermore, this act requires that | register all of my work, for a price, with a private
registry office in order for me to have legal rights to my own work? Even though | made it?
Ridiculous! And that is the only way | have any right to that work? Absolutely preposterous!

This is the highest form of outrage and insult | am being submitted to as an artist and a
human being. By instituting this act, the U.S government is taking away my rights protected
under the U.S Constitution as an individual by infringing on my freedom of expression and
my rights to my personal property. Furthermore, it criminalizes me if | create something
and do not register it, but makes the people who will use it free of any kind of obligations or
inhibitions.

This act has nothing to do with protecting the rights of the individual artist, it is all about
control and money-making in the interests of those involved, other than the artist.

Sincerely,

Stevana Sego






I am a published cartoonist, illustrator and author. | have been doing this for decades. It ishow |
earn my living.

I've written and illustrated 11 titlesin the "1-2-3 Draw" series from Peel Productions and two books
for F& W Publishers. "Draw Crazy Creatures’ and "Draw Awesome Animals" are published and
distributed by their IMPACT Books division.

| own the copyrights to my work under current law, and that is alarge part of how | earn aliving.

To me, the current copyright law is essential to keep in place. Changing it would have an extremely
negative impact on my ability to control my art's use as well as my ability to eat and put aroof over
my head.

It is of extreme importance that | am able to control the use of art that | create. | do not want other
people infringing on those rights, and using my art for their own purposes - which quite often |
might not agree with or support.

Right now, | own the rights to anything at the moment it comes out of my hand, which | should. |
created it. When it is published, it increasesin value. When it is used by other parties without my
consent, its value is decreased dramatically and other people profit from it illegally.

| am strongly opposed to the changes that are being suggested in the Orphan Works and Mass
Digitization recommendations, and am urging that it not be put into effect. The ripple effects of this
on myself and other artists could be catastrophic for us.

We need to keep the current law asit is, and allow all artiststo retain complete control of anything
that they create.

Thank you,
Steve Barr






Since when did the US government adopt Marxist ideals. Allowing the work of artists
and writers to be appropriated with only minor alterations is absolutely un-American.
Essentially stealing someone else's idea and claiming it for your own - for profit, no less
— is one of the seediest things | can imagine. Tantamount to intellectual rape, even. It
feels ridiculous to even have to discredit such a notion. How would congressmen and
women like it if a peer took a bill that they had painstakingly crafted, maybe change
some words around and tweak a few paragraphs, then call it their own and submit it as
their original work? You folks on the hill ever heard of the golden rule?
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steve@steveellisdesign.com

wwwi.steveellisdesign.com

July 23, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante & U.S. Copyright Office Staff:

[ have been an illustrator and a member of the graphic communications
industry since 1971. I have enjoyed designing and producing hundreds of
graphic images along with thousands of project for print web applications.

Throughout my career I have always felt secure in knowing that I could count
on the copyright laws to protect my interest from those who would pirate my
images for profit. I also new that because of this protection that merchandisers
and publishers could not alter my work and use it for their own gain without
any consideration for what has always been considered my intellectual property.

I hope that congress will not in any way modify the current laws. Many artists
along with myself continue to enjoy the benefits and security in knowing that
they will have the federal laws to back them due to any infringement upon their
intellectual property.

With kind regards,

Steve Ellis

S T E V E E L L I S D ESI GN, | NC






Dear copyright office,

| have been a freelance illustrator for 35 years and am appalled at what you are trying to do with this
orphan works bill. Artists have a tough enough time trying to make a living with their talents without
you trying to strip us of our rights of ownership of our own creations. Please do not allow corporate
greed to reach its hands into our pockets anymore. This is an atrocity. You should be ashamed of
yourselves for even thinking about it. I'm mad as hell! Stop it!

Sincerely,

Steve Gray






Copyright Office,

| have been creating art for over 34 years; my business is Steve Fritz Art
Service specializing in architectural illustration and fine art. | give my rights
to my clients to use for a period of time to promote there project(s). | find it
harder and harder to protect myself from those who want to gain additional
income from my work. | have used the copyright laws in the past against
those who have tried to take advantage of me, with great success. Now
you're trying to take a major part of my defense away, leaving me at a
disadvantage. Passing this bill, you will enable others to skirt the laws that
protect me and the creative community. This is giving Cart Blanche to
everyone; saying its ok to sell/use someone else’s professional work for
their own gain without repercussions. It is hard enough to have a niche in
the market. This would make it even harder; taking away the ability to make
a living especially in the secondary market and that is a big issue for me.
My signature is not a commodity for someone else but for me and my
family. Please don’t tread on my rights.

Steve Fritz

.... What if all the creative people just stopped creating, what a world that
would be?






This is despicable...What this means | can make copies of any artist work & sell it & keep all the proceede to my
self.....Some Politician or CFO must of lobbied for this






To whom it may concern,

[ am a professional photographer with over 40 years of experience. I am against the
reforms that are proposed to the new Copyright Act.

[ am against voiding my Constitutional right to have exclusive control of my work.
The new act would “orphan” unregistered work. It would make orphaned work
available for commercial infringement by so called “good faith” infringers. It would
affect all visual art: drawings, paintings, sketches, photos, etc.; past, present and
future; published and unpublished; domestic and foreign.

For me, copyright law is not an abstract legal issue, but the basis on which my
business rests. My copyrights are the products I license. This means that infringing
our worKk is like stealing our money. It's important to our businesses that we remain
able to determine voluntarily how and by whom our work is used. MY work does
NOT lose its value upon publication. Instead everything I create becomes part of my
business inventory. In the digital era, inventory is more valuable to artists than
ever before.

Thank you,
Steve Schneider

148029th PL. NE.
Shoreline, WA, 98155






Steve Young
Flat 3
4 Luton Road
Thornton-Cleveleys
Blackpool
England
UK
July 17, 2015
Copyright Protection for Certain Visual Works

My name is Steve Young. | am Uk citizen who is is recovering from a illness that has prevented
me from working, recently | have been able to illustrate as a form of recovery, and now
considering becoming a freelance artist and illustrator. | have just discovered that Brad Holland
and Cynthia Turner for the Board of the lllustrators' Partnership have made be aware of the 2015
Orphan Works and Mass Digitization Report. | have become quite concerned.

| am writing to address the problems visual artists face in the new digital environment.

1. What are the most significant challenges related to monetizing and/or licensing photographs,
graphic artworks, and/or illustrations?

As a freelance illustrator, | would need to maintain revenue streams in order to make a living for
my family. Any attempt to replace existing copyright laws with a system that would benefit
internet companies would endanger my ability to make a living. Certain companies have already
begun digitizing other artists works without there permission or financial compensation.

2. What are the most significant enforcement challenges for photographers,graphic artists,
and/or illustrators?

The very proposals the Copyright Office has made to Congress concern me. It is essentially a
revised Orphan Works (OW) bill, but would be even worse. A copyright law built on the
foundation of orphan works law would allow internet companies to syphon off revenue from
artists with the hopes of creating an even better revenue stream for themselves.

3. What are the most significant registration challenges for photographers,graphic artists, and/or
illustrators?

The proposal to reintroduce registration would become another financial burden for artists, and
virtually impossible to maintain. No matter how little registries might charge in the beginning, like
banks, they would soon begin to introduce charges and fees that would grow ast hey gain a
greater and greater competitive advantage over freelance artists. If the government succeeds in
passing this legislation, the end result will be that artists will find ourselves paying through the
nose to maintain copyright on our images in somebody else's for profit registries. As for the
images we can't afford to register, or those we can't find the time to register, or those we can't
find decades old metadata to register will all fall into non compliance and a lifetime of images
created at great expense and effort will be free to be exploited by others.

4. What are the most significant challenges or frustrations for those who wish to make legal use





of photographs, graphic art works, and/or illustrations?

In my work | make fair use of photographs and other graphic artworks for reference but that is
about all. | have no issue for government bodies or institutions like schools using my works who
wish to make legal use of them.

5. What other issues or challenges should the Office be aware of regarding photographs, graphic
artworks, and/or illustrations under the Copyright Act?

The kind of system the Copyright Office has proposed to Congress. Artists have already seen
their foreign repro graphics royalties diverted away from them for at least 20years. | fear this is
exactly what is going to happen with the proposals the Copyright Office has made to Congress.
To prevent this unjust conflict of interest, it is imperative that no artists group that supports this
legislation be allowed to receive any financial benefit from the creation of copyright registries or
notice of use registries. These artists organizations have failed artists and should not be allowed
to use this legislation to profit even further off the artists they were created to help. | thank you
for reading my letter and | ask you to recommend that visual art be excluded from any orphan
works provisions Congress writes into the new copyright act.

Thanks, Steve Young






STEVEN BELLEDIN

ILLUSTRATOR

July 21,2015

U.S. Copyright Office
Re: Orphan Works

To whom it may concern,

I studied illustration at Brooklyn’s Pratt Institute and earned a BFA in Communication Design in 1998, at
which point I began plying my trade. In 2001, I became a full-time, professional illustrator in the gaming
and publishing fields and my work has since been regularly included in juried shows and publications.

'The foundation of my business and life as an illustrator is the creation of copyrightable imagery. For me,
this includes paintings produced in various media, as well as any derivative works. Licensing the copy-
rights of such works is how I make my money. Anyone who would infringe on my copyright is eftectively
taking that money out of my pocket. Thus, it is vital to be able to control who is able to use the imagery I
produce in order to maintain a living.

Copyright in its current form allows for a very clear-cut way to voluntarily control which entities have
permission to use my work and to pursue those who violate my copyright. Any change to that (including
the allowance of “good faith” infringers as well as the creation of derivative works by others) waters down
my ability to control that which I create and would affect my ability to stay afloat financially.

'The value of this imagery is not just in its initial existence nor does it decrease after publication. Indeed,
oftentimes the value of an image and its copyright can increase significantly after initial publication and
can even mean a steady income stream for a long time to come.

Everything I create—every sketch, doodle, study, reference photograph, 3-D model, and finished work—

becomes part of my business inventory. Such inventories have only increased in value in the digital age.

In short, copyright is not just words on a page. Copyright is my livelihood. Copyright protects me from
the many parties who would coopt my imagery to utilize as their own and profit from it. In no way would
I welcome such a thing, and I fear the implications of eroding those protections.

3243 37TH AVE. SW, SEATTLE, WA 98126
(917) 991 0441 » STEVEN@STEVENBELLEDIN.COM
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To Whom It May Concern:

My name is Steven Kloepfer, and | have been a professional writer, artist, and instructor for 23
years. | am writing to comment on your current Notice of Inquiry for Copyright Protection for
Certain Visual Works.

I received my Bachelors of Arts in Visual Arts from the University of California, San Diego, in
1985. | received my Associate of Arts in Illustration from the American Academy of Art in 1992.
I completed my Masters of Fine Arts in Illustration at University of Hartford in 2013. In the
course of my career | have written a wide variety of content and copy a variety of commercial,
corporate, and academic communications. | have also worked as an art director and graphic
designer, as well as an illustrator and painter. | have also worked in book and comics publishing.
Currently, | am a faculty instructor in the Illustration Department at the Academy of Art
University in San Francisco, California.

In the course of my career, | have created, collaborated on, and worked with intellectual property
across the spectrum of business, entertainment, and academic fields. | have registered copyrights
to my own intellectual property. As a result, | understand the vital, immediate and lasting
importance of copyright and intellectual property to a career in the creative arts.

In brief, for those who create intellectual property for a living, our copyrights are the products
and assets of our business and careers, and the ability to control, manage, and leverage those
copyrights at our discretion is essential not only to our own livelihoods, integrity and
independence, but to the industries we serve and who depend on us for their continued
prosperity, whether they fully appreciate this or not.

For the authors of intellectual property, the ability to manage, control, and leverage our
copyrights as guaranteed in the Constitution is the foundation of our careers and creative
capacity. These copyrights do not lose their value upon publication; on the contrary, they remain
the fundamental products and assets of our business. In this changing digital landscape we find
ourselves in, our copyrights have more value than ever, as technology has given us, and
continues to give use, ever greater independence and ability to leverage our intellectual property.
Indeed, in many cases, the copyrights we retain can be more valuable to us after the initial
publication, often yielding additional revenue streams that, over time, have the potential to
generate more revenue that we received for the original commission. With this in mind, it is not
an exaggeration to say that our copyrights can be every bit as valuable as inventors’ patents, and
that any infringement upon them will have a similarly negative economic impact with potentially
drastic ramifications and consequences.

To weaken or compromise the copyright protections guaranteed by the Constitution will
fundamentally impact not only our economic well-being, but our ability to practice our craft and
contribute our talents to society and to the industries that depend upon us. It is, therefore, vital to





our business and profession that we retain the right and discretion to determine how, when, and
by whom our work may be used, and under what circumstances and to what ends.

In conclusion, I would respectfully point out that the Founding Fathers established copyright in
Article I, Section 8, Clause 8 of the United States Constitution “to promote the Progress of
Science and useful Arts, by securing for limited Times to Authors and Inventors the exclusive
Right to their respective writings and discoveries.” | would respectfully suggest that aspects of
the proposed “Orphan Works” regulations under consideration would, in their current form,
violate the spirit, letter, purpose and intent of this clause. In addition, | believe they would
specifically violate the “exclusive right to their respective writings and discoveries” — including
Visual Works — guaranteed to Authors, including artists.

I would respectfully urge you to take this into consideration in your subsequent regulatory
deliberations, and to reject those items which would weaken or compromise the exclusive right
of artists to their respective Visual Works.

Sincerely,

Steven Kloepfer






Dear Copyright Office, Members of Congress, and all persons concerned in the preservation of US
copyright:

| am a graphic designer and a freelance cartoonist and illustrator and have been one almost 30
years.

| am currently working on a graphic novel and | plan to self-publish and hope one day my work has
will be licensed to magazines and television. In addition | draw illustrations and write for publication
both in books and online. | am a 1985 graduate of The Joe Kubert School of Cartoon and Graphic
Art. | make my living in the arts and wish to expand.

Licensing my works for publication is how | plan to earn my livelihood in the arts. Other entities pay
me for the right to publish what | produce.

| hope to have my works published and now in this digital age, the copyright protection of my own
work is more important than ever before.

Current copyright law fundamentally protects my ownership and control of my works. It's a pillar on
which my ability to conduct business rests. The idea that the law might be changed to endanger my
ownership of my product is troubling, to say the least. It would be like stealing my earning ability. The
idea that | would no longer be able to benefit from my own labor seems contrary to the ideas and
ideals of the United States of America.

The concepts of Orphan Works and Mass Digitalization currently being considered for adoption into
US law would endanger and inhibit my ability to continue making a living as an artist. | strongly
object to the idea of someone else using my work for monetary gain without my consent or
knowledge. It is THEFT! It is vital to my artistic and future economic growth that | continue to be
able to choose how and by whom my property is used.

Sincerely,

Steven Pennella






Please, do not change the current laws concerning copyrights.






Sudie Rakusin

Winged Willow Press
PO Box 92

Carrboro, NC 27510
919-942-4689
info@sudierakusin.com

July 22, 2015
To whom it may concern:

| recently read about proposed changes to the US Copyright Act, which is troubling. Artists and independent
publishers are dependent on income from our published works long after they have been published. | recently
released some of my own previously published books, which contain my illustrations, in a new digital format. In
order to preserve artist’s rights to their own creative and intellectual property, no changes should be made that take
any control away from the individual artists' rights to their own work. The public’s right to use our work should
never take priority over our right to control our creative and intellectual property. We should retain exclusive control
of our work, whether or not we choose to register our work with commercial registries. Allowing “unregistered
work” to be infringed upon commercially by “good faith” infringers is unthinkable and a violation, even if the intent
isto create derivative works; after al, there are Creative Commons licenses available for those who opt to use them
to allow derivative works.

Please know that some of the proposed changes would be disastrous to artists and publishers, and act in good faith
with the protection of our creative and intellectual property.

Sincerely,

Sudie Rakusin






TO WHOM THE COPYRIGHT LAW ON ART MAY CONCERN:
| HOPE IT VERY MUCH CONCERNS MANY CITIZENS

| am a professional artist and have been painting, teaching and showing art

for 30 years. | began my art education in Oregon and have continued to study and paint with
the top artists in the U.S. and also in Great Britain and France. My work has been shown in
many galleries in the Northwest and as far as the East coast. | have not pursued the line

of reproducing my work because | love to paint and prefer to market original paintings; they
are my own inventory to be marketed as | wish. Whether | choose to license my work is my
choice and | am asking that the choice be respected and protected. If the copyright laws
were not in place to protect me, my rights and business would be greatly infringed upon.

Respectfully submitted by Sue Bennett, Artist






SEIF&ASSOCIATES?Z

MEDICALGRAPHTICS
dba graphisMedica

June 9, 2015

To: Copyright Office

Re: “Orphan Works” report
From: Sue Seif, MA, CMI, FAMI

There is no way to express the importance of a strong copyright policy to professional artists, many of whom are
small business owners and entrepreneurs.

I am a graduate of the Johns Hopkins School of Medicine’s master’s program in medical and biological illustration,
and have spent thirty-five years developing a library of work. | have lectured on medical topics all over the country,
using my graphics, and earn an income from licensing these works during my transition to retirement.

Good faith licensees are never the problem. After a serious education effort, many clients now understand that
ownership of our illustration is the currency in which we trade, and as such is worth compensation. | personally
allow clients to use my work at no cost (if properly attributed) for educational purposes. If it is on a site or in a
publication which would result in income to a client, | insist on appropriate compensation, usually using the
guidelines suggested the Graphic Artists Guild manual.

The biggest problem area now is the internet. People have been conditioned for years to think that “if it’s on the
internet, it must be free”. Work has a way of finding it’s way to the net in often mysterious ways, and rarely with
permission.

As an example, | prepared an anatomical illustration of a penis, properly licensed by a company for use in patient
education. Several years later, after doing a Google image search, | found it on over 700 domestic and international
sites, many of which were owned by one company selling herbal erectile dysfunction “remedies”. Given their
ubiquity online (and the high cost of the product), I can only imagine how much money they have made using this
art. To add insult to injury, they kept my copyright insignia on the image on some of the sites. | have hired an
attorney at great expense to try to remedy this situation.

To give you another example of the value of the license, | entered into an agreement fifteen years ago with a startup
which wanted to use my image archive. There was no way they could afford to pay money, so | traded the use —
just for their single core product and no other use — for a small percentage of ownership. To make a long story
short, they sold the company three years ago to a major publishing house for $68M — and the art is still licensed for
that one product only. To even hint that that license had no value is crazy.

Orphan works, as you no doubt understand, are often not “orphaned” at all, but the metadata has been stripped from
the digital files. | did a random image search on about 100 images not long ago and literally found over 3500
websites, domestic and international, where my art appears. There are not enough years left for me to deal with
them all, so my attorney and | are just trying to tag the worst infringers.

To say that once a piece is published, it “loses it’s value” is absurd, as seen by the number of sites currently using
my art (and so many others’ art!) commercially, with no thought to licensing. I’ve tried to be charitable and say
maybe they don’t understand, but it’s happened too many times on too many commercial sites to believe that their
legal counsel have not given them a heads up. Please help those of us who want to maintain a livelihood from our
years of education and work! Thank you.

500 Regatta Drive., Suite 2538
Philadelphia PA 19146
Phone 804-875-0422
sseif@graphisMedica.com

















Listed below all the reasons NOT to put new copyright law as written into effect

It would void our Constitutional right to the exclusive control of our work.

It would “privilege” the public’s right to use our work.

It would “pressure” you to register your life’s work with commercial registries.
It would “orphan” unregistered work.

It would make orphaned work available for commercial infringement by “good faith”
infringers.

It would allow others to alter your work and copyright those “derivative works” in
their own names.

It would affect all visual art: drawings, paintings, sketches, photos, etc.; past,
present and future; published and unpublished; domestic and foreign.

hat can be done to stop this?

Art and artists is the portable to all learning

These laws would create a free for all

And take away our constitutional rights to own what we produce

to what end?

PLEASE VOTE AGAINST THIS DRACONIAN LAW






July 22, 2015

RE: Notice of lnquirg) Copgrigi‘nt Office, Librarg of Congress
Copgright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante & U.S. Copgright Office Statt:

As a li]CCiOﬂg artist, who lives bg common rules of society, I.e. work i‘iard, pay
taxes, etc., it has NOT been easy mai(inga living as an artist. As it is, the cards are
stacked against artists from the beginning. While PeoPic continua”g tell us “I can’t
draw a stick ﬁgure”, ti'ieg Proceed to balk at what it costs to have a talented
Proi:essionai actua”y do the work of drawing, Painting, designing, and i”us‘crating
their art for them. The copgrigiit is a iiuge Protection artists and Progcssionals in
the artistic fields have as a means of getting Paid for what theg have spent iwours,

CO“CgC 968(’5, and careers creating.

To discount our contribution to society, and our rigiwts to our INTELLECTUAL
property is not onig a mistake, but tantamount to killing bees in order to have
better crops. It is naive, and ignorant. To cut back, cut out, or shift our rigiits to
others is not onlg a mistake, but will egectivelg take away our ieverage in earning

a living ina comPetitive, capitalistic society.

J whoicheartec”g disagree with the Prol:)oseci changes to our current copgrights.
Mg voice falls down squareig on the side of the artist.

Si ncereig,

Shelleg Overton

Artiull':nergies.com

She”egoverton.com



http://ArtfulEnergies.com










Concerning the Proposed New Copyright Laws
To whom it may concern:

I have been a professional artist since 1993. | paint watercolors. And | have been a
professional teacher since 1986.

I create original watercolors. Each of these paintings takes hours...not just to paint, but
to imagine and create them, first in my mind. They are the products of MY imagination,
skill, and experience.

The current copyright laws PROTECT my work...as they should.

To remove the current laws and allow ANYONE TO USE MY WORK...AND EVEN
CLAIM IT AS THER OWN, IS HORRIFIC. It is ROBBERY. Not only is my art MINE,
itis my CREATION...IT IS PART OF ME. It is like taking my child.

As a professional artist, | earn a living SELLING my work. These new laws would ROB
me of my income...and enable some THIEF to rob me of my income.

These new laws are horrific and can’t be allowed to pass.






Re: The Next Great Copyright Act
To Whom It May Concern:

We are writing to respectfully share our responses to the proposed changes in the
copyright law for artists. I, Sherrie McGraw and my husband, David A. Leffel have
been professional fine artists for 36 years and 50 years respectively. We both have
made our livings by selling our paintings and drawings and teaching art at the
legendary Art Students League of New York and at various art institutions, including
Georgetown University, American University, Brigham Young University and the
Academy of Art University in San Francisco where [ was recently awarded an
Honorary Doctorate. After my retrospective at the Butler Institute of American Art, [
was also awarded their highest honor, the Medal of Honor for Lifetime Achievement
in American Art, following such former recipients as art legends, Leo Castelli and
Louise Nevelson. David is revered as a modern-day Rembrandt, having unearthed
the knowledge that this old master understood. A full-length documentary is now
being done on David to capture the extraordinary life of one of the most important
artists of our time. We are both oil painters primarily, working in the chiaroscuro
manner championed by Caravaggio, Van Dyck and Rembrandt. Our reputations
extend worldwide.

Changing the copyright laws in a way that would remove protection of our rights to
determine how and where our images are used would directly affect our incomes, as
it would allow other businesses to profit from our work to enhance their businesses’
images, in effect stealing money from our pockets to line those of big corporations.
As it is now, businesses prey on artists that have been weakened by the recent
downturn in the art market by promising increased exposure, when in reality, using
artists’ artwork to promote their products benefits these corporations, much more
than it would ever benefit the artists. If the proposed changes go into effect, all the
hard work and capitol that we have put into developing our reputations would
virtually evaporate.

Copyright laws are not some esoteric issues; for us, they are the very basis of our
business. Once we create a one-of-kind painting or a drawing, the copyrights to
these works ARE the products we license. Our work does not lose its value upon
publication in an art magazine or a show catalogue; rather, it becomes part of our
business inventory. And in this digital era, our inventory is more valuable to us than
ever before.

[ urge you to please let us retain the copyrights to work that is the result of many
decades of devotion, hard work and study. Our very livelihoods are dependent on it.

Thank you,
Sherrie McGraw
www.sherriemcgraw.com






David A Leffel
www.davidleffel.com
www.brightlightfineart.com







I am an illustrator of children’s books and painter of watercolors, professionally
since 1991. | attended a two year course in commercial art at Utah Techni-
cal College and have taken workshops and conferences in the years since
on illustrating and painting in watercolor. I've illustrated picture books by
Faye Gibbons published by Boyds Mills Press and others. I'm a signature
member of the Utah Watercolor Society, Western Federation of Watercolor
Societies and National Watercolor Society. I've won numerous awards in-
cluding best of show at the Utah Watercolor Society Spring Show.

The copyright law is so important to me and to my profession as an artist. It takes
me so long to create these works of art and so I’'m very invested in the work
| create. They are mine and | can use them for various projects and don’t
want something that I've worked on so long to be stolen by someone whose
only exertion is to surf the web and steal my images and use them without
compensation to me. It is so important to my work, my brand and my im-
age to be able to determine how and by whom my work is used. It is finan-
cially important to me. My work does not lose value on publication. There
are various ways that I can use the images to help financially compensate
for the time that goes into the drawings. My images are my business life.

Thank you,

Sherry Meidell

www.sherrymeidell.com

Ilustrator Coordinator Society of Children’s Book Writers and Illustrators Utah/
Southern Idaho

http://sherrymeidell.wordpress.com




http://www.sherrymeidell.com

http://www.sherrymeidell.com




July 17, 2015
RE: 2015 Orphan Works and Mass Digitization Report
Dear Sir/Madam —

| am writing to you in regards to the “2015 Orphan Works and Mass Digitization Report”. | am
deeply concerned that | will lose exclusive rightsto my artwork under this new act, which if
passed, will have a detrimental impact on my financial livelihood as an artist.

| have been an artist in the Graphic Design industry for 22 years, and a children’s book illustrator
for 5 years. | exclusively make my living as an artist and have a Bachelor of Science in Graphic
Design with a concentration in lllustration from San Jose State University, CA ’89. | have worked
for various graphic design firms, toy companies, and am the sole proprietor of Gabby &

Company (gabbyandco.com), a design/illustration/lettering firm since 1998; as well as children’s
illustration via shirleyngbenitez.com as a professional children’s book illustrator.

| believe copyright law is not an abstract legal issue, but the basis upon which my business rests.
My copyrights are the exact productsthat | license. It means that infringing on my work is
stealing my money. It’simportant to my business and livelihood that | remain able to determine
the exact ways of how and to whom my work is used.

My work does NOT lose value upon publication, in fact, there have been instances in which a
published work has opened up new arenas of businessin different markets, and this new act
would obliterate any of that opportunity or financial benefit. It isincredibly difficult and
disheartening to think that if this new act goes through, | will have no rights to derivative. My
ORIGINAL work could very well be slightly altered via programs like Photoshop, or any photo-
editing application and could then be profited upon.

The mass digitization of artwork will also make any original art of mine vulnerable to
exploitation and financial gain by others.

Everything that | create becomes a part of my business inventory. In this digita era, inventory is
more valuable to me than ever before.

It is my opinion, that the passing of this new law will forever change my financial livelihood in
extremely negative way. It will affect all artists and creators of content who make their living
from art profoundly. | am incredibly interested in preserving my current and future rights to my
artwork, and so | request, respectfully that this law/act does not change our current copyright
protection and status in Article 1, Section 8 of the Constitution that guarantees each creator the
exclusive right to his or her own work.

Sincerely,

Shirley A. Ng-Benitez

Owner of Gabby & Company, design/illustration/lettering — a graphic design firm; and
shirleyngbenitez.com — Professional children’s book illustrator

San Martin, CA

shirley @shirleyngbenitez.com

shirley@gabbyandco.com







Shomari Longwood
10347 SE Pine St.
Apt K108

Portland, OR 97216

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

Hello, I am a man who loves his art and the art of others and | am also a man you
depends on my artistic pieces to make a living.

| am very new to the industry and | am asking you to not pull the rug from up under me
with this change in the law.

Infringing on my work may as well be taking money directly from my bank account and
then with a smug face asking me what I’'m going to do about it.

Without a copyright standing behind me protecting the pieces that | have created it may
as well be open season on all artists because that leaves the door open for cold hearted and
money grubbing opportunist to use my works with out pay. | believe, that this is unfair.

| really wish we could all operate with in the realm of the honor system. For example Just
because | can do something doesn't mean that | will. We don'’t live in that world. Unfortunately
we reside in a world that tends to take advantage of the people living with disadvantages.

So with that said | am asking you not to give the opportunistic people operating in a
negative light, a leg up when it comes to using Artists works with in their company. | do not
approve of a separate entity from myself to use my works with out any consent or knowledge
that its being used. | can’t imagine that you would!

Your Truly,

)

Shomari Long#ood






To whom it may concern,

My name is Shou Yuan and | am currently serving as a volunteer in the United States Peace
Corps, working as an English teacher in the Sub-Saharan African nation of Zambia. | have
completed my first 2 years of service and will be extending for a third year starting next month in
August.

| am also an artist.

Before joining the Peace Corps in June of 2013, | attended California College of the Arts,
majoring in illustration. I completed some illustration work as well, but realized quickly that I
had a powerful urge to leave the world that I knew and see something different. I believe a
person’s art is dependent on what they have done and seen; the more vibrant experiences they go
through, the more powerful their artwork becomes.

It was with this conviction that I left my home, my family, my mentors, and my friends. Over the
past two years, | have fractured a collarbone, been medevaced for surgical procedures twice,
survived malaria infections, had various intestinal illnesses, and endured numerous other assaults
on my physical and mental health. I have taught children to read, learned a new language and a
new culture, grown a garden and tree nursery, conducted health educational programming,
attended weddings and danced along with my neighbors, attended the funerals of some of my
students, and had a number of other surreal, unforgettable experiences.

Throughout all of this, | have made art. And I intend to continue to do so, to make images that
are published in various mediums. Images that speak for myself as well as for all that | have
experienced.

I did not make the sacrifices | have made in order to develop my craft, one day returning to
professional art making, in order to have the basic Constitutional rights | have in regards to my
creative work dismissed. To me, copyright law is not an abstract concept, but a reality of my
work's value. My copyright to my art is the bedrock on which my work as a artist rests. My
copyrights are my products. They determine the use of my images, along their worth. Therefore,
copyright infringment of my work is no different than stealing from me outright. It is essential to
my profession that | remain able to determine voluntarily how and by whom my work is used.
My work does not lose its value upon publication; rather, everything I create becomes part of my
creative inventory. In this modern world where international image transfer through the internet
is constant and instantaneous, my artistic control of this inventory of my creative imagery is
more valuable than ever before.

I urge you to consider these facts about the work of a creative professional as you conduct your
proceedings in regards to this legislation, and understand the sacrifices that many of us in the
creative profession have made in order to be able to make such work. The work we make is
never made without immense effort, and should be valued as such.

Thank you very much. Warm greetings from the Republic of Zambia.





Best,

Shou Yuan

United States Peace Corps Volunteer - Zambia
Mansa, Luapula Province






To the Copyright Office,

I'm writing to chime in with the countless other visual artists and photographers in voicing opposition to the new Orphan
Works bill. As an illustrator, painter, and concept artist in the videogame industry, I'm one of many whose livelihood
depends entirely on my ability to be paid for licenses to use my work. This includes both the creation of new art, and
more importantly, the licensing of older work that a client or corporation may have found online.

This new bill gives anyone the ability to take one of mine, or anyone else's images found online and use it without any
due diligence in tracking down the original creators. It robs us of ownership of our own intellectual property, and hits
right at our only source of income. It also robs us of any control over how or when our images are used, so it becomes
not only a financial issue, but one of the control of our branding and image. Even more troubling is the 'mass
digitization' and 'extended collective licensing' by corporate interests that is being proposed- it is not any corporation's
business to handle mine or anyone else's property without explicit permission from the original creator.

Please reconsider the contents of this bill. It is an endorsement of theft, taking the valuable property of individual
creators and handing it over to large companies, without any compensation or even notice that our work is being stolen.
The fact that the copyright office has recommended setting up small courts to deal with the inevitable lawsuits is proof
enough that you all know this is wrong.

-Sidharth Chaturvedi
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US Copyright Act of Orphan Works

For more than a year Congress has been discussing the drafting of a brand new
US Copyright Act which will in force the return of the Orphan Works. And like me and
many other artists out there that work hard on their art deserve to have their copyright it
isn’t right to steal so why pass a law that would allow infringers to steal artists works. It's
hard enough for artists today in this society to make a living on their work so why make
it even harder. | plan to make a living for myself from my work, but how can | with the
fear of all my efforts and hard work being put to waste if it's going to be stolen and
theres nothing | can do about it cause Congress has stopped giving copyright for my
work and other artists work. People have the right to have protection for their homes,
their cars and for their family why shouldn’t artists also have protection for their works.
We work so hard to keep the things we love safe and we worry about what tragic things
might happen to the things we have protected but what if a law passed and now anyone
could just enter our homes and steal our cars without the law doing anything about it
thats what it would be like for an artist if this law passes Congress. We work hard
enough as is to make a living on our works and keeping them safe we shouldn’t have to
worry about our works not being protected and copyrighted.






1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations? Briefly | want to share with you a
practical example of an artist needing to file for a © on every piece of work. EG., A photographer
takes a 100 pictures when going out, those are shared and commented on within the community.
Only a few are used in print, however to do this as it stands now, the photographer need not to ©
every picture being shared as they are protected. Now it is suggested that each picture must be
registered to insure ©. This would create a huge cost burden on many already 'starving artist'.

2. What are the most significant enforcement challenges for photographers, graphic artists,
and/or illustrators? In a word, money. Having Patents and Copyrights are only as strong as the
money to defend them. Having to now prove the originator has the © on said art, via registrar not
only adds to the cost, but opens the door to not needing a license for said art. If someone were to
procure a RAW photograph and it had not been yet registered. “A race to the license office”.
Would cause major harm to a trusting artist. Which falls in hand with question #3.

3. What are the most significant registration challenges for photographers, graphic artists,
and/or illustrators? Imagine barely paying the electric bill but having to specifically license each
photograph to insure One has proof.

4. What are the most significant challenges or frustrations for those who wish to make legal
use of photographs, graphic art works, and/or illustrations? Proving the one selling the art is
indeed the owner. Not a counterfeit, or fraudulent license.

5. What other issues or challenges should the Office be aware of regarding photographs,
graphic artworks, and/or illustrations under the Copyright Act? The implications and cost of
having to 'go back' and register past and present art. The Derivative work under new laws leaves it
wide open with today's technology to pirate, register, and sell an artist work without license or
recourse from the originator. EG., Take two pictures from two different artist or the same for that
matter, blend it in Photoshop and calling it their own.

In closing as an artist involved in film, motion graphics and the likes, | urge you to consider the cost
ramifications of dual registration of work, as well as having to be the steward of records to 'go back'’
through the years of work that is already published. I currently use the L.0.C to register my screen
plays for a © and feel that should suffice and is already costly for work that may never become
anything other then yet another story non published or optioned for a film. As far as a photograph of
1000's of shots could easily be a huge cost burden on the art that you too enjoy. This new Bill comes
across as a way to make yet another buck off the back of a starving artist.

Thank you,
Simon Faris






U.S. Copyright
Orphan Works 7-13-15

Dear U.S. Copyright Office,

I have been a freelance illustrator and graphic designer for over 30 years. | graduated from UCONN with a
BA in Fine Art — schooling, for which | paid with hard work on top of my studies.

I'm self-employed, so | bear the full cost of expensive computers, printers, scanners, software, office supplies, domain
registration, website hosting fees, website updates, agent fees, association memberships, continuing education, repairs,
replacement — and risk.

I have no guarantee of payment, not a salary, not for any job | do. Only my reputation, quality and quantity of work,
agreements and choice of clients and licensees keep checks coming in.

| pay my taxes, including the full cost of social security (most people with full time jobs only have to pay half,
their employers pay the rest) and health insurance (same).

| earn my living by selling copyrights to my digital work — the rights to use my work. | choose how and when and with
whom | agree to share those rights. We artists and writers are often underpaid, however if we keep our rights, a work
created one year has the potential to bring in income for many years — not necessarily a lot of money,

but many copyrights, added up, makes an income.

That is, IF the rights aren't hijacked by just anyone who says they tried to find the owner, then uses something for which they
haven't paid. These hijackers can not only deprive me of income, they can ruin my reputation, which ruins my chance of
earning a living in the future.

Copyright infringement does exactly the same damage to the individual rights owner as it does to multi-national
corporations, but individuals have far less resources to fight it, or recover from it.

| created my images, | should be the only one to control how they are used. Without copyright protection | can't fight theft,
misuse, or profiteering from my hard work.

The act of creation creates the copyright — it has from the first moment of copyright law's existence in 1790.
Bad “research” should not be an excuse to break that basic right. And you know there will be bad research.

Due to staff cuts of 25% or more at big publishing companies, there are more self-employed artists/illustrators/graphic
designers than ever. More cuts are on the way. The general workforce is downsizing, creating more and more

independent contractors/self employed. More and people are, and will be, at risk from what amounts to out-and-out theft
of intellectial property.

The mission of the Copyright Office is to promote creativity by administering and sustaining an effective national copyright
system by protecting the works' creators. Allowing such an obvious disregard of individual’s rights as we try to protect it
from what amounts to the “more important” rights of corporate convenience and profiteering is in direct opposition

to that mission.

With respect for your hard work,
Siri Weber Feeney

Siri Weber Feeney = 137 S. Santa Rosa Street = Ventura, CA 93001-3475 = 805-643-6993






2015 Orphan Works and Mass Digitization

This is a misnomer. This proposed legislation is more like “kidnapped” than “orphaned.” The use of my
work belongs to me until/unless | sell or otherwise grant permission to someone else to make use of it.

| have been a working artist since 1953. In that length of time, one routinely goes back and forth from
illustration to fine art. Many commercial works are “done for hire”, the client contracts with me for the
project. Depending on the terms of our contract; they may be buying the work itself only; derivatives
from the work only; original work and some or all rights to derivatives.

A routine contract for card and stationery images leaves me in possession of the original and every
reproduction right except for cards and stationery as specified. | have work done in 1984 with one client
that is still in print and still producing for me and that client. The arrangement continues even with the
company itself being sold.

This revised copyright legislation offers me absolutely nothing except the privilege of allowing someone
to confiscate an important source of revenue for me.

| am writing to oppose this legislation.

Skeeter Leard

theartist@qwestoffice.net






I dont use tumblr as much as other social media. The people I follow on tumblr are usually right
on their money, and dont promote anything untrue. They usually have a good grasp of copyright
law, and if they dont know something they look it up or can direct others to someone that DOES
know. After a few of their links, | came to the notice of inquiry.

This is an act that would limit artists further, and hand out many of the rights we struggle to
protect already. The post | saw had lots of links to contact you, and to submit comments to your
forum. I am going to do both.

As a freelance artist, making about $1200 a year from my work, in a town of about 60,000
people, I have been a victim of art theft. I am some nobody artist, and multiple people have taken
my art from me, sold it for their own profit, used it without permission, used it in ways | did not
approve of, and claimed as their own work. The only thing I could do to stop it was educate
someone on copyright law, and when applicable, ask a website to take down a certain work that
had been stolen from me. If | had wanted to, | also had the option to file a lawsuit against these
people, but rationally, that would not have helped me, as a lawsuit would have cost much more
money than | was losing with the stolen artwork.

Many artists in similar situations feel helpless, as | did, to stop the crude, and disgusting theft of
our intellectual property. They feel like the only thing they CAN do is not enough.

The current copyright law DOES NEED TO CHANGE! It was set in place to protect the creators
of artwork, not limit them. It was created and written to PREVENT art theft. With the digital
age, and the distribution of online works, the current copyright law can NOT do that. It needs to
be amended and reworked to BETTER PROTECT AUTHORS!

These wonderful things that I make should not belong to everyone to make money from. They
should not be available to anyone but me, the creator, the author, to do with as | need. Artists
have a hard enough time already getting "noticed™ and exposure. There are people who spend
decades in art school, learning a skill and working hard, spending thousands and thousands of
dollars on school and supplies, only to WORK FOR FREE because of the potential, not even the
promise, of exposure. That is wrong. These artists and authors need to be protected better.

I have clients that disregard current copyright law, and terms that | set forth in a contract to help
protect myself, that sign said contract, and then sell work they do not legally own the rights to.
And the only thing | can do to stop it from happening again is say "please stop," to which | will
most likely be met with hostility.

We need something that is going to help us protect ourselves better, AND something that helps
us take action against copyright infringement. This needs to happen INSTEAD of something that
limits authors and hands away the hard work we do.

Creating a new act that gives the public so many rights to works that are currently protected will
dramatically affect our culture in the USA. It is going to discourage people (even more, and its
low right now) from making art, seeking art as a career, expressing themselves, creating at all. It
will make people turn away from expression and creativity. It will make people give up their
cultures and turn to becoming another farmer or electrician or accountant. We need farmers and





electricians and accountants, but the guy that files your taxes is contributing significantly less to
CULTURE than the person designing movie posters that make you want to see the Avengers. Or
the guy that builds websites for tourist companies. Or the guy designing the chair you are sitting
in right now.

Culture IS art. Art is meaning making. Culture means there is a meaning to us all being put
together. Culture is our food and our art and our writings. Culture is how we as a society make a
difference and what we are remembered for. The definition of the word, culture, is "the arts and
other manifestations of human intellectual achievement regarded collectively."

If you devastate the want for anyone to create, imagine what will happen to our culture.

Another thing that limiting authors, and giving more rights to non authors, will do is make it
easier for companies, corporations, things that are NOT PEOPLE to make money from things
that PEOPLE make. It is wrong to take money from the people making something, and hand it to
companies that are making too much money and getting too many tax breaks and have so few
restrictions already.

Please do not continue with this act. Please scrap the entire thing. It will destroy my life, and
many others. We need a new copyright act, but the one that is under discussion right now is the
furthest thing from what is needed.






July 22,2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Avenue S.E.
Washington, DC 20559

Re: Notice of Inquiry
COPYRIGHT PROTECTION FOR CERTAIN VISUAL WORKS

Dear Ms. Pallante and Copyright Office Staff:

| ask that you continue to protect the rights of visual artists as well as all other types of
artists.

Our creations are a significant source of income for us; quite often they are our only source
of income. Why should someone else be able to profit from our efforts without paying us?
That would be like saying everyone with a job can’t get paid.

Why should we have to register our works? Why not also force every office worker to keep
track of every activity they do during the course of a workday, and then write a report at the
end of the day, on their own time?

What else is possible?

Sincerely,

Sophie Dangtran

5653 Picnic Rock Ln.
Raleigh, NC 27613






To Whom It May Concern:

| am writing in regard to a Copyright Orphan Works Act being considered and voted on by Congress on Thursday, July
22,2015.

My name is Spencer Erickson. | work as an Art Director for a company in SE Idaho, and | also do freelance design in my
spare time. | am married to Jaidyn Erickson who is a freelance illustrator. Both my wife and | have been artists for 6+
years doing freelance design and illustration. We both hold Bachelors degrees in design and illustration from Brigham
Young University - Idaho. | was awarded a student Emmy award for design work | did for a motion graphic about the
CIT major at BYU — Idaho.

| want to make it clear that | do not support this Copyright Act. It will greatly and negatively affect the life of my family
and I. This is not an abstract legal issue for me; it is the basis on which my wife’s and my freelance business rests. Our
copyrights are the products we license, and that means that infringing our work is no different than stealing our hard
earned money. It is paramount to our business that we remain able to determine voluntarily how and by whom our
work is used. Our work DOES NOT lose its value once published. Everything we create becomes part of our business
inventory. In the digital era, inventory is more valuable to artists and creative than ever before. We NEED to be able
to protect our work.

Thank you so much for your time, and | pray that you take my letter and the thousands of other letters from artists
into consideration when voting on this act.

Sincerely,

Spencer Erickson






This is stupid. An artists work belongs to the artist unless they say otherwise. i don't need an
entire letter to state why this is a bad idea. Leave copyright ALONE. No one want's this except

profit hungry corporations, and crooked politicians who don't care anything except lining their
own pockets.






Illustration Ltd Tel Web

70A Greenwich Ave #278 1-888-645-5878 www.illustrationweb.com
New York Email
NY 10011 howdy@illustrationweb.com

Attention: Copyright Office
Regarding: 2015 Orphan Works and Mass Digitization Report

July 8, 2015
To Whom it May Concern:

Please find this letter expressing our agencies concern regarding copyright laws.
We are a group of Artist Representatives that helps illustrators make a living through the
field of illustration for commercial purposes.

It is imperative that the copyright of the artists work is protected in print and in
digital formats to preserve their right to their works, which should be protected by law.
Also, this is imperative as this is how they make their living.

We negotiate for the illustrators based upon the amount of time each works takes
and the usage. This is how this field has always operated and it is important that this is
preserved. The artwork in question takes time to create and the work should never be
exploited for someone else’s commercial gain. It is so important that they are protected so
they can continue to make a living off of their artwork.

It is extremely concerning that this copyright protection would even be in question.
It should be protected more tightly in this digital age rather than loosened up. In 2015 the
world is becoming more and more digital and because of this fact many illustrators and we
advertise via social media and other digital platforms.

We place the illustrators work within these platforms to promote and bring more
work in for them. Not to offer this work out to others to monetize their work. It should
always be protected.

Any questions or concerns feel free to reach out to me.

All the best,

Stacey Endress
Agent for lllustration (USA) Inc.






Catherine Rowland

Senior Advisor to the Register of Copyrights
U.S. Copyright Office

crowland@Ioc.gov

To Whom It May Concern: July 20, 2015

I have been a dabbling in art for the past two decades and recently have become noted as
an artist. As | am entering retirement my art has become the mainstay of my financial
livelihood. I now depend on money made from my art to support my family and if you
pass this copyright law | stand to loose everything | have worked for and ultimately will
not be able to support my family or myself. For me realistically, as a rising senior citizen,
I will most likely not be able to obtain gainful employment outside the home a sobering
side effect of aging up. As such I not only depend on money made from the sale of
original works but also on the money | make from the sale of hard copy and digital prints
made from my older original works. To think that someone can now come and make
money off of my art without my permission and myself the creator of the art will not be
able to retain any payment is appalling. Just think, this basically is akin to sending
someone out to work, they show up, work hard and on payday find out they will not
receive a paycheck.

To date artists historically have been raped from the receipt of much of their due financial
gains by large corporate organizations both here in the US as well as abroad. Our art is
consistently being infringed upon creating great ongoing financial losses to many artists.
The few rights and protections that artists currently retain will now be ripped from our
hands thus placing an entire industry of fine, visual, etc., artists at severe risk of certain
artistic and/or financial death. As artists, we work just as hard as our contemporaries
who work in the job market. As such we should be able to retain all of our rights and
privileges to our works especially since art is personally created and, as such is personal

property.

Under your proposed new law, many professionals would need to personally incur the
cost of close to a million dollars in order to register both their new and old works which
is unrealistic as most will not be able to financially afford and the personal time needed to
digitize all works would amount to thousands of hours, again totally unrealistic. They
would need to give their work to an organization to do this work for them resulting in
loss of personal intellectual properties as the organization will take those artistic
privileges. This is forcefully taking artists rights, freedoms and privileges. In plain words,
this new law supports the THEFT OF PRIVATE PROPERTY. WE AS CITIZENS
LIVING IN THE USA ARE ENTITLED TO THE CHOICE OF EXCLUSIVE USE
OF OUR PRIVATE BELONGINGS WHICH IN THIS CASE IS OUR ART, THAT
WE OURSELVES CREATED. PLEASE, DO NOT PASS THIS LAW, IT IS
GRAND THEFT!

THANKS FOR LISTENING AND CONSIDERING MY INPUT
Stacie Raglione artist



mailto:crowland@loc.gov




Dear Copyright Office,

| am a freelance artist, and recently graduated from Southern Utah University with a BFA in Studio Art. |
received honors for excellence in Illustration while | was there, and continued on to work as an assistant
to fantasy artist Todd Lockwood. As a recent graduate in this day and age, it is very hard to get an entry
level job as an artist, thus basically forcing me into a freelance position. As a Freelance artist, | control
the manner and quality of how the art | have worked so hard to produce is seen in the market place. |
can negotiate the percentage of revenue | can expect from the uses available to me. | depend upon the
protection of the existing copyright laws to allow me to sustain my livelihood and help provide
autonomous creativity.

The proposed Copyright Law will remove my ability to control my creations. It would force me to
register my art with a third party, and pay out of pocket for protections that | should already have. This
means | will pay for more copyright protection while having to allow digital access to my work by a
corporate entity. This creates even more opportunities for infringement due to fact that | must rely on a
third party to protect my intellectual property, who do not have my interests in heart. This takes more
money out of my already small income in order to keep the protections that | currently hold.

As a freelance artist, no company offers me retirement or health insurance. These are things that | must
pay for myself. The fact that | may have my sole source of income taken from me and distributed for
free would make it impossible for me to continue working and living as an artist. And to protect myself
from this happening, | would have to give up most of my income anyway in exchange for less protection
than | have now. | use reproductions of my images to increase awareness of myself as an artist, draw in
new clients, and supplement my income. We live in a time when people think it is okay to use any art
they find as they see fit, and this change to copyright law will protect these thieves more than they
would protect me, the creator who relies solely on the income generated by my art.

For me, and for all working artists, copyright law is not some abstract legal issue. It is what the
foundation of my entire future is resting on. | rely on the current copyright law to allow me to control
how my own creations are viewed, used, and distributed. With that right taken away from me, | would
have no say in who uses my art for their own monetary gain if | was not able to afford to pay to register
every piece of work with a corporate entity, which is a very real possibility for young artists such as
myself. | need the protections | have now. | rely on them. All artist rely on them.

Stacie Pitt,

http://staciepitt.com






STACY INNERST

WWW, stacyi nnerst.com

7-18-2015

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, D.C. 20559-6000
To Whom It May Concern,

| am writing to you as an award-winning, professional illustrator of over 35 years whose
work has appeared in many major publications both nationally and internationally. My
work has ranged from creating editorial visual content for newspapers, magazines and
digital media to picture book illustration and covers for publishing houses such as
Houghton Mifflin Harcourt, Harper Collins and Boyds Mills Press.

| am also a member of the Society of lllustrators in New York and am represented by
Writers House Literary Agency.

| write this letter with great concern about a proposed law that would replace all
existing copyright law and gravely effect the livelihood and legal protections of all
professionals working in my field. The certain outcome of this legislation would be the
cheapening and homogenization of creative works and the diminution of our national
culture as a whole. Art has value, both commercially and intellectually, in any great
culture and these “reforms” would serve to deaden both, diminishing the voices and
livelihoods of creative minds.

This newly proposed copyright act would take out of my hands the ability to negotiate
the value of my own labor and and place it in the control of corporate interests. Further,
it would all but eliminate a significant revenue stream for myself and my family, that of
re-licensing my work, which independent artists increasingly rely on in the digital
marketplace.

The whole precept that once an artist’s work is published it has virtually no further
commercial value and should therefore be available for use by the general public is,
frankly, an uninformed and cynical way of thinking; one that should be rejected by any
society that values its cultural vibrancy. Artists need to make a living for art to live.

For professional artists whose livelihoods depend on what we create and
the agreements we make to determine how the art is used, this is much more than an
abstract legal issue. The current proposed law would, in effect, waive the responsibility





of a potential user to find the copyright owner and redefine an orphaned work as any
work by any artist that anyone finds ‘sufficiently’ hard to find. It’s a convenient setup to
exempt the responsibility of the potential user from proper searching and void every
rights holder’s exclusive right to his/her own property, a right stated in Article 1, Section
8 of the U.S. Constitution.

Thank you for your careful consideration and | urge you to reject the Orphan Works Act .
Sincerely,

Stacy Innerst






Stacy S. Jensen

8098 Hollygrape Lane
Colorado Springs, CO 80927
July 21, 2015

I am writing about my concerns known about changes to the copyright law.

I do not want rules to change to allow more public use of work, especially if work is
unregistered. | believe this puts an undue burden on the artists, who create work, but don't always
make enough money from it to register the work. It should still be considered the creator's work.

I am a writer, who works closely with visual artists and create some of my own work. | do not
believe that my work or anyone else's work loses value on publication. We all want to maintain
control of how our work is used and by whom.

I realize the digital era has changed how people share their work, but it does not change the
value. The creator of a work should be able to maintain control of it.

Thank you for your consideration of my input.

Sincerely,
Stacy S. Jensen






July 22,2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
Dear Ms. Pallante and the Copyright Office Staff:

As a self-employed visual artist and author, copyright law as it stands is a very important part of what
allows me to do what I do, and provide me with the chance for a retirement income.

I was previously a financial advisor until I decided to follow my passion as a freelance artist back in
2015. As I began to practice my craft, I my streams of income were a lot like diversifying an
investment portfolio. Doing caricatures at parties and conventions was for current income, but provided
no real future growth. Creating proprietary art and writing was often not for any current income, but
provided me the chance for annuity income in the future from royalties, options, licensing, etc.

I've often thought about whether it was wise for me to assume that I could work a birthday party when I
was 75 years old to make a couple hundred bucks, since I could be disabled, arthritic, etc. So, my
ability to create stories that I had copyright ownership of was really my opportunity to provide
someone in my position with a retirement income, since my net taxable income after deductible
expenses doesn't often provide me with much ability to contribute to a tax-deductible ira or roth.

If copyright law changes to require registration, it can imply and be argued legally that anything out
there that an artist has created that happens to be out there is free for use unless it's been registered. In
essence, this forces all artists to register each and every piece of work or be unable to enforce the
propriety of our creations. It is difficult enough to make a current living at what we do, but this
legislation would create a huge current expense for us, and may prevent us from enforcing licenses
from users of our work. In turn, this may create a morass of abuse that would affect artist's long-term
well-being.

Plus, the suggestion of privatizing the registration is frankly repugnant.
Sincerely,

Stan Yan
http://stanyan.me






To Whom It May Concern:

My name is Stanka Kordic (Genutis) and | have been a professional fine artist for 30
years. My work is internationally respected, and collected throughout the United States,
Canada, and Europe.

It has come to my attention that the 2015 Orphan Works Draft is under consideration in
Congress at the current time. | urge you, to keep the rights of my fellow artists and
myself in mind, and not allow this legislation to go through.

The copyright law is not an abstract legal issue, but the basis on which my business rests.
Infringing our work, is like stealing money from us, affecting our livelihood and the
security of our families. It is important that we have final say as to where our copyrights
are issued, and used. Everything I create becomes a part of my business inventory, and
does NOT lose value upon publication.

I respectfully ask that you keep our considerations in mind, and our means of making a
living.

Thank you.
~Stanka Kordic Genutis

www.stankakordic.com






July 19,2015

I am a commercial sign artist. | depend on my artwork for my livelihood. | have a registered copyright on a design which | sell for
vehicles and is unique to me. Not having my artwork protected from others using it without my permission would put me out of
business . | consider this copyrighted work to be my intellectual property. It is much like an invention, an idea birthed in
someone’s mind and rendered into something of value, is intellectual property and unique to him. Therefore. ideas and artwork
should always be protected by federal copyright laws which current today. The control of this law must never be put in the hands
of private organizations who wish to change the laws and policies in order to profit from ones’ intellectual property. Any artwork
out there, including the internet, must be protected for the one who created it. Changing the laws to open it up will cause grand
theft and the owners of the work will have no way to stop someone from stealing it. We must maintain the current copyright pro-
tection to protect the many businesses that depend on it. Thankyou for considering my thoughts and strong feelings.






Stanton F. Fink
13260 SW Maplecrest Court
Tigard, Oregon 97223

apokryltaros@gmail.com
July 20, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

It is imperative that the Orphan Act not be resurrected and put into use, as it
would have catastrophic consequences to artists in the United States and
across the world by, according to my understanding, effectively nullifying
current copyrights in order to give various persons and corporations “with
good intentions” the ability to legally steal and profit from other people's
creations without permission.

| am an amateur artist who posts works on the internet, including websites
like Wikipedia, and Deviant Art. While other people have stolen my art
before, the current copyright laws permit me to force such thieves to either
compensate me or delete the stolen products. If this new Copyright law
comes into use, how would | be able to protect my art from art thieves with
“good intentions,” but no desire to contact me about asking permission?

Sincerely, Stanton F. Fink



mailto:apokryltaros@gmail.com

http://avancna.deviantart.com/

https://en.wikipedia.org/wiki/User:Apokryltaros




344

101 n.grand avenue, suite 7 pasadena, ca 91103 3576
phone: 323 638 4344 e-mail: stefan@344design.com

Re: The Next Great Copyright Act
14 July 2015
Dear Madam or Sir,

Thank you for inviting comments from the visual arts community. I've worked as a graphic
designer and illustrator since 1985. I've spent the last 21 years working here in the United
States. I'm a graduate of Art Center College of Design in Pasadena, California. I'm a nation-
ally and internationally recognized practitioner with numerous awards to my name. | speak
on design and illustration at conferences and schools across the United States and abroad.

Creating intellectual property and licensing it to clients is my one and only business. Clients
and bystanders often misunderstand what I'm paid for. "It's how much? But this only took
you a few hours to draw!" But it's not about the manual labor or billable hours. | charge by
project, because it's about usage. Moreover, as I've become a more prominent artist, it's
also about who gets to claim that they're using my art. That needs to be my decision, and
my decision only.

Of course, | realize that the new rules demand a "good faith search," but I've seen how
carelessly corporations and their agents operate in an environment where | can sue them

for big wads of cash. | shudder to think how they'd operate when the worst that can happen
is that they'd have to pay merely market rate, but after the fact and without the pesky step
of having to secure my agreement first.

It's like you're establishing rules that let car thieves claim that they looked far and wide

for the owner of the car—"Boy, we really looked everywhere! Honest!”—and if they're caught,
they get to pay market rate for a non-stolen car and be on their way. That's a great deal

for car thieves.

You may say that the analogy doesn't hold up, because artists can license other copies of
the piece, but any art buyer will tell you that an exclusive license is far more valuable than
any non-exclusive arrangement. Few clients want used goods. Furthermore, what if my Daily
Monster characters suddenly appeared in cigarette ads or on packaging for hemorrhoid
cream? This damages my entire portfolio. Making strategic decisions about who gets to be

a client is a major part of how my business grows and evolves. The Next Great Copyright Act
takes that ability away from me.

(continues)





101 n.grand avenue, suite 7 pasadena, ca 91103 3576
phone: 323 638 4344 e-mail: stefan@344design.com

Sadly, | lack faith in the "good faith search." Having brought a copyright infringement suit
against a company recently, | was stunned by the level of obstinacy and obfuscation, and by
the amount of money and effort it took to clear each new hurdle. Having to challenge a com-
pany's assertion that they've undertaken a good faith search adds another significant barrier
to fair treatment for artists—particularly independent artists finding themselves face to face
with a corporate legal department. It's a battle of attrition few of us are equipped to survive.

Follow the money. | suspect that the pressure to pass these rules isn't coming from indepen-
dent artists looking for legal clarity. Who benefits from these changes? They are structured to
disenfranchise artists to benefit large-scale infringers. Involuntary mass digitization will make

it infinitely easier to harvest supposedly orphaned works, and these rules will make it infinitely
easier to claim an innocent mistake, and it will make it harder for original artists to get justice.

This problem will only get more accute as management positions pass into the hands of
people who have grown up in the age of BitTorrent and Spotify. All their life they've been told
by peers and by infringers that "Information wants to be free!" Artists can make money
giving concerts or selling T-shirts. Please don't underestimate your moral leadership. Don't
feed the idea—cynically nurtured by interested parties—that intellectual property is trivial.

Based on 30 years of professional practice—as a graphic designer, as an illustrator and
writer, as a former art director at a famous advertising agency and at a record label—
as somebody who has seen how things work on both sides—I urge you in the strongest
possible terms to maintain and defend the rights of content creators against those

who would have you further enable and effectively legalize their callous and often
rapacious conduct.

Of course, there are many more good actors in the world than bad—people who proceed
with honor and integrity, people who seek fruitful cooperation with artists. The laws are

not for them, in the same way that | don't need a law to tell me that stealing is wrong. The
laws are to constrain those whose moral compass is out of alignment, and to get justice for
those they've harmed because of it. And that is what we're talking about here. Let me end
where | began: Creating intellectual property and licensing it to clients is my one and only
business. Please protect my life's work and that of others like me.

Thank you for your time and care. We're all counting on you!

Sincerely,

Stefan G. Bucher






| have invested many years and money in to learning my trade as a graphic designer. It really saddens
me that my work and other artists work will no longer protected.

Why should another person make money off my hard work? For FREE!

It is time for the government to think of the small time business/artists instead of big
business. Thats who will use the art mostly. It happens already with large companies

using images, plasters them on a tshirt or pillow or something and makes money from it. It
would be no different if you built a house and someone else just moved in and started living
there. All your hard work gone.

Small time artists can not afford to pay a bunch of fees to copyright each item they produce.
Unfortunately this will greatly limit the production of wonderful new art.

Take a stance for the little guy! Protect the artists who bring so much to the world!
Thank you

Stefanie Anderson
Graphic Designer






PhishStuff by Stef

425 Mercy Ranch Road
Florence, TX 76527
254-226-4745

July 31, 2015

Maria Pallante

Register of Copyrights
U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-

01)

I am a visual Artist and am shocked to hear about the proposed
changes to copyright laws. | will keep this short because 1 know
there are going to be a lot lengthy letters with reasons why you
should not change the laws. To me the reason is simple.

Artist’s work is the Artist’s work and should not be used without
consent. It is how they earn their living. It is also
unfair/unrealistic for an Artist to be burdened to go through
lengthy procedures/expensive means to ensure a copywright for
each individual piece of work. Please consider consulting
professional Artists when trying to change this kind of Act.

Thank you for considering my letter.
Stefanie Brooks

www.phishstuff.com





		PhishStuff by Stef




Dear whoever is reading this:

[ feel the Next Great Copyright Act is an act that both violates the constitution for
free speech and infringes on the copyrights all of us have on our work.

We the people of the United States of America have the right to be able to speech in
many forms of work. I feel this act would turn our free speech into a censorship for
companies to easy come around and silence us. I feel that an artist who draws a
character from a show shouldn’t be fined for wanting to share their work. I feel that
if the artist feels to sell their drawing, the company should not able to steal the
money from them. I feel People who write and take pictures should be able to be
protected as well.

Let my people speak without chains, let us share our works without worrying about
being shut down by a company for not getting any money from it.

[ please plead for you to vote no on this act.

For our freedom we were born with, our voices that we have, and for our country
founding rules.

Thank you,
Stephanie Anderson






I know I’'m not much of an artist, it’s a hobby for me, but the idea of losing anything and everything I've
ever worked on to some company who can’t be bothered to dream up ideas is unacceptable.

I’'ve had to give up on my dreams of being an artist the past few years just to get by with how things are
changing where | live. Now I’'m lucky if | have time to even try to market myself as an artist any more. To
me this new law is just saying hey guys, you saw something that tickled your fancy on that website?
Yeah? Well just make a halfhearted attempt to contact the artist, say you got no reply, then go ahead
and use their work for your gains.

| am ashamed to live in a country where we don’t worry about struggling artists being able to keep their
works, where we actively protect acts of theft and call it something else. People wonder why kids aren’t
creative anymore, and this is a perfect example of why should we? It no longer will pay for us to
innovate and recreate our ideas. | could walk into X, Y, or Z big animation companies, show them my
portfolio, and they could say no we don’t want you, boot me out, THEN USE MY WORKS WITHOUT MY
CONSENT! What is the point, | ask you?






Talltower Enterprises
1522 Old Creek Ct.
Cardiff, Ca. 92007
(760) 633-1625
pctalltower@aol.com

Copyright Office
Dear Sir or Ms.

I am deeply troubled by the proposed changes for copyright law. As an artist and as a small
business owner, | personally stand to lose a substantial amount of money from the proposed
changes to copyright law. The proposed changes would infringe on my rights as the copyrights
are the very products we license. Without the current protections, my work would become public
property. If my business involved constructing office buildings, it would be like the government
giving the public free access to my private property, which I intended to rent or lease for profit.

The photos | create and the illustrations | make are legally protected for my use with the current
copyright law. The proposed changes would strip me of my rights to use my own property for
my own gain and would allow anyone in the public domain access to use and change my work.
That would be like the government telling a business owner that he or she would have to open
his or her business and allow the public to deface it in any way they pleased, without
compensating the business owner for any damages, including loss of income due to the damages.

It is my right as an artist and business owner to manage my assets, which include most vitally,
my copyrights, as my copyrights are my primary means of financial support. It is crucial that |
remain able to determine voluntarily how and when and by whom my work is used. My work
does NOT lose value on publication; in fact, quite the opposite is true. When viewed by greater
numbers of people, the higher the value a work becomes, in that interest is generated through
publicity. My ownership and election of copyright ensures that | choose the audiences and see to
it that | am compensated fairly.

In the digital era, my copyrights are more valuable than ever.

Please see to it that the proposed copyright law, the supposed “Next Great Copyright Law” is
reformed to ensure my rights as an artist are upheld. Ensure corporations, as well as the public at
large compensate me for my work by upholding and maintaining current copyright use for my
work as an artist. The proposed changes would clog the judicial system with endless lawsuits and
the law will likely be overturned after many small businesses, including sole proprietors lose
their livelihood. Avoid these potential losses by striking down the proposed changes to copyright
law. Thank you. | appreciate a thoughtful and prompt response.

Sincerely,

Sarah Turitto



mailto:pctalltower@aol.com




July 22, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101lindependence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
To Whom It May Concern:

My name is Saundra Jones Brookes. | am a freelance visual artist, who works in many
mediums, specializing in children’s works. | am a member of the Society of Children’s
Book Writers and lllustrators (SCBWI), the international professional organization for
writers and illustrators of children’s literature. | am a U.S. citizen, currently residing in
Canada and my work is in both countries.

| am writing to address the problems visual artists face in the new digital
environment.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

As a freelance illustrator, | need to maintain revenue streams in order to make a
living for my family. The resale of my past images is part of my day to day way of
doing business. My collection of work is a valuable resource that produces

income for me and my family. Any attempt to replace our existing copyright laws

with a system that would benefit internet companies would endanger my ability to
make a living. Certain companies may have already begun digitizing my work without
my permission or financial compensation. Why would the government favor
corporations like this instead of those of us who actually create new work?

2. What are the most significant enforcement challenges for photographers,
graphic artists, and/or illustrators?

The very proposals the Copyright Office has made to Congress concern me. It is
essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan
Works bills have been resoundingly opposed by artists since they first appeared
a decade ago. A copyright law built on the foundation of orphan works law would
allow internet companies to syphon off revenue from artists with the hopes of
creating an even better revenue stream for themselves. There can be no bigger
challenge for those of us who make our living creating new works than to have to
compete with giant corporations that can get artwork free from artists and





compete with us for our own markets.

3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?

The proposal to reintroduce registration would become another financial burden
for artists. No matter how little registries might charge in the beginning, like
banks, they would soon begin to introduce charges and fees that would grow as
they gain a greater and greater competitive advantage over freelance artists such
as myself. Anyone who says this won't happen is not living in the real world. In
the end, if the government succeeds in passing this legislation, the end result will
be that artists like myself will find ourselves paying through the nose to maintain
our images in somebody else's for profit registries. As for the images we can't
afford to register, or those we can't find the time to register, or those we can't find
decades old metadata to register will all fall into noncompliance and a lifetime of
images created at great expense and effort will be free to be exploited by others.

4. What are the most significant challenges or frustrations for those who wish to
make legal use of photographs, graphic art works, and/or illustrations?

In my work | make fair use of photographs and other graphic artworks for
reference but that is about all.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

The kind of system the Copyright Office has proposed to Congress seems all too
familiar to me. Artists have already seen their foreign reprographics royalties
diverted away from them for at least 20 years. | fear this is exactly what is going
to happen with the proposals the Copyright Office has made to Congress.

To prevent this unjust conflict of interest, it is imperative that no artists group that
supports this legislation be allowed to receive any financial benefit from the
creation of copyright registries or notice of use registries. These artists
organizations have failed artists and should not be allowed to use this legislation
to profit even further off the artists they were created to help.

| thank you for reading my letter and | ask you to recommend that visual art be
excluded from any orphan works provisions Congress writes into the new
copyright act.

Sincerely,

Sawndra Jones Brookes






This law is not a good idea.

Creative works are already treated as having no worth in today's
world, because they're not perceived as something anyone needs. But
the truth is that without art, the world would be incredibly boring
and dull. Beauty and meaning would be nearly impossible to find. What
this law does is codify that perceived worthlessness, by making theft
no longer theft and the creative world a maelstrom of suspicion and
defensiveness, rather than an open and supportive environment.

Artists already have their work stolen every day, often taken by large
fashion companies and sold on t-shirts or jewelry without a hint of
compensation or artist credit. Often, the artist never even knows
about it until they see an item for sale that has their work on it.
The fact that it's illegal is already a very cold comfort, because
most artists don't have the time or funds for the kind of court battle
it would take to see compensation for their work. Under this law, a
court battle won't even be an option —— all a company has to say is
"we tried" and, whether they did or not, it's impossible to prove
wrongdoing. Laws should reflect morals as well as possible and
morally, making money off someone's work is not right. Art is hard, my
friends, and make no mistake that most art takes hours of intense
labor on top of years of practice and learning. Should someone else be
able to receive all the money and credit for that because they took
the comparatively tiny step of printing the art on a t-shirt?

This won't only affect the visual art world, either. Writers can no
longer feel safe sending their work to editors or agents, because
there is nothing to prevent that person stealing their idea or their
work wholesale and publishing it under their own name, without the
author ever seeing a crumb for their months of work. It's even a
threat to corporate interests in publishing and Hollywood —— fan
artists could now monetize their derivative works, taking oney out of
the pockets of the studios. Every major movie release would be
accompanied by dozens of copycat movies doing it "better" by one
standard or another, posted online for money and hurting box office
sales by millions.

This law leaves creators exposed and, because of this, will severely
damage the quality of art being created in the world, because artists
will no longer feel safe to create or to put their works out there.
Registering work creates an undue barrier for working-class artists
(which is many of us —— most artists don't have high-paying day jobs)
and an unnecessary burden whereas now, an email showing we had a file
in our possession is enough to prove that we own the copyright.

Please reconsider this law and leave copyright as it is. The current
system works well both to protect creators and to make the fruits of
creative labor available to others —— classics are made available to
the public while still allowing artists to make a living on their





passion. It's not broke, so why fix it?






July 20, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante,

Thank you for the opportunity to offer comment on the proposed new copyright
laws, as they are of great and deeply troubling concern to professional artists. [ am
an associate professor of art at Westmont College in Santa Barbara, CA, but also
work as a freelance professional illustrator, with work appearing in major
publications nationally, including the Wall Street Journal and many others. I am also
a member of both the Society of Illustrators NY and the Society of Illustrators LA,
and am deeply invested in how copyright law treats my assets, which are the
reproduction and licensing rights of my artwork.

The new copyright law has been put together by internet businesses with the goal of
maximizing their profits; it is no exaggeration to term them as “Goliath” and
individual artists like myself as “David” in this scenario. They’'re attempting to rig
the game to serve their bottom lines, and the wreckage of careers like mine are truly
of absolutely no consequence to them. I am pleading with you to not let corporate
interests win out over the rights of individual artists to eke out a living via our
copyrights. [ recognize that these companies are disguising this legislation with
terms like ease and convenience, but please do not be deceived—the wolves are
most definitely clad in sheepskin. Any time there is a proposal for the public to be
supplied to access to other people’s copyrighted works without having to pay the
artist, there are nefarious intentions afoot.

Lobbyists for these companies claim that once an artist’s work has been published,
there is typically no further commercial value, and should therefore be available for
use without further compensation. This is A) patently untrue, and B) displays an
intentionally shallow (even non-existent!) understanding of how illustrators in
particular make a living off repeated licensing of their imagery. In the new digital
age, images that can be re-licensed are perhaps the most valuable assets that any
artist can have. The orphan works proposals provide an easy out for someone to
claim that a work was simply too hard to find and therefore avoid fair payment,
which should be set in negotiations with the artist. The free market always wins out
in these cases, so let artists be paid according to what the market allows for the
prestige of their name and quality of their work.





Perhaps the most key concept I can point out here is that the current copyright law
system works. There is no burning need for “reform” of the sort that the corporations
are so desperately trying to convince your office is needed. It's a cynical grab for
content at cut-rate prices. The proposed rules would make it absolutely untenable
for any artist to retain a lawyer on contingency status, which is the only way
currently that an individual artist has any chance of successfully pursuing an
infringement case. Making a living as an artist already poses plenty of challenges,
but this new proposed legislation would make it impossible.

In my role as a professor, | instruct my students on best business practices within
the visual arts industry, and [ am very proud to state that many of my students have
gone on to successful careers as illustrators, gallery artists, photographers, and
graphic designers. But were these “reforms” to pass, my new advice to them would
regrettably become much shorter and simpler: don’t bother to become a
professional visual artist. Goliath has won and you don’t stand a chance of surviving.

I've intentionally used dramatic language in this letter to drive home how serious
this situation is for professional artists. Please, use your position to advocate for
those of us who don’t have millions to spend on professional lobbyists. Let any
copyright reform (if any at all) benefit artists, those who actually create the imagery
that is at stake here. The corporations will continue to thrive as they always do.

Respectfully submitted,

Scott Anderson
3094 Foothill Road
Santa Barbara, CA 93105

Associate Professor of Art, Westmont College

Freelance illustrator with awards/recognition from the NY and LA Society of
[llustrators, Spectrum, 3x3 Pro Annual, and others.

Clients include The Wall Street Journal, Variety, Mother Jones, Village Voice,
Riverfront Times, Seattle Met, SF Weekly, Phoenix New Times, and many others

http://scottandersonstudio.com






July 4, 2015

To Whom It May Concern
RE: The Next Generation Copyright Act

I’'ve been an illustrator for 21 years. My work, which is classified as a ‘sole-proprietor’ or as an
independent contractor as nearly all illustrators, photographers and visual artists are, relies on
the current copyright laws so | may license my work to earn a living.

Before | continue, a little about myself: I've been a full time illustrator since 1994 and have
worked with many major magazine and publishers throughout the world. | have a BFA from the
School of Visual Arts and two Master’s Degrees from Syracuse University and the University of
Hartford. I've won nearly 300 industry awards including Gold and Silver Medals from prestigious
industry organizations such as the New York Society of lllustrators established over 100 years
ago and many other organizations. | have work in the permanent collections of the Society of
Illustrators, The New Britain Museum of American Art and the Norman Rockwell Museum.

| am also an educator working at the prestigious Massachusetts College of Art & Design, the
United States’ only free-standing public college of art and design in the country which advocates
for access to and equity in art and art education. Many of my students have gone on to creating
successful careers and winning awards. In 2010, | received the prestigious award of 3x3
Magazine’s Illustrator/Educator of the Year.

The ‘Next Generation Copyright Act’ will hard small businesses and will create a giveaway of
copyright to larger companies and corporations, and sadly, to other artists who rely on other
artists work to create derivatives.

In order to create income, | license my work for use in publications throughout the world.
Specifically, | am hired by a publisher to create a work of art for a specified story, editorial or
concept. We negotiate terms, length of time published and conditions that they may use my
work for a fair specified fee. After the work is completed and after a brief period from that
publication, | may resell usage rights to whoever would have use of the artwork, which occurs
often.

A specific example: a piece | created two years ago for the New York Times Health section was
of interest to scientists at UC Berkeley who wrote a paper that related to the art | created for
the Times. They were interested in submitting it to a journal for publication. If published, we
negotiated a contract and fee structure, which was double of what | was originally paid by the
New York Times to have the right to publish the artwork.





This example alone, as well as 20+ years of other examples should negate the insinuation by
corporate lawyers and lobbyists that after first publication of the artwork, that the work has no
value and that it should be free to the public to use. All work | create becomes part of my
inventory that | may re-license at will and be properly compensated for it. The idea that income
from my own work could be stripped from me is preposterous. Would you tell a musician after
they sold a single CD of their new album that they shouldn’t earn money off of all the other CD’s
sold because they have no value? Of course not.

In 2015, intellectual property and visual content has become one of the largest sources of
income for not only artists, but corporations as they have begun to recognized its value. It’s
been no surprise that over the last decade the contracts I've been approached with have been
focused on relinquishing my copyrights to the corporations so they may do with the work as
they please to further generate more income for them while giving nothing to the content
creator.

My work has value and in order to flourish, | need to be able to continue to have control over
my work and be paid fairly for it. If my work didn’t have continuous value even after its first
printing as the lawyers and lobbyists suggest in favor of the new Copyright Act, corporate
entities would not be hiring lawyers and spending millions on lobbyists to try to create new
Copyright laws that strips intellectual property owners of the CONSTITUTIONAL RIGHT to have
exclusive control over my work and earn an income from it.

Regards,

Scott Bakal
Illustrator | Educator






Scott Heskes

www.scottheskes.com

July 21, 2015

Ms. Catherine R. Rowland

Senior Advisor to the Register of Copyrights
U.S. Copyright Office, Library of Congress
101 Independence Ave SE

Washington, DC 20540

RE: U.S. Copyright Office [Docket No. 2015-01] Copyright Protection for Certain
Visual Works

Dear Ms. Rowland,

I retired after a 40 year career in construction. Reinvented, I am today, a hobbyist writer
with some published work and an aspiration for learning and discovery of all things
artistic. While I am not a visual artist, myself, two of my family members are. My wife,
Rebecca was in the film industry for 40 years as an effects artist, and my son Nicholas is a
recent graduate with a Bachelor’s degree in Fine Art from the California College of the
Arts. I cannot address the specifics of your questions but I believe the issues you are
raising and the recommendations you will undertake to Congress are far reaching and
their implications resonate beyond graphic artists, illustrators and photographers.

Painting or sculpture is easily understood as being a uniquely original creation. As many
times as it may be displayed digitally or otherwise, the original piece remains many more
times valuable than it’s reproduction. We revere the quality of the brush stroke and
artist’s vision. In it’s presence we experience the work at once emotionally and after a
time with reflection. We savor it’s creation in antiquity and marvel at it’s meaning in
modern times.

There is no doubt a market for a reprint or reproduction of this fine art but through the
test of time a Rembrandt will always remain the creation of Rembrandt and no one else;
a celebration of human expression through a singular and exquisite voice.

So why is it the original art that is made for reproduction i.e. print or digital is less
poignant or meaningful? Why is it this original conception and execution is of lesser
authorship by the creator? How can anyone else lay claim to it? It is unthinkable that the
owner of a Picasso would somehow earn credit for it’s creation simply because he
possesses it.





Copyright laws should protect the artists without further burden. Secondary markets and
publishing rights need to be strictly regulated for the artist’s benefit with full transparency
and accountability and not outsourced by Congress to private companies. The public
domain and current and future generations of artists must be guaranteed. Please do not
fall prey to those who would profit at the expense of those that create.

Sincerely yours,

Scott Heskes






To The Copyright Office and all Law-Makers Concerned,

| am a professional artist writing about the catastrophic effect the Orphaned Works
Copyright act will have on my life and the life of my family. Though not perfect, the current
copyright law is a better protection to the livelihood of artists like myself. The fact that my work
has copyright protection the moment | create it prevents others from stealing my property and
ideas. And | can see, clear as day, that the Orphaned Works Act would legalize this stealing.

Certainly, you wouldn’t conscientiously pass such a law that could destroy my business
and legalized thievery. That is why I’'m writing you to implore you to stop this law from going
forward. Because the law is abstract, only an artist who understands their own business could
immediately recognize that this law would void my constitutional right to own my own work.

It is already very difficult to make a living as an artist. As | work for years to make a book
or a short film, | often share works in progress to excite my audience and draw attention. And
because art is a time-intensive, laborious process; to have to register every single drawing,
photo, or even finished piece before I've even made a profit would be an expensive, logistical
nightmare - it could cost some artist years of time and a fortune to meet the demands. That
said, | abide by the current copyright law with no reservations.

The large internet firms and their legal allies are banking on that. It seems that they hope
to make it so difficult for artists to legally register their work that they can have free-reign to strip
us of our current rights to work our steal that work (by altering it slightly) and using it for their
own profit. When a thief walks into someone else’s property and claims orphaned items (which
he feels he must need more than the owner) as his own, this is obviously illegal and morally
wrong. Yes, this thief could alter the item and sell it as if it were his own, but his profit is based
on lies and lawlessness.

Again, I'm trusting that whoever reads this letter is an honest upholder of the law. I'm
trusting in your strong moral fiber and your desire to protect economic rights of the millions of
artists in the United States, which is the country that often protects the rights of the entire world.

If I have successfully described the problem, | trust you will not let this law go forward.
Thank you for your time and feel free to contact me with any questions.

Sincerely,
Scott Wiser
Artist, Animator, U.S. Citizen






July 20, 2015

To:
U.S. Copyright Office

From:

Scott Kuykendall
23 River Drive
Norwalk, CT 06855

Re: Orphan Works Copyright Legislation
To whom it may concern:

As a self-employed graphic/web designer and fine artist, I’'m writing to express my opposition to the conclusions
expressed in the U.S. Copyright Office Orphan Works Report.The 1976 Copyright Act guarantees me as an artist

the exclusive right to authorize or withhold reproduction of my work and to create derivative works. It guarantees
this from the moment I fix the work in a tangible form, and it guarantees this without imposing formalities such as a
copyright mark or registration. The Berne Convention for the Protection of Literary and Artistic Works forbids such
formalities as a condition on my enjoyment and exercise of copyright. This is particularly important for visual artists
because many works appear without credit lines or identifying information. The explosion of unauthorized posting
on the internet has increased instances of unidentified work.

The Orphan Works provision constitutes a loophole that will jeopardize the copyrights of thousands of freelance art-
ists such as me, and do so retroactively. Although the Orphan Works report states that it does not re-impose formali-
ties, I fear that for all practical purposes the proposed amendment will have that effect.

All work created by all artists throughout the world, regardless of age, whether published or not, whether of U.S.
origin or abroad, will be subject to orphan works claims.

The provision shifts the burden of diligence from the owner to the user. I see no practical way that I could monitor
any potential infringement of my work in any publication or database anywhere within the reach of the internet. My
creative work is one of the most personal forms of private property that I have because it wouldn’t exist without the
specific expression that is the result of my outlook and experience. Nothing in the Orphan Works Report justifies the
exploitation of my private property by others.

I’m also afraid the penalties provision is another glaring loophole for anyone who chooses to make payment for
usage the option of last resort. Once a work has been published there is no certain way to establish a reasonable fee.
Any user can offer any fee, and unless I’'m agreeable to the offer I have no option but to file a prohibitively expensive
lawsuit that would cost more than I could recover. I'm therefore afraid that this part of the Orphan Works provision
would constitute a no-fault license to infringe.

Several times in the Orphan Works Report unvalidated assertions are made that orphan work has little or no commer-
cial value. This is contrary to my entire professional experience. The work that I create constitutes a valuable in-
ventory that I can license any time, now or in the future, as part of my day-to-day business. Nothing in the universal
copyright conventions gives any user the right to devalue my inventory for their own gain.

I believe that the answer to those instances of users who wish to use genuine visual art orphan works be confined to
the specific instances that have been identified, such as family photo restoration, genealogy research and historical
archiving, and be handled with specific limited exemptions to the Copyright law, just as many other countries have
done.

I ask you to reject any legislation that would further undermine copyright protection for artists.

Respectfully yours,

Scott Kuykendall






23 July 2015,

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern:

Thank you for allowing artists to comment on the upcoming copyright legislation. I appreciate you
taking the time to read my thoughts on this subject as this proposal would very negatively impact my
livelihood and those of countless other visual creators throughout the world. I have been a freelance
illustrator for the past nine years for a diverse range of clients including book publishers, magazines,
games, and museums. This is a topic of immense importance to me because my images are the product
of years and years of training, tens of thousands of dollars spent on schooling, and hundreds of
thousands of hours of hard work.

Upon graduating with a BA from the Hartford Art School at the University of Hartford, I was thrust out
into the incredibly challenging and increasingly competitive professional art world. Determined to
pursue my dream of working as a full-time freelance artist, I struggled and persisted for several years to
achieve my goals while many of my peers were unable to cope with the hard work, and eventually
turned to regular jobs. I have happily been able to do a job that I love for the past number of years, even
though rates have not raised and in some cases gotten lower. Additionally, current copyright law has
made it easier for many companies to bully artists into agreeing to unfair contracts. Working as a
freelance artist also means that I do not receive any benefits from an employer and often have to pay
higher self-employment taxes. But despite some of these setbacks, this remains a career that I would
not trade for the world. It is what I love to do, and I don't not know where I would go if creating art was
no longer a viable option.

Allowing the proposed copyright reform to pass would make my job nearly obsolete. If you are aware
of the rate at which images are shared and spread throughout the internet currently through social
media, then you know that once an image is posted anywhere, it is almost uncontrollable as to where or
how it ends up. This has been both wonderful and terrible at the same time. It has made exposure to a
world-wide audience much easier than ever before. This helps my business by generating a fan base
that is interested in purchasing original artwork, prints, or any other material I wish to sell to maintain
my livelihood. It also generates clients that will commission me to create custom artwork for their
products or publications. Under current copyright law, I do not have to worry too much about whether
my artwork will be taken and used illegally by a third-party because I have creators rights to those
works. Though it does happen occasionally, the current law helps to clear up these issues usually fairly
quickly. However, if the new reform takes place, then I fear that many of my images can and will be
taken and used to generate money without me, the person who spent countless hours creating it,
benefitting from those transactions. Furthermore, I will no longer have the protection of the law to keep
this from happening. Clients would no longer contact me or any other artists to create new works for a
fee when they can take any “orphan works” from the internet. Thus leaving me without any income,
and without a means to continue working in a job that I love.

I encourage you to consider the greater effects this reform will have on me and the various other artists
throughout the world. If we allow corporations to control and dictate every aspect of life through their
use of power and money, then we will be left with no more individuality in our society. As an
individual, I am writing with the hope that you, a member of the government of the United States of
America, will think of all of us little people who make the world more visually interesting, and respect





our rights to protect our images, our souls.

Thank you for your time and consideration,

Scott Murphy
www.murphyillustration.com






| find the proposed changes to existing copyright law, unacceptable and an undue financial burden to freelancers, and
small time hobbyists. The proposed law change will favor the unscrupulous pre-emptive “copyright” of the works of
others if it is filed before the original artist can apply, or even afford to submit their work. There is currently a number
of businesses that "harvest' the IP of others from online art archives and galeries, and use the images on merchandise
without permission or compensation. These proposed changes will allow those firms to flourish, with no penalties.
Inserting bureacratic and financial burdens to what is already a "natural right", for artists in the U.S. is an unfortinate
direction. Please reconsider, and at best do nothing. Thank you.

Scott
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July 15, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101lindependence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

Thank you for the opportunity to comment on this issue. | am a freelance artist and |
make 100% of my income form the creation of illustrations, fine art, graphic design and
photography. This issue is extremely important to me, for obvious reasons. | will keep
this as brief as | can.

The ability to keep and hold copyright on my images is an extremely important part of
my revenue stream. Much of my work is for the imprinted apparel industry, which is
composed primarily of small businesses. These businesses cannot always pay premium
rates for artwork, therefore it becomes necessary to negotiate the sale of works based
on copyright, or offer less expensive alternatives such as the re-selling of my previously
created works. By my retaining the ability to re-use my art, my clients can afford to pay
for single-use rights while | retain the rights to sell the images as stock images in
perpetuity, either as licensed stock images or limited edition art prints.

This is only possible because of the Copyright Law of 1976 as it is written. Changing
this law to allow third parties to exploit my work would release control of the art | create,
using my time and talents, and hand it over to entities that had nothing to do with its
creation. To put it simply, it would be a legalized theft of my time and talents. This
Orphan Rights Act is a threat to small businesses such as mine, those of my clients,
and to the free market as we know it.

| have already seen a significant decrease in the amount of control | have for my work
that | create for large businesses who can afford teams of lawyers to write contacts that
eliminate my control of my work. I think there should be increased protections in place
that favor the artist in situations where work-for-hire arrangements are the only option,
not fewer.

In this age of digital media, which creates an environment of easy copyright violation, it
is important for the artist to maintain legal standing in cases where the malicious or
simply ill-informed can easily steal works digitally. Theft of artwork using digital media is
becoming rampant, and the current Copyright Law is the only protection artists have for
securing our work form thieves who would exploit our time and talents.





Going forward, | implore you and your staff to consider the impacts of future changes to
Copyright Law on the small businesses, sole proprietors and independent contractors
that are the backbone of the visual arts industry. Please do whatever is in your power to
not only preserve our copyright protections, but to enhance them in ways that will
ensure we remain in control of our works in this age of rapidly changing technology.

Thank you for your taking the time to consider my point of view.
Respectfully submitted,
Scott Seibel

Artist/lllustrator
seibelstudio.com






22-Jul-15
Dear Copyright Office,

| have just become aware of the private commercial and legal drive to eliminate my current copyright
protection upon creation of my artwork, and instead require the registration for every piece of artwork
that | create along with associated ‘meta data’ (agreements with clients, associated sketches and the
like) through private (for profit) enterprises. Bottom line, this approach effectively and practically
eliminates my rights unless | want to spend most of my time registering my works instead of creating
them.

| spent 41 years working in the aerospace industry providing administrative and management efforts in
effecting commercial business contracting activities, with my artwork as a traveling companion during
that period as an on the side project. Last July | retired and have since devoted my passion and time to
acquiring further artistic skills and expressing them in works of art. Now it’s absolutely incredible to
hear of what changes are in the works; that my artwork created out of my thoughts and talents can
be/will be absconded by for profit entities without regard or worries about getting into serious trouble
under copyright law. Come on folks, | thought that this is America, by the people and for the people...
...not for absconding money and rights grabbers.

Please take all necessary actions to preclude the creation of the fancied for profit copyright registrars
process and entities from being created. Anything short of this will be disastrous to Artists and inherent
protections/rights in our country.

Thank you for your consideration and help in this matter.

Best regards,

Scott Trimlett

Aspiring Life Long Artist






Hello, I am writing to make a comment about the Next Great Copyright Act and the Orphan Works. Please do not let
this pass, because it honestly would be bad for many artists, especially those who are just starting out trying to do their

own thing.

There is absolutely no reason why an artist's work should be just tossed out to the vultures like this thing wants it to be.
It's likely that it's all because of Big Business as a whole wanting more freedom, but why should they get even more

when it just leads to screwing over others like this?
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July 18, 2015

Sean Guzman

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
To Whom it May Concern:

My name is Sean Guzman. | am a freelance lllustrator/Sophomore student,
currently attending the Academy of Art University. | am currently putting 40+
hours a week in my craft and am diligent in this pursuit for my career.

| am writing to address the problems visual artists face in the new digital
environment.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

As a student in college, | will need to have a way to support myself with my cratft,
for myself and family. The current Copyright Law protects the right | have to my
work and ability to support myself. Replacing this current law with systems that
benefit internet companies would seriously affect my ability to make a living as an
artist. Please note that many artists who have large bodies of successful work
would not be able to logically copyright there work under the new copyright law. It
would lead to the artist paying substantial amounts of money, some in the tens of
thousands, or more; and in many cases many years to get all their work
copyrighted.

2. What are the most significant enforcement challenges for photographers,
graphic artists, and/or illustrators?

The new proposal that the Copyright Office has made is similar to the original
Orphan Works bill (OW), though potentially worse. This bill was, and is, a
backbreaker to artists, and so has, is, and will be completely opposed by artists.
This bill would allow internet companies to deplete revenue from artists to
thereby revenue for themselves.

3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?

As | touched on before, the proposal to reintroduce registration would become
another financial burden for artists. Even when the charges are minimal in the
beginning, they would soon introduce charges that would grow as they gain a
greater and greater competitive advantage over freelance artists. In the end,
artists will have to pay large amounts to maintain their own hard work. For the





images that the artist cannot afford to register, or the ones the artist does not find
time to register, or those we can't find decades old metadata to register will all fall
into noncompliance. These images that we put many hours into would be taken
by others to be exploited upon.

4. What are the most significant challenges or frustrations for those who wish to
make legal use of photographs, graphic art works, and/or illustrations?

All my work makes fair use of photographs and other graphic artworks for
reference.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

Many artists have seen their foreign reprographics royalties taken away for
years. | fear this is the same thing that would happen with the proposals the
Copyright Office has made to Congress. This should and needs to be prevented.
It is important that any artist group that supports this new copyright be allowed to
receive benefit from the making of copyright registries or notice of them.

Thank you for reading my letter.

Sean Guzman






Sean Morgan

The Next Great Copyright Act

As an artist and illustrator should | not have a right to say who can and cannot use my work? Musicians
constantly distance themselves from politicians and demand that they not be affiliated with certain
groups by their music. It is illegal to change the words to a piece of music and claim it as an original song
without obtaining permission from the original artist so why should somebody be able to register my
work with a pallet swap or some other minor alteration to my intellectual property? Why should | have
to pay to register work that | am in position of the original which is signed by my hand and clearly
rendered in my own style? No two signatures are the same and neither is my work to any one else’s.

There are so many more examples and metaphors | can make to illustrate just how fool hardy this
change to the copyright system is. If | create an idea and bring it into this world something new and
different never before realized why should anyone else have claim to it but me.

Please see reason and do not let this change take place.
Thank you for your time

Sean Morgan






What is this? I didn’t vote for this. I’m sick of people being able to sue people for
copyright violations, but this doesn’t sound like it fixes that. It sounds like it’s even
worse. I’m all for taking copyrights away when they get to a certain age, but that’s the
only thing I approve of. The rest of this sounds weird and scary, and the idea of having to
register your copyright is absolutely unacceptable. This isn’t going to stand.






Hello to whomever is reading this,

Hopefully you’re someone that can help. I've recently got wind of this “Orphan Works” copyright
act. It removes the right for what | make with my own two hands to belong to me. That my
creativity and skill is less important than those that can Google search something. That bothers
me not only on a personal scale, but on a scale that involves my career.

| can understand that overlooking so many cases a year on copyright infringement is harrowing
work. | certainly don’t have the bravery or the caffeine budget to step into that area. It’s hard,
and thankless, but that doesn’t mean it's not worthwhile. Someone’s art is their identity. When
someone steals it, you feel as if someone had removed the deepest part of you. An adornment
to your agony.

When that is brought back to them, when the person who stole their art in the first place was
held responsible, mostly by you, it means the world to us. Thank you.

In light of that, how many times do we have to stop the orphan act before we can reach a better
solution? | appreciate you looking over this message, and hope you have nice weather where
you are.

Always, Selene W. Stoll






My name is Selin Atay. | am an artist and visual art is how | and many other artists like me make a living,
how many young artists hope to do so in the future. Posting our art is how we can participate in the
global economy and how we can even be hired to do work for other venues. The only way that can still
be a reality is if the Orphaned Works Copyright Act, or similar proposals like it, do not come to be. We
can only support ourselves, share our progress, and share our achievements if our work remains
protected by law.

By changing current copyright law to the Orphaned Works Copyright Act, you effectively legalize what
many corporations already do. It allows them to exploit artists without consequence. These artists are
then unable to make a living on their own work because suddenly someone else has monetized it. If the
artist cannot make a living, the artist will not even be able to register their artwork for copyright. To
register with a for-profit business on every piece of work alone already would become incredibly costly.
Artists will become too fearful to share or even make art, lest they be robbed of it and unable to do
anything about it.

The Orphaned Works Copyright Act robs content creators of what is theirs, what they have made.

More than just a concern of money, it becomes a matter of being robbed of a piece of the artist’s soul.
We work very hard and we deserve for that to be respected. Our skills come from years of practice,
training, and learning. It is not fair to diminish our efforts or cheapen them like this.

As an artist | can say that for me being robbed of my artwork, the right to even call it my own, is no
different than a parent being robbed of their child. My art is that important to me and it is that
important to every artist who makes art their life and livelihood.

I’'m imploring you to do the right, moral, and ethical thing. Please don’t allow our work to be stolen from
us. Do not underestimate what a loss of confidence can result in. Think carefully about the number of
people and jobs on the line that are at the mercy of this decision.






To Whom It May Concern,

| am writing to you as a professional illustrator concerned about the
proposed law that will replace all existing copyright laws. | have been
illustrating for 35 years, and | work for publications such as the New
York Times, the Wall Street Journal, and Time Magazine. Some of
my well known clients include Coca Cola and Samsung. | have also
received the following awards for my illustrations, two gold medals
from the Society of lllustrators, best book awards in Bologna, Paris,
Talwan.

Although the Copyright Office has already realized that these reforms
may cause problems for visual artists, they still believe they should be
subject to “Orphan Works” laws. The suggested reforms will press for
a mass digitalization of my intellectual property, and may replace the
voluntary business agreements between clients and artists, such as
myself. | rely on copyright laws to protect my work, as well as to
guarantee my income as a professional artist.

Freelance and independent artists will suffer if these copyright
reforms are made, so | ask that you please reconsider how this will
Impact visual artists worldwide. The proposed law to replace existing
copyright laws should be dismissed because it will decrease the
protection artists have when copyrighting their works.

Thank you,
Serge Bloch
artist






Dear Congress,

What is the reason the artist, the writer, the inventor, or the musician
creates? They feel the need to. Their choice to create makes the world a better place
for all of us. Creators have no incentive to create if their work can be stolen. They
will have to find other jobs. We need to make sure the creator is protected from
stealing and they are free to create.

[ have a bachelor degree in economics and have no career in the visual arts.
However, as somebody who appreciates art copyright law is a cause for concern. |
am not against corporations, [ believe in capitalism and the free market. In order for
the free market to function, people must be able to compete and contracts must be
able to be upheld.

Sincerely,

Seth Bied






July 20, 2015

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

Docket #2015-01

To whom it may concern,

My name is Seth Hampson, | am senior animation/illustration student preparing start a career in
the art industry to provide a living for myself and my family. | would like to thank you for
providing a notice of inquiry and requesting feedback from American citizens about the
proposed changes to copyright law. As a freelance illustrator, copyright law protects my work in
much the same way a radio chip protects valuable products from being stolen at a retail store.
Just like the store would lose money if those items are stolen, I would lose my livelihood if my
artwork is commercialized without my consent. Passing any law that makes the rights of artists
expensive and nearly impossible to comply with -while making it easier for infringers and
thieves to profit- could possibly result in the collapse of the art industry in America, and across
the global economy.

As an artist, I am well aware there is much difficulty for those outside of this profession to
understand the effort, skill, and years of dedication needed to be able to create quality work for a
living. It is as involved as most other careers; be it construction, engineering, or business.
Throughout history, artists have been perceived with some level of disregard- taken for granted,
if you will. Allowing the proposed changes that effectively strip artists of the rights to their own
work would render artistic production profitable for anybody but the creators themselves. Doing
so would eliminate any economic incentive to create artwork. This could be compared to forcing
technology companies to share their blueprints with competitors. It would destroy innovation and
progress. If this law passes as it is proposed, it would allow the violation of rights stated in
Article 1, Section 8 of the U.S. Constitution.

I would like to take the time to answer the questions proposed in the notice of inquiry.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

For me personally, I rely on copyright law to ensure I have the ability to license and charge for
uses of my work. Without this power, any effort used to produce my work becomes unprofitable.
Under current law, the only challenge to monetizing my work is to find those willing to purchase
it. Knowing the rights to my work are protected, I can safely negotiate with clients without fear





they will take my work, strip all copyright notice from it, and redistribute it without paying me a
cent. If clients and companies are given the right to make minor adjustments to my work and
then sell it as a “derivative work”, it would be no worse than a carjacker stealing a vehicle,
grinding off the serial numbers, repainting the body, and putting it back out on the market.
However, in that case, if the carjacker was caught, he would most likely be prosecuted. The
corporations guilty of modifying art to redistribute would have a solid legal case against me and
walk free. Under the proposed law, monetization would effectively become impossible for
artists.

2. What are the most significant enforcement challenges for photographers, graphic
artists, and/or illustrators?

Under current law, if an artist discovers someone infringing on their copyright, the artist can
register the work to prove they are the creators, and then take the infringer to court and sue. This
helps ensure that the profits are for the artist who created the piece, and not for someone else
who has the power of copy-paste and photoshop. With the proposed changes, corporations are
basically given legal rights to freely use an artist’s work without compensation. An artist has
little chance of success suing the infringer in court. The infringer would simply have to prove it
was an “orphaned work”, which could come as simply as the infringers themselves removing
copyright and metadata from the image. This sounds like the construction of another loop-hole
for corporations to legally abuse artists and employees.

3. What are the most significant registration challenges for photographers, graphic
artists, and/or illustrators?

Fortunately, under current law, copyright is an automatic right for “authors” (artists in this case)
the moment they lay their pen to the paper (or whichever medium is being used), as stated in
Article 1, Section 8 of the U.S. Constitution. If there is a need to sue for copyright infringement,
the original creator of the work must register the work with the copyright office and pay a fee.
Because the legal preparations for a copyright infringement lawsuit can be expensive, especially
so for independent contractor artists, the goal of the lawsuit must be to ensure the protection of
the artist’s right to compensation for their work. With the new proposals in consideration, an
artist would have to register -with several private companies- every single piece they ever have
and ever will make. For prolific artists, this is prohibitively expensive both in time and money.
Also, due to the fact they are registering with a private company, that company then has all the
information needed to pursue the artist’s clients and drive profits even further from the original
creators. In that case, not only is this private company being paid to take an artist’s work, they’re
being paid to take the artist’s business away.





4. What are the most significant challenges or frustrations for those who wish to make
legal use of photographs, graphic art works, and/or illustrations?

The only challenge is contacting the artist and compensating them fairly. As an artistic
professional, using another artist’s work with proper compensation is as important to me as
another artist using my work with proper compensation. It is fair, effective, and it promotes
healthy competition and innovation. It is an unfortunate fact there are a vast number of works on
the internet that could be labeled “orphans”, but any lawful business should know it is not ethical
to use these images without locating the creator. Many of these “orphaned” works are the result
of internet pirates removing the copyright and metadata from the original image. The purpose of
copyright protection is to keep the production of artistic materials a viable income for the artists
themselves. Those who feel otherwise are either uninformed about the skill and dedication
required to produce artwork, or are most likely looking for ways to cut costs and improve profits
at the expense of their employees and others at the bottom of the chain.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

There have been remedies provided for organizations that do not profit from the reproduction of
artwork, such as libraries and educational institutions. In addition, people are given the right to
reproduce artwork under “fair use”, which is not for profit and does not go against the artist’s
interests (such as commentary on a personal blog). But to consider applying these same remedies
for the commercialization of “mass digitized” artwork while avoiding compensation for the artist
is essentially legalizing property theft. It is with a firm conviction that | believe artwork should
not be used commercially without the permission from the rightful owner of the work. And it is
with firm conviction that | believe the artist who created the piece is by default the rightful
owner of the work, unless they purposefully sold the rights to another.

As stated previously, if these new proposals pass, artists would struggle to find their work a
viable source of income. Anything they produce can be separated from its source and
redistributed for-profit through large internet corporations while the artist doesn’t see a single
cent. Private copyright registries can take advantage of having all of the artist’s images AND
client list. Not to mention it would be prohibitively expensive in both time and money for an
artist to register everything they make. It sidesteps the rights provided to authors in the
constitution. These proposed laws are faulty, driven by law students unfamiliar with the art
industry, guided by corporate lobbyists, and might lead to the collapse of visual arts in our
nation, and even international copyright laws as well.

Thank you for taking the time to read my letter.

Sincerely,

Seth J. Hampson






You’'re trying to fix something that isn’t broken, the person that created or creates a drawing, painting,
article, song. It's their creation, they put it for peoples’ enjoyment, but it’s not the public’s but the
creator’s work. Hopefully you’ll make the right choice.






Shaari Neretin
64 Wyman Street, 1st Floor
Jamaica Plain, MA 02130

July 18, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Avenue, S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (80fr23054)

Dear Ms. Pallante,

| am a visual artist living in Boston, MA. | am writing to urge Congress to
maintain and update copyright laws that will protect and sustain visual
artists and writers in the U.S.

We are often independent contractors with small businesses. Or we are
just people doing our work and selling it. | fall into the later category. As
such, when | create a piece - a painting or a drawing or a multi-media
piece, | am the owner of my work. As it should be. When | decide to sell a
piece and/or | sign an agreement that provides me with financial
remuneration and/or appropriate AGREED upon credit for my work, it is |
who makes that decision. As it should be. With the new laws that are
being discussed, | and my fellow artists will no longer have the rights to our
OWN WORK. How can this be? How can artists and writers continue to
create when they know that their work can be appropriated and used not
only without their knowledge, but without payment and with no choice as to
WHO is using our work?





The changes being suggested to the Copyright laws seem to be indicative
of greed and disrespectful to the individual artists and writers in this
country.

Please do not err on the side of those who just want more for nothing.
Instead please protect artists and writers - those of us who often work for
little and yet continue to create more.

Thank you.

Respectfully submitted,

Stiaarnc Weretin

Shaari Neretin






July 17, 2015

To The US Copyright Office:

The changes proposed by Orrin Hatch and Patrick Leahy to revive the Orphan Works Act of
2008 and base future copyright law on it will substantially hurt my commercial business as an
active lllustrator. This law proposal is based on fewer that 215 letter submitted to the copyright
office and NONE by practicing Artists.

Most of the works we create are based off royalties. We license our work (our assets) that we
have poured education, money, and time into, in order to support ourselves and anyone we
subcontract to help us. We should not be compelled to turn over our assets to competitors any
more than FORD Motor Company should have to relinquish theirs to another car company.
THIS PROPOSAL IS THEFT OF SERVICES! Article 1.8 of the Constitution provides protection
for our work.

If a company needs intellectual property for their businesses, they either must produce it
themselves or pay a person who has devoted their livelihood to creating it. If they want a story,
or picture, or song, or creation someone else made they must pay that person for their work,
anything else is stealing.

The public interest in my work is not more important than me making a living.

DO NOT change the US copyright law to reflect anything written that is in anyway similar to the
Orphan Works Bill of 2008.

Sincerely,

Shannon Baur






To:  The Copyright Office and my elected members of Congress
From: Sharon Green

Re:  Proposed Ophan Works law changes

Date: July 20,2015

[ am writing to register my request that proposed changes to the copyright law NOT
BE PASSED.

As a board member of an art organization with over 600 members, I ask that you
NOT require registration of individual works. The paintings that we create belong
to us, whether they hang on walls in galleries or get posted on social media sites.
They should not be allowed to be used without our permission and payment.

Using our created images without our permission is tantamount to stealing our
money. And we should not have to pay fees to protect what is already ours.






July 22, 2015

US Copyright Office

To whom it may concern:

| have been an artist for 15 years and consider it a great privilege to be
able to show my work online and to be allowed to sell it online as well.

| am a member of the Fort Myers Beach Art Association and our
association along with MAG has encouraged me to contact you.

It is very important to me that my work be copyrighted and therefore unable
to be used by another person for their personal gain.

Please do not take away our right to automatic copyright.

Sincerely,

Sharon Hegstrom

8300 Estero Blvd #102
Fort Myers Beach FL 33931
239-410-3005






Copyright Office — concerning Notice of Inquiry on Copyright Protection
forCertain Visual Works

| have worked my whole life as a visual artist, almost exclusively without earning
much in the way of royalties. It has always been a challenge to get appropriately
compensated in accordance with the truly unique contribution I've made to many
types of projects when faced with the already-existing teams of lawyers and
contract writers or American corporations (not to mention foreign corporations,
against whom | never felt truly protected.) The copyright as we’ve known it is my
only shield and even that is a thin guard which needs bolstering.

The new bill being presented completely devalues my contributions to future
work | am slated to do. If | am unable to make more than a paltry sum up front
on illustrations that will be published in various forms without being able to
pursue future/other uses (because the rights have been given to someone else,)
then | will not be able to support myself before and into my retirement.

The clients and corporations I've worked for in my regular jobs (Hallmark, Disney,
Fox TV, Nickelodeon, etc.) understand the necessary value of my contributions
to their products (that simply could not exist without the contributions of me or
someone like me) and while | am seldom compensated with royalties, | am
compensated with a salary that is well above that of most Americans. For that |
feel very lucky. However, at 56 years old, | am approaching my retirement years
and am attempting to set myself up to eat something other than cat food as a
retiree. | will be moving from entertainment to my illustration career exclusively
as my way of making a living. It has been my lifelong dream to do so and | have
been building my skills and contacts toward this end since the beginning of my
career. As a skilled artist, 1 will be successful at getting the work but if this bill
passes, it looks as though | will not be successful at retaining my rights with the
art | create in the field of illustration and children’s publishing. | have been
rightfully counting on that...

The Orphan Works Act was thankfully not put into play... this one would appear
to go even further... the reforms that would be put into place only support
companies who, for the most part, via the internet, would usurp the visual artists’
properties and rights. It should be illegal to mass digitize any works not in the
public domain without written permission from the creator - stiff financial
penalties should be the result. In addition, we should be able to make our images
searchable by image, not just by textual data, or it is a nearly useless endeavor.

| also believe that this should not be controlled by a privately owned business
because without oversight by the people, it is unlikely that our rights will be
maintained.

Please do not force me to give away my rights and future income to people with
whom my art did not originate. Please help me and the thousands of Americans
like me, who, while being well-educated in our fields and of sufficient intelligence
and a high creativity level to do well in our businesses, are ill-equipped to spend





all our time learning how to defend our rights and to be able to pay to keep them
even in our current system. We are counting on you to help us make sure our
art, which is what we have to market in this world — which we have indeed spent
our lives learning and building, is not given away to those who would capitalize
on our lack of legal power.

Thanks for issuing the Notice of Inquiry dedicated to examining copyright and
visual artists.
SR

p.s. And because Cynthia Turner said it better... and because her story directly
relates to most visual artists and what we do... what she said:

I am writing to ask that you create policy to protect visual authors and their exclusive rights, and support a
sustainable environment for professional authorship.

Licensing my rights is how I derive my business income and my copyrights are my economic assets.
Copyright is also of the utmost importance to me for creative control of my work to protect its accuracy,
integrity and authenticity. The 1976 Copyright Act has enabled me to sustain a professional career.
However, | have experienced a substantial and growing loss of rights. | am also facing threats to the
integrity and preservation of my lifetime body of work, which is my business inventory and also my legacy.
My concerns and experiences are shared by my colleagues and by fellow visual artists throughout this
country.

The digitization of the world’s creative works, along with the dramatically rising arc of unauthorized
secondary licensing by ever-expanding techno-publisher behemoths, are increasingly harming visual
authors. For over 25 years a passive U.S. Copyright Office has not implemented policy or recommended
legislation to restore balance to the author/publisher relationship. Additionally, there are other overdue
actions the Copyright Office can implement to restore equity to the American artist.

1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic
artworks, and/or illustrations?

« the acknowledged lack of negotiating power of independent contractors - the confiscatory scour
work-for-hire and all-rights publishing contracts « the loss of secondary royalty income from the

diversion of artists’ domestically-earned reprographic royalties by the Copyright Clearance Center,

content aggregators and commercial databases to publishers e the loss of secondary royalty income from the

diversion of foreign-earned reprographic royalties from overseas collecting societies to self-appointed

U.S. visual art charity and trade organization recipients - the need for regu latory
rights administration by the Copyright Office to assure royalties are paid to the artists who earned them,

and not to publishers, content aggregators, commercial databases, “art” charities or “art advocacy” trade

organizations

« the length of time before the exercise of termination rights

Copyright supports a property right that establishes a functioning market for the creation and dissemination
of my expressive works. For professional authors like me, that property right is created through the pursuit
of my craft, a lifetime of study, and my sustained expenditure of great effort, time and money in the
production of my artistic creations. As a medical illustrator | have earned advanced degrees necessary to





enter the field as a qualified visual artist. | also maintain my Board certification very 5 years by completing
continuing medical education. In the beginning of my career | was a traditional board artist. Like everyone
else, I also now invest in expensive digital technology to serve the needs of my clients. | have no safety net
but the one I provide for myself. Health insurance, retirement, continuing education, overhead, capital
investment is all my sole responsibility. And, it all must be covered by the licensing fees I earn from the
creation of original works.

My work has been published throughout the world in biomedical and scientific trade journals, at medical
exhibitions and conferences, as well as consumer journals, textbooks and children’s books. The majority of
my work now focuses on pathophysiology and drug mechanisms of action for pharmaceutical and biotech
research and device companies for their investor and advertising markets. This work is always conducted
under non-disclosure agreements and under an exclusive license.

European publishers legitimately seek licenses from me for republication of my images they find in
scientific literature. PhD candidates throughout the world frequently request permission to use my work on
their theses covers and at their dissertations, and | am always pleased to support them with permission and
no license fees. Other users seek free use that | cannot or do not permit. Some seek a license that | must
withhold because the work is under a current exclusive license. Key to this is my ability to clear these
requests to protect my clients, my work, and my markets according to my discretion and according to my
in-force contracts.

It has already been more than a decade since the courts recognized the damage to authorial secondary rights
in Tasini. And reprographic royalty income has, in fact, been lost to visual authors like me for more than 30
years.

Yet, it is a secondary royalty stream that continues to expand in both value and marketshare. The Copyright
Clearance Center boasts of returning one billion dollars to rightsholders in the last decade, yet it has not
returned to one dollar to visual artist rightsholders embedded within the published works it licenses. Billion
dollar commercial databases, like LexisNexis, ProQuest, EBSCO and others engage in the unauthorized
licensing of my works, both within the collective work of the article, and also separated out as an
individual image for license.

As a prolifically published scientific artist | have experienced tremendous infringement of my secondary
rights in publishing commerce. | was a plaintiff in a group of medical illustrators in a decade-long
infringement action against a multi billion-dollar worldwide publishing conglomerate who unlawfully
extended my first time North American print reproduction rights secured for one of its U.S. journals into a
systematic licensing of my works to its 45 international affiliates over the course of two decades. It went
undetected for many years until the world began to shrink as it became easier to find work on the internet.

It is not reasonable, not feasible and not realistic for independent creators to find justice against giant
corporations. We cannot sustain the legal battle. For corporations, litigation is part of doing business, and
they are staffed with entire departments and outside counsel as matter of course. As far as they are
concerned, if they are in the wrong, all they need to do as their defense is keep you in court. The drain on
time, productivity and procedural runarounds designed to drive up costs all take a measurable toll. The
resolution was unsatisfactory, the toll of the litigation was draining, and our legal fees approached two
million dollars.

I have found my work isolated from its published article and offered for sale for Powerpoint presentations
or as stock art by content aggregators who have secured no authorization from me to license my work.
These infringements are hidden behind expensive subscription walls to which | do not have access.
(Academically-based colleagues have recognized my work and alerted me.) I am also painfully aware that
my work is extensively pirated in India and China for use on commercial medical packaging.

Like all medical illustrators, | can upload an image of mine into Google reverse image search and find
dozens of unauthorized uses on the internet. | am not concerned with fair use of my work, or the use of my
work on blogs that celebrate or comment on art. But, | heartily object to the widespread use of my work to





promote medical clinics, vitamin companies, doctor offices, alternative health remedies and blogs, and
other licensable uses.

However, these random infringements on the internet pale in comparison to the sustained, lucrative
unauthorized licensing of my work for the secondary reprographic uses marketed by commercial content
aggregators, databases and the Copyright Clearance Center.

It is hard to reconcile this tremendous theft of licensing revenue from American visual artists that remains
unexamined and unchecked. It is very hard to reconcile this outcome with the goals of the Copyright Act.

The sustained authorship of professional authors is not indestructible. In fact, it is becoming rather frail.
Our rights urgently need to be secured.

2. What are the most significant enforcement challenges for photographers, graphic artists, and/or
illustrators?

Little can be done to right the current extreme imbalance between author and publisher, or author and user
if you prefer, but | have three solutions.

1. The right to authorship in the U.S. should be inalienable. It is self-evident that work-for-hire for
independent contractors deprives an artist of authorship in direct contravention of my constitutional right
to secure the exclusive rights to my work for limited times. This loss of authorship is compounded by the
loss of all secondary income created by the ongoing licensing and exploitation of that work, including the
exclusive right to create derivative works. Meaningful copyright reform would prioritize amending the law
to apply work-for-hire only to true employees.

2. The length of time to exercise the termination right must be shortened. By the time a creator can
exercise a termination right he or she has been impoverished for three and a half decades while those
copyrights have built a billion dollar corporation or four. The exercise of the termination right has become
a grossly unmatched legal fight against a leviathan. No example describes this more tragically than Jack
Kirby and his inability to exercise his valuable termination rights during his own lifetime against the four
Marvel and Disney Corporations.

3. All statutory remedies should be automatically available to visual artists at the moment an artist
fixes a creative expression in a tangible form. Statutory remedies are the only viable method by which an
artist can enforce and defend their property right. The substantial deterrent of automatic statutory remedies
will have a significant effect on the rampant piracy and unauthorized use suffered by American visual
artists.

3. What are the most significant registration challenges for photographers, graphic artists, and/or
illustrators?

It is self-evident that is fundamentally unreasonable to require registration for visual artists as a
prerequisite to statutory remedies. Without theses remedies, including attorney fees, costs recovery and
injunctive relief, visual artists cannot adequately enforce their rights.

Most visual artists create exponentially more works than any other genre of creator. And although there is a
commendable, special group registration solution for photographers, non-photographer visual artists need
to be especially vigilant when using the group registration system. If the illustrator or fine artist registers a
group of works labeled as a “collection” or a “compilation” the artist risks a limitation of a single grant of
statutory remedies for the group, or a fractional grant of statutory remedies for an infringed image within
the group.

Most artists would reasonably assume that they have “perfected” their copyright by timely registration
within three months of publication, and have therefore secured statutory protections for the lifetime of the





copyright. Few know that the Copyright Office does not retain most visual art deposits after ten years, and
has discarded millions of visual art registration deposits.

Even fewer artists know that the already unaffordable $55.00 cost to register a work only secures retention
of the visual art image record for 10 years, and if the artist wishes to full term retention of a published
copyright deposit in the Copyright Office for the life of the copyright, the artist must pay an additional
$540.00. This means the real cost of a “perfected” visual art copyright registration is $595.00 per image.

Registration for visual artists is too burdensome, unrealistic, costly and fraught with potentially fatal
technicalities of which many artists are unaware. The Copyright Office has long known that most visual
artists are unable to afford the time and expense to register all their works. The 1976 Copyright Act was
revised in part to try to prevent the loss of rights to American creators by removing burdensome formalities
that caused the forfeiture of rights.

Because of this, the true spirit of the Berne Convention prohibition on formalities should be honored
for U.S. visual artists.

| realize this stands in stark contrast to current policies being pushed that would limit or remove artists’
remedies. Such policies favor infringers and not artists, and favor the extinguishment of professional
authorship for the protection of infringers.

I no longer know the cost of overdue library fees, but when I was in college the fee for an overdue book (or
never returned book) was quite small. It was to encourage you to go ahead and be sure to return the book.
The penalty wouldn’t become so overwhelming that it might cause you to abandon the idea of returning the
book. So, it was a minor penalty, no matter how overdue, until it was time to register for the next semester
when you could not re-enroll unless you returned the book or paid for its replacement if lost. Because it had
the dramatic hammer of an effective penalty it worked.

If a thief steals a handful of loose candy from a convenience store the thief is charged with shoplifting, a
very serious crime. If a thief steals more than a $1,000 of anything it is a felony. Steal $30, $3,000 or
$30,000 worth of art usage and the only penalty is on the artist, unless statutory remedies are automatic.

4. What are the most significant challenges or frustrations for those who wish to make legal use of
photographs, graphic art works, and/or illustrations?

I have never personally experienced a challenge or frustration in making legal use of other visual art. As a
professional illustrator | only use other visual art for inspiration, or under the doctrine of fair use, or |
secure a license from a stock house to incorporate backgrounds or other textures. | shoot my own reference
photography. I do not appropriate other creators’ works and | do not “remix,” “sample” or “mash-up” other
creators’ protected works.

5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks,
and/or illustrations under the Copyright Act?

The overdue implementation of the resale royalty, and the designation of that royalty as inalienable
would certainly make this list. American illustrators wholly support the implementation of the resale
royalty and filed a detailed report with the Copyright Office in 2012.

The legislative implementation of the federal resale royalty has been in abeyance since the U.S. joined
Berne in 1983, and that has resulted in a generation of resale royalties lost to artists and their heirs in the
U.S. and around the world.

It is hard to reconcile this loss with the goals of the Copyright Act. The sale of American illustration
paintings and drawings is an emerging market attracting sophisticated collectors worldwide, and these
rights owners deserve to participate in the wealth they have created. | have observed first hand the sale of





many illustration works | remember being created and published by my mentors and peers, including this
one where the National Geographic Society auctioned part of its 11.5 million image archive at Christie’s in
New York.

In the case of illustrators, painters and photographers, in many instances the original art was never sold by
the artist, but passed into the hands of publishers, advertisers and others through the production process.

American illustration is evocative of a unique type of American artistry and personal expression. As more
publishing archives are mined for illustrators’ original works of art, the market for published illustration
originals will continue to grow. Contemporary illustrators today are creating the Americana of tomorrow,
and some are experiencing the market exchange of the growing value of their original art occurring during
their lifetimes, and enriching only others. There can be no doubt that the adoption of a federal resale
royalty regime would further incentivize and protect visual authors. The artists of financially productive
works would finally share in the equity of the value they have created.

| therefore support the Congressman Jerrold Nadler’s American Royalties Too (ART) Act of 2015 which
calls for the institution of the reciprocal resale royalty in the United States, and for the Copyright Office to
bring transparency and justice to artists' secondary licensing rights. | thank the Copyright Office for
recommending this bill to Congress.

Summary

Each of the exclusive rights conferred by copyright can be subdivided and each divided right has a value.
We rely on the divisibility of our exclusive rights to earn our livings. Any rights not specifically transferred
in a license belong to the artist, including rights to uses not yet known or invented.

When the use has value, part of that value belongs to the creator; without the creative work the market—
and the demand—would not exist. Yet, we experience significant difficulty enforcing our rights because of
the dramatic imbalance between the individual creator and giant publishing enterprises and their cronies. In
many cases, revenue streams that directly belong to visual artists have been wholly diverted to other
parties, and artists are foreclosed from the exercise and enjoyment of their rights.

No meaningful copyright reform is possible without seeking solutions to this state of affairs in the U.S.
today.

As Justice Ginsburg wrote in Eldred, “the economic philosophy behind the Copyright Clause . . . is the
conviction that encouragement of individual effort by personal gain is the best way to advance public
welfare through the talents of authors and inventors. Accordingly, copyright law celebrates the profit
motive, recognizing that the incentive to profit from the exploitation of copyrights will redound to the
public benefit by resulting in the proliferation of knowledge . . .”

It is my sincere hope that this Copyright Office will take care to firstly cause no harm to visual artists.
Secondly, that the Copyright Office will proactively work with visual artists to craft policy to protect visual
authors and their exclusive rights, and support a sustainable environment for professional authorship.






July 23, 2015

Maria Pallante Register of Copyrights U.S. Copyright Office
101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection
for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante & U.S. Copyright Office Staff:

| understand that the issue of copyright is again being visited. | am an individual that draws and sells
those drawings on a small scale. It is my desire to be able to sell them to more people as my brand of
drawing becomes known. Right now that is possible because of the current laws that protect works
drawn by me. | make a point of sharing watermarked art work on line to protect my copyright.

Should it become necessary to pay for each illustration or drawing, that will make it difficult to have a
successful venture. Especially with the internet.

Rather than adapting the law, it seems more necessary to make sure that people really understand
copyright and how it affects them. | had to do exhaustive research to try and learn the laws concerning
visual art and the internet.

Thank you for your time.
Shawnna Werner

4307 Mountain Road
Harrison, AR 72601






Dear Copyright Office,

I have heard about the Orphan Works Act. What | have to say is that | am purely
dissappointed in this act as this violates an artists rights to the fullest extent. If this act were to
pass it will cause massive economic damage to the art community both on and offline. I myself
am a struggling artist that needs the money from the commissions | create just to survive
everyday as my own minimum wage job (grocery store) does not even pay me enough to afford
my bills. By stating that an artist’s work cannot belong to them and that corporations can profit
off others work without permission or split of profit is in fact CRIMINAL. It is the same as
going into a store and taking anything you want off the shelf and walk out the store without
paying for it, there is no difference than what you are stating in this new Act. It is downright
theft and criminal activity.

Another issue is forcing artists to register their work. Those registries have no part in the
time, effort, care, dedication, and love put into the works that an artist spends hours creating.
When an creates a work ONLY THEY ARE ENTITLED TO THAT WORK, THAT
INCLUDES IN SEIIING THE WORK AND DISPLAYING THE WORK FOR EXPOSURE.
Copyright is important to artists as copyright is what gives a name to the artist behind the work
and it is a major liability to protect that work from being stolen and sold for profit without the
artists knowledge or consent. This act will cause massive chaos and a negative uproar/backlash
against your office as well as U.S congress. Less we forget that the internet is a international tool
and by proposing this act, you are also infringing on the rights of other countries as well, the U.S
has no business in forcing their policies on other countries.

If this bill is passed, | myself will take all the precautions | can to protect my work and to
ensure that only those | give permission to will be allowed to use and that my work is for my
profit only. My work is my life, by forcing this OWA into our system, you are essentially
destroying my life (and many others) and ripping away the love and dedication that was thrown
in these works. Art is something of freedom and self expression, it is not something you can just
take away. | will fight against this bill tooth and nail in order to protect my job.

If you truly care about the people of this country and care about the economic stability,
the provision of jobs, and the educational opportunities that the art world generates, you will
NOT allow this act to pass. Please remember that behind every painting, picture, photo, song,
animation, and so on is a living human being behind it. Don’t make this mistake.

- An artist
P.S
“Art is Freedom, Do Not Enslave It”






July 14, 2015

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

[ am an illustrator and surface designer with over 15 yrs of experience creating

original artwork that is featured on products sold in the marketplace.

Copyright is important for protecting my intellectual property by which [ make a
living. There have been increasing infringements and stealing of artists work, and
Copyrights allow me to maintain and prove that these are my original works. All of
these works and the products that feature them become a part of my business and

would NOT like anyone to monetize my work without my consent.

Therefore it is important to keep the current Copyright law intact, and NOT allow

Orphan Works in this new Copyright Act.

Sincerely,

Shayla Johnson, Owner
Scarlet Crane Creations

scarletcrane.com






Regarding the 2015 Orphan Works and Mass Digitation Act
Dear Copyright Office:

| am writing as an illustrator and fine artist, whose work has been
published and sold. | have been a visual artist for over 50 years,
working both as a graphics art and illustration employee and
independent fine artist. After years of work, | want to know that my
artwork (paintings) are mine and only mine to have published
(licensed) or not -and to chose who can publish it. It has taken much
hard work to create the business my fine art has become; my images
are my inventory. It is important that visual artists retain their copyright
and ownership.

It would be a mistake to bring this issue back again; it is important for
visual artists to retain complete copyright to their art, which is often the
result of years of experience and hard work. Infringing on our work
would be like stealing our income.

Thank you very much for considering my comments.
Sincerely,

Sheila Golden
Sarasota, Florida






July 20, 2015
Dear Ms. Pallante and the Copyright Office Staff:

I am an artist, recently finished with college and attempting to start my freelance illus-
tration buisiness. I plan on doing so by selling commissions, prints and doing the con-
vention racket. Once I publish my art online, it still potentially has thousands of dol-
lars of worth to me in the future. Under current law I feel reasonably protected against
thieves because I own the rights to whatever art I create. That right should not be taken
away from us.

The biggest challenge to monetizing/licensing my work is keeping others from taking
and using my art. I and other artists often add watermarks and metadata and it is little
trouble for people to erase such things. I often see other people’s art posted, with no
reference to who the artist is. This is not the artists fault. The idea that this work would
then be “orphaned” is completely rediculous. There is nothing that artists can do to pre-
vent people from doing this. This means that there will be little protecting me and the
artists of the future. I might as well give up now and go flip burgers. At least if someone
tries to steal my burger I can prossecute.

The future that I have planned on to make my living revolves around the fact that the
art I create is undeniably mine. The proposed orphaned laws will make protecting that
right too big a burden.

If the Copyright Office sincerely wants to protect the rights of creatives, it should make
illegal: removal of metadata, copyright information and watermarks. It should also make
illegal mass digitalization of any work not clearly in public domain without written per-
mission of the creator. This should all come with massive financial penalties.

Thank you for your time and thank you for listening.
Shelley Bohannon (Couvillion)

shelley.couvillion@gmail.com
https://instagram.com/shelleyboh






Dear Copyright Office,

| am a self employed artist. | am freelance aritst, | have earned a portion of my income over the past 30
yrs creating and selling images commissioned by publishers and works | generated with the intent to sell
both physically and as intellectual properties. My artwork has been in the fields of Science
Fiction/fantasy/Imaginative Realism. | sell my art under license for prints and other products. A portion
of my income depends upon the reselling of my intellectual properties, a catalog consisting of my
current images. | control the manner and quality of how the art | have worked so hard to produce is
seen in the market place. | can negotiate the percentage of revenue | can expect from the uses available
to me. | depend upon the protection of the existing copyright laws to allow me to sustain my livelihood
and help provide autonomous creativity.

The proposed Copyright Law will remove my ability to control my creations. It will force me to register to
private organizations—at an unreasonable price per item-- who will hold digital records of my art. As |
understand this change, | will need to register my copyright with your office and register with a private
concern or concerns any unregistered works. This means | will pay for more copyright protection while
having to allow digital access to my work by a corporate entity. This creates even more opportunities for
infringement due to the reliance upon others to protect my creations. This takes more money out of my
income while offering me less actual protection. Neither situation is suitable or doable for a small artist
like myself. There are already far too many ways for my art to be stolen and repurposed by others, no
one needs this added to those ways. | will not have my art held hostage to a corporate/government
entity either: it *MY* property, intellectual and otherwise.

As a freelance artist, | have no company to offer me retirement opportunities. My inventory is an active
part of my business. | use reproductions of my inventory to promote awareness of my work, to gain me
more clients, sales, and income to benefit my professional goals. This proposed amendment will take
away control of what | create and prevent me from protecting and enhancing my livelihood directly. In
this era of endless online un-permissioned use and outright piracy, these new laws will only encourage
further abuse.

This proposed law seeks to enhance the coffers of large digital storage companies who desire to make a
profit from the creative labors of others without compensation and inhibits the direct sale of intellectual
properties by their creators and heirs.

Corporations are NOT individuals regarding expression, no matter what the Supreme Court says.
Individuality is impossible in a corporate climate where stock holders decide an outcome. Granting non-
creator non-persons control to an individual’s creative voice, while allowing control of its use, will prove
to be damaging to creativity. | will *not* have my work beholding to some corporate entities say so on
how/when/where/how much/who to | can sell it to or who can use it. It will ultimately create a vampire
industry that steals the lifeblood of creativity from true creators. Please oppose this horrible law.

Sincerely,

S L Hughes, artist Nimblefingersink.com






| am an aspiring artist. | do not appreciate the idea that my unregistered work, which | put hours
of time into and often scrap and redo multiple time in order to perfect, would even be considered fair
game for any so-called “good-faith” infringers that might stumble upon it. The Orphan Works Act should
not be revived. It should not be passed. | don’t see why | should have to put in the effort to explain why.
My art is mine. If | grant rights to its use, that should be my choice, not the choice of whoever wants to
profit for cheap.

| don’t have time for this. You want a reasonable, well-put-together letter? Give me a
reasonable, well-put-together plan that protects my work, not preys off of it.






Mr. S. Retif
Photographer
Seattle, Washington
July 23, 2015

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

| just learned of the Notice of Inquiry yesterday, and | wish that | had more time to
more completely express my concerns, no - strike that, my outrage about the US
Copyright Office’s proposals for changing the law regarding “orphan works”
published in the 2015 Orphan Works and Mass Digitization report.

In short, | am opposed to any change in the copyright law that results in what
would effectively become a wholesale appropriation, without adequate
compensation by the Government, of valuable constitutionally protected
intellectual property rights of photographers and visual artists, like the changes
suggested in the Orphan Works and Mass Digitization report.

Unfortunately, | only have time to briefly address the rhetorical fallacy that those
in favor of changing the law of “orphan works” seem to be using as the
foundation to advance this ill-begotten cause. If the proposed changes to the law
are made, the damage that will be suffered may not be immediately or directly
measurable in strict economic terms, but it is clear to me that artists will suffer
economic losses and copyright infringers will reap economic benefits, in
disproportionate amounts under the color of law.

Even if we were to ignore Article I, Section 8, Clause 8 of the United States
Constitution, known as the Copyright Clause, equitable legal principles cannot
allow such a law to be enacted.

Question 2. “What are the most significant enforcement challenges for
photographers, graphic artists, and/or illustrators?”

Response:

When Did | Become an Orphan, Mom?- It seems to me that the term “orphan”
was carefully chosen to for its imagery... to make it sound as if creator of the
“infant” work abandoned it on a cold winter night in a wicker basket on the
doorstep of a convent, and that nobody really wants the copyrighted work or
cares about it, and it would be better off growing up in someone else's hands. But





that’'s not the case, the published work is not a minor infant, the work is a “full
grown adult” vested with all of the rights and privileges endowed in it by its
creator, and the Constitution. Proponents of changing the copyright laws for
orphan works seem to be arguing out of both sides of their mouths, or in other
words, they base their argument on a “middle-ground” rhetorical fallacy. That is,
on the one hand, they argue that works are valuable to society, but on the other
hand, nobody should have to worry about the possible liability for infringing those
copyrights, because the true owners of the copyright are too hard to find (and it is
perhaps too expensive to properly obtain the copyrights under the current law);
therefore, the only remedy for those that want to publish “orphan works” is

to substantially cut off the copyright owner’s valuable constitutionally protected
rights and limit their legal remedies if they were to bring an action in court to
enforce those rights against an infringer, if they have satisfied the yet to be
defined “good faith diligent search” as a safe-harbor defense.

The enforcement challenges today are significant enough. For example, the
expense of bringing an enforcement action is prohibitive for most photographers,
and obtaining competent legal counsel on a contingent fee basis to pursue a
claim for statutory damages of a registered copyrighted work, is an uphill mission
at best. If the proposed changes were enacted, | fear that enforcement actions
would become nothing more than fodder for a soon-to-be-copyrighted reality
television small-claims court program, a perversion of the law with lots of emotion
that “He stole my Instagram photo and made a multi-million dollar art exhibit out
of it!” But insignificant legal or economic relief will be meted out by the new
“orphan works” court.

Please register my “Vote” on these proposals for change in the “Nay” column, if a
tally is being kept. The proposals for change to the law that have been advanced
in the Orphan Works and Mass Digitization report, seem to be a thinly-veiled
effort to grab the rights of many copyright holders in a wholesale fashion, with
foreign legal models as justification for the United States to follow suit. The
United States was the leader of all countries by establishing copyright protection
in the Constitution, and it would be unwise to become a follower when a
proposed change to the law substantially undermines those rights.

Sincerely,

Mr. S. Retif






To whom it may concern,

When | learned about the suggested changes to Copyright Protections pertaining to what are
referred to as orphan works, | was appalled. Those these suggestions have been offered with the best
intentions in mind, they will inevitably lead to a creative suicide. The reality is that the copyright
protections that currently exist are vital for artists—both freelance and hobbyists—and these
recommended changes will only serve to further the financial exploitation of these groups of people.
Most artists cannot afford to individually register their works with for-profit copyright offices to protect
that which they have already poured their own time, their own effort, and their own income into. To
suggest that there should be changes to make it easier for individuals to exploit the work of another is
insulting to artists whether they are a professional that has sold their own work for years or a hobbyist
than simply enjoys sharing what they’re passionate about.

Even without these changes, protecting one’s work from being exploited is an endless struggle
for artists. Companies such as Hot Topic steal work that is not theirs without informing the original
artists, and too often the artist faces an uphill battle in regards to compensation. Even nonprofits such
as Feminist Frequency take artwork with complete disregard to the time and effort put into these pieces
by the artists.

This change will encourage artists to withdraw from public exchange in order to protect
themselves and their work instead of encouraging a sort of creative resurgence. After all, why should
artists continue to contribute when they will inevitably be exploited by companies and nonprofits when
their consent can too easily be dismissed as too hard to obtain and compensation for their time is
considered an afterthought.

As an artist, | put time and money into that which | create. The idea that | have to individually
register each of my drawings and paintings to protect myself from being used by a company or nonprofit
that has more income at their disposal than myself is insulting. How am |—as well as many others—
supposed to even consider making art into a viable career option when my being paid can easily be
swept to the side under the guises of my consent being too hard to obtain or the individuals that stole
my work having “the best intentions in mind.” If they can’t ask for my consent and offer a reasonable
compensation then they need to look to other options. The hard work of the individual needs to be
protected.

| would like to thank you for your time, and | certainly hope you will protect the interests of the
artists who are currently at risk of having their hard work being taken advantage of.






In making decisions about the new copyright law, please consider the special circumstances of visual
artists — those who create paintings and drawings. It takes many years of serious study, and dedicated
practice, to reach the level of being able to start selling our work to the public.

In today’s world, one of the best ways to reach potential customers is by publishing images online. Our
business model usually depends on retaining rights to the image so that we can sell the original, and
then sell prints of the work at a lesser price. Sometimes the prints are used as the image on shower
curtains, throw pillows, etc., and we gain income from those sales also. Many times the income from
various print sales is greater than what we earned from the original.

Visual artists depend on retaining rights to our work for the income necessary to continue making new

creations.
Thank you for your consideration.

Sally Brown, Artist






Copyright Act Proposals - theft of intellectual property

Imagine that instead of being a lawyer or a politician, your talent was being an artist, a
vocation of which you have been aware since your youngest memories, that you trained
and developed throughout your life - the gift from God that allows you to create works of
art that have never existed before you created them from your own mind, vision,
imagination, sensitivity and skills. Imagine you have excelled in your studies and
earned degrees in art: Bachelor of Fine Arts from one of the finest art schools in the
world, Massachusetts College of Art (and Design) and Master of Fine Arts from a fine
university or art school, such as University of Massachusetts/Dartmouth, that you have
had the honor of being on the faculty of Rhode Island School of Design, another of the
finest art schools in the world, that you have exhibited your unique works of art -
drawings, paintings, illustrations, photography and had your work recognized and won
prestigious awards since childhood, one of which is the title of Copley Artist of the
venerable Copley Society of Boston; imagine that your entire life - every working
moment - is absorbed in creating visual works that have never existed before and that
you have devoted hours of time and profuse energy at your profession, often for little
financial gain. Then imagine, with a few strokes of a pen or some surreptitious
manipulating of the governmental process, predators in the form of the largest
governing bodies and wealthiest oligarchs, rip from you brain all of the rights to own
your own ideas, to benefit the wealthiest, the greediest, the powerful and slick - whose
major gift from God is in making money. Those villains steal from the spirit of creativity
to easily take away your livelihood the very meaning of your life, your talent your gifts -
to use for their own self aggrandizement. In so doing, they rob you and your family of
food and home and legacy and sustenance. Imagine that Rembrandt or Leonardo Da
Vinci or Georgia O’Keeffe could not own their own works of genius as they created
them. Is this right? Obviously not. Every few years the Congress tries to strip artists of
ownership of our own intellectual property with the so-called Copyright Orphan Act.
This must stop. Please, Please, do not allow this hideous act to pass the Congress and
cripple all creative artists and take from us ownership of our own creative works. Huge
corporations pay billions of dollars to own patents, bidding against each other in a
frantic bidding war. We artists have little but our copyrighted works and it is unjust to
consider removing our artistic creations from the protection of our deserved copyrights.
Please fight to keep our copyrights in our possession and do not let this egregiously
sadistic proposal to the Copyright act pass.

Bill Gates and Getty images are two of the big money people who are behind this.
Getty images are clip art that sells on the net for a variety of uses. These Copyright Act
Orphans proposals are not what the lobbyists say they are. What it would accomplish, if
passed, would be to strip artists, world-wide, of our rights to OUR OWN WORK that we
have created through our lifetimes. We are creative people. Each one of us has our
own unique way of seeing the world and our art is unique to us. there are no other
photographs like an Ansel Adams or other painting like the "Mona Lisa", because these
artists' minds created their uniqueness. We live very close to the poverty line as it is.
Creating and exhibiting works of art is very expensive. We can not afford to be stripped
of our meager incomes in an attempt to keep our rights to OWN OUR WORK. Our work
exists in original form, reproductions and limited editions, each part of our inventory of
what we sell. PLEASE OPPOSE THIS PROPOSAL. Sincerely, Sally Caswell, artist






Addressing the Orphan Works Copy Right Act.

As an art enthusiast myself, | would like to address the importance of the current copyright law
for artists and illustrators all over America. For individuals who make a LIVING out of these activities,
stripping this away from them would only deprive them of their creative genius and essentially equate
their hard work to free labor. An artist who depends on this to make a living should not be pressured
into appeasing corporate businesses if they are already financially stable. If a piece comes from an
ARTIST’S mind then it is THEIR property. It should not be made into “public domain” ESPECIALLY because
it exposes them to an entirely larger array of art theft. Essentially, by passing this law, theft is being
legalized. A musician does not have to forfeit their music to the public if they have written it, and an
author’s words are heavily guarded under the sanctity of plagiarism. Why is it then that an artist has to
give up their rights? This is an outright abuse of content creators who should have full authority over
what they create.

Times are changing and modern equipment has made it much easier for artists to share their art
with the public. But they are comfortable with doing so because they are legally protected. Imagine
walking into the Metropolitan Museum of Art and having consumers pick these pieces off their stands
and using them for their OWN commercial gain. It would be illegal because it is essentially being STOLEN
from a museum. The internet is our modern day museum and to allow anyone person to do whatever
they desire with our works is not fair to say the least.

Just because an artist submits their art online does not mean that it is for the public to use. If
that were the case, then stealing automobiles would be acceptable as well. “Well, they parked it in a
public area for all to see. It’s like they WANTED us to steal it.” This mentality does not apply to real life
situations and some forget that artists and illustrators are real life people with families to support. They
are doing what they love and are equally contributing to society by sharing their creative genius. A
spectator does not have to OWN the piece to fully appreciate it. Do not discourage artists and young
students from fulfilling their dreams or pursuing their talents. Please take this into consideration.

Sincerely, a fellow art enthusiast.






Dear Sirs,

Please do not take away our intellectual property rights by passing the new Copyright Law. Artists have a
hard enough time marketing their hard work and to think we would lose the right to it once it was
created without going through many registration hoops is as insane as saying once you give birth to a

child, unless you register it as yours, anyone can claim it.

Thank you Sally Maxwell, artist, La Grange, Texas






To whom it may concern,

I am writing to you today to oppose the Orphan Works copyright laws that would be proposed in
the near future. This bill would do massive damage to small, independent artists and content
producers by requiring extra steps to secure copyright for their works, when their time is already
limited. Conversely, all it requires for a corporation to step in and use their work (or any content:
writing, family photos, anything) is to make a “good faith” attempt to find this person. I for one
do not trust a corporation to act in good faith before stealing my work, and I’'m well aware of
many artists who are already having their art stolen by various clothing companies. The only
reason the ‘public’ would want these artworks to be orphaned is so they can repurpose them
without the artist’s permission. We already have laws protecting the derivation of works for
artistic and parody purposes, but with these new laws people and, more importantly, corporations
would easily be able to monetize something they have no right to monetize, by claiming they
made a half-hearted attempt to contact a person. Most artists are barely scraping by, and are
successful if they can pay their rent. This bill would make it incredibly difficult for them to
defend their works without constantly filing lawsuits.

Thank you,

Sam Torzewski






July 20, 2015

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
Dear Ms. Pallante and the Copyright Office Staff:

I am writing to you as a young and upcoming artist to inform you that current copyright
protections are how | protect the work that makes my living. | need to be able to share my
work on and offline, knowing that it will not be at risk of being taken and reused by
individuals or corporations freely for them to make profit off of.

I need to know that my work is secure and belongs only to me, because the only
way | can find work and grow my clientele is for people to see my work online. Posting
my work on online media outlets is how I build a name for myself and display my skills
so that | may be found and hired.

In addition to this, in my field of animation and illustration/comics | need to know
that the work | put my heart and soul into writing and illustrating will not be picked up by
another individual or corporation and ultimately used or sold without my consent. The
new copyright law being proposed will in essence destroy my livelihood and any hope |
have of making a living as an artist.

Copyright protections are the only things we have as artists that ensure our work
is legally our own, and in turn currently means that people can’t ultimately steal it right
from under us, and/or use it in ways we never consented to.

I am not sure how familiar you or your office is with the current struggles and
issues most artists face regularly, but it’s currently already difficult for young artists to
get started in today’s business world, often having to fight being underpaid and scour
contracts that are already trying to take advantage of our copyrights and labor services.

I ask you to please reconsider these changes and protect artists to preserve their
livelihood and dignity. While creating art is our business and how we survive, it is also a
very personal process which we go through. Seeing others take, misuse and profit from
the craft we put our souls into, not only damages our ability to survive by taking away
our income, but also turns the craft to we’ve dedicated our lives into a mockery.

Thank you,
Samantha Aburime






To Ms. Palantene and/or the duly appointed representative of the Office of Copyright.

| send this letter to you to voice my pretests at the U.S. government’s decision to rewrite
copyright law to support this highly unlawful, unconstitutional, and unjust disregard for common sense
and the basic principles upon which the United States of America was founded upon. We, the American
people, have long held fast to the belief that every man, under God, is entitled to fruits of his own labor,
the harvest of his toil, and the works of his creative mind. It is also the right of any man or woman who
pays another for their labor to have the rights to said creation, and to freely express their thoughts and
exercise their right to freedom of speech and freedom of expression without feat that any man or
corporation can, like a thief in the night, claim the fruits of another man or woman’s labor as their own,
protected by the thin veil of ‘good faith’.

This proposed law would not only be a smack in the face to all who pick up the pen, pencil,
chisel or brush in the name of artist creation, but it would invariably become the burglary of the century
to everyone who has ever paid another artist to create an image for them, fairly and lawfully exchanging
goods, currency, or services in exchange for the artist’s creative talents. This law would force painters
and sketch artists to burn their works in mass pyres in the streets for fear of having their works stolen
from underneath their very noses. This law would break into the houses of everyone who has ever
commissioned a painting or statue, or even a simple drawing over the internet. This law would quash
people’s abilities to create what is in their hearts, what is inspired to them by the grace of God, as they
would be forced to wear the shackles of corporate overlords who would order them to make only what
they are told to make, or else become ‘orphaned’ by means of unemployment. And no more could an
artist support themselves by skill of their own craft, instead forced to become pawns for large
companies.

Furthermore, this law would also be a major boon to all those who would seek to rob the
American people of their freedom of speech! Any artist who worked for a company would not be able to
express what they truly felt and wished to say, for fear of loss of employment. Any man or woman who
wished to speak their opinion could face unemployment and persecution from potential employers if
ever they created a work of art that which could be observed or interpreted as being ‘offensive’ to any
particular person, group, or entity, whether rightfully so or purely by the twisted, devious machinations
of the aforementioned opponents of freedom of speech. And all under the false pretense of ‘political
correctness’ or ‘moral obligations’, when in truth such oppression of speech is nothing more than
corporate interest in the almighty dollar or a plow by politicians to control and silence anyone who
might oppose them with artistic words or imagery.

In short, | conclude here, dear sir/and or madam, that allowing this law to pass would be an
insult to America, to the People, and to God. It is a clearly unlawful power grab meant to silence those





who express dissent toward the powers that be, or else greedily grasp at the hard work of others, both
domestic and foreign, that they may line their own pockets without having spent a moment in arduous
toil or spending a single penny of their own money paying copyright to pay for that which they have not
paid for. This law would poison the well of the American economy by ruining the self-made businesses
of individual, hard-working, talented artists! This law would lay the foundation for tyrants who would
annihilate the spirit of American free speech! This law would starve families, children even, who are
raised by artists! Most of all, this law would spit in the eye of every man and woman who has ever
created visual art since cavemen first smeared colored clay on stone walls.

| implore you, in the name of common sense, common law, and common love for God Almighty,
do not let this law come to pass! Do not let greed and power chain and bind artistic expression in
servitude and subjugation.

Sincerely,

Samuel Previs






To Whom This May Concern,

| understand that there are efforts being made to change the existing Copyright Act Plan
for artist.

| have been a working artist for over 40 years and have had my work published onto many
products, of which | have made a living. | am semi-retired, however | still produce new art

work yearly and receive a royalty check that generates enough of a revenue that | end up paying
to the government.

With the change that is being submitted for copyright protection, | can only see where the artist
is going to be vulnerable to the misuse and deliberate acquisition of their work to be used illegally
obtained and financially benefited.

For a prolific professional working artist, the cost required with the newly proposed copyright act
would be prohibitive and place a financial burden on many of us, leaving the artist with the decision
to make, whether they want to risk the chance of being financially hijacked playing roulette with their
creations or working for the joy of creating and maybe breaking even with the cost.

We could however go onto assistance from our already burdened governmental system.

Consider what you would do, if placed in this decision for your life's work, the personal investment
you have both with your time and money, to become knowledgeable in your profession, only to have the
rules change.

More and more | see an erosion of our system concerning those with entrepreneurial personalities.
The cost and laws seem to suffocate the creative and make vulnerable those who produce, versus those
who take.

Maybe | should paint my canvas black and see who has pleasure viewing its beauty. Would you buy it?

Please consider your decisions on this matter carefully. This affects me, however it could very well affect
you when

someone decides to use their creative skills to generate your paycheck into the minus column, leaving
you

vulnerable and compliant to their newly enacted law.

Respectfully submitted,
Sandra Bergeron






July 22, 2105

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante,

My name is Sandra Chang-Adair and | am a professional fantasy
illustrator, comic book artist and graphic designer for the last 25 years.
Currently, | have a new 48-page Art Book called “Steampunk Rising”,
published by SQP Books this year which showcases my female pin-up
art. | am the artist, writer and creator of the online sci-fi comic, “Gothic
Geisha”, about a future dystopia. A new venture of mine includes
working on a children’s book called “Musketeer Tails”. | have illustrated
for many publications including “Inside Kung-Fu Magazine”, “Hustler
Magazine”, “Corel Painter Magazine”, “Advanced Photoshop Magazine”,
“Fantasy Artist Magazine”, “Heavy Metal Magazine”, “Infected by Art”
and the “Michael Jackson Opus Book”. | have worked for prominent
clients including Epson, Southern California Edison, Toshiba, Disney,
Mattel, Sony, Amazon, MGA and Saban Entertainment. | am a member of
the Society of lllustrators Los Angeles (SILA) and the Society of
Children’s Book Writers and lllustrators (SCBWI). | was awarded a
Certificate of Merit or my illustration, “Steampunk Alice in Wonderland”
in the SILA 48™ Annual lllustration West Competition in 2009.

I am writing to you regarding the Orphan Works Legislation, which I am
vehemently opposed to. As an artist, painting is my passion and my





livelihood. Art is an integral part of my existence and is the culmination
of skills acquired through decades of diligent study, schooling,
relentless practice and experience. A single painting requires knowledge
in anatomy, portraiture, perspective, color theory, environment design
and composition. A piece of art can take a day to several months. It is
intensive work and not to be taken for granted by others. To think that
the public and second-handers will have a privilege and right to use my
work for their own purposes is an insult and an outrage. This is my
blood, my bread and butter. The Orphan Works Law violates my
Constitutional right to the exclusive control of my work. This is NOT
copyright reform but a blatant right for corporations and others to
STEAL my work legally and without just, monetary compensation.

The thought of other people making derivatives of my work further
infuriates me. | take pride in my creation, | don’t want my artwork
mutilated, revised and ruined or represented in any other form than its
original conception. The horror that others can lawfully disfigure my
paintings and then copyright the resulting piece as their own is
inconceivable. The right bestowed on others to register my work as
theirs because they believed my illustration was abandoned is
preposterous. | apologize for digressing and addressing the personal,
philosophical aspects of this proposed bill. | will resume and discuss the
salient issues that concern the Copyright Office.

1. What are the most significant challenges related to monetizing
and/or licensing photographs, graphic artworks, and/or illustrations?

As an artist, my revenue can be earned in two methods: initially, by
creating the artwork for publication by the client; secondly, by licensing
the artwork. After initial publication, the artwork does not lose its
monetizing ability; it becomes an asset for licensing to other markets. |
often create personal paintings without a client. These illustrations can
become lucrative resources. They are reproduced and available for sale
as prints or handmade jewelry at my online Etsy.com and Ebay stores;
as art on merchandise, (prints, t-shirts, mobile-device cases, laptop
stickers, clocks, pillows, etc.), at Print-On-Demand websites, like
Society6.com, CafePress.com, Spreadshirt.com, DeviantArt.com, and
Zazzle.com; sold to other licensees as needlepoint templates and PSP
Tubes; and used by other potential clients at my discretion.

If | sign a Work-For-Hire or All-Rights Publishing contract, then | grant
the client copyrights to my commissioned work. All royalties from the
artwork in secondary markets will be theirs. If | freelance for large
corporations, such contracts are standard and a necessary evil if | want
to do the work. In essence, the creator is bereft of authorship. The art
becomes the property of the corporation. Often, | cannot even display





the artwork on my own website or portfolio unless | negotiate those
terms beforehand in the contract. Earning a living as an artist is difficult,
the lost of licensing income for an artist increases the hardship and is a
major loss to his finances.

2. What are the most significant enforcement challenges for
photographers, graphic artists, and/or illustrators?

Recently, | discovered several of my paintings illegally licensed on three
separate European websites. | attribute these infractions to a licensing
agent that is no longer in my service. | ended his art representation in
2011. After repeated calls to the ex-licensing agent, he has not
responded and appears to be intentionally avoiding me. | have never
been paid any royalties through this agent. It enrages me that other
people are profiting from my artistic endeavors without my knowledge.
My alternative is legal action. The immediate challenge is the exorbitant
cost of legal fees in an infringement lawsuit. Since some of this artwork
was not registered in the U.S. Copyright Office, it would be difficult to
find a contingency fee lawyer. It is challenging for a small, independent
individual to fight against a large corporation that has attorneys on
retainer. Litigation would be a financial burden, not to mention the time,
effort, and emotional strain expended on a lawsuit.

If the Orphan Works law is ratified, artwork that has not been registered
by its creator will all be considered Orphan. This will allow internet
companies and large corporations to take advantage of artists by
stealing revenue generated by the art. How will the artist actively locate
all the potential copyright infringements of his work, not to mention the
derivatives? Constant monitoring of the worldwide web to find
unsanctioned usage of one’s work would be a daily, time-consuming,
paranoid undertaking. An artist creates several hundreds pieces of art in
his lifetime. How can he keep track of all possible copyright violations?
Suppose several transgressions are found, the legal fees in fighting this
infringement would be monumental!

Last year, an attendee at a comic book convention informed me that a
library made posters of my “Steampunk Alice in Wonderland” painting
to promote reading. Needless to say, | did not consent to this right, but
| did not mind since it was for a good, non-profit cause. But suppose
my artwork was used to represent something | detest, like cigarettes,
GMO products or sunscreen containing carcinogens. In this hypothetical
situation, my artwork would be unfairly used to advertise things |
consider morally apprehensive.

3. What are the most significant registration challenges for
photographers, graphic artists, and/or illustrators?





Obviously, registering the lifetime body of work would be a huge
financial burden on the artist. In the past, I've registered several pieces
of my artwork at the U.S. Copyright Office. Each single registration cost
$55. You can submit a collection of artwork under one registration, but
| was made to understand that the copyright law had limitations in
protecting individual pieces in a series. The duration for Copyright
protection is only 10 years. As noted before, an artist creates hundreds
of paintings during his lifetime, registering all of these, not to mention
keeping track of when they expire and the costs of re-registering would
be unreasonably expensive, a logistical nightmare, and not even
practical for the wealthy, well-established artist.

4. What are the most significant challenges or frustrations for those
who wish to make legal use of photographs, graphic artworks, and/or
illustrations?

If the Orphan Works Act is enacted, there would need to be One
Copyright Office Approved International Image Database to house all
the copyrighted artwork. Individuals or corporations wanting to
determine if a work was abandoned should conduct their search on one
authorized image registry. Separate content and commercial registries
are impractical because that would cause confusion and frustration
among copyright inquirers and artists alike. If artists were required to
register and pay to have their artwork catalogued in separate content
registries, it would be costly and time-consuming. It would be
impossible to register on all of them, so the artist must carefully
discriminate which catalog galleries to belong to. Likewise, which
registries would people search if they wanted to legally determine if a
work was Orphan? The only people profiting here are the commercial
content registries. The Sanctioned Copyright Image Database should
make the other commercial databases obsolete and be extremely user-
friendly. The expense and time dedicated to digitizing all the
illustrations, photographs and graphic artworks to create and maintain
this Database would be colossal and should be the responsibility of the
U.S. Copyright Office.

5. What other issues or challenges should the Office be aware of
regarding photographs, graphic artworks, and/or illustrations under
the Copyright Act?

The Orphan Works Act is written to favor corporate infringers over the
creators and is the unfair “socialization” of collective licensing. Under
this law, even properly copyrighted artwork could be considered
Orphan if the copyright owner cannot be located. What would a “good
faith” search comprise of? The Copyright Office must clearly delineate





what it means by a diligent search and not leave it to the discretion of
the person conducting the investigation. Surely it will be in the best
interest of the person desiring to profit from an abandoned work to
make a lackadaisical search for the copyright owner.

If the Orphan Works Legislation is passed and a Copyright Infringement
Small Claims Court put into effect, then Copyright, which is considered
federal law, would have to be administered in a local, state court.
Would these cases burden existing Small Claims Courts or will a
separate Copyright Infringement Small Claims Court be created? How
will the local judicial system handle this nightmare flood of Copyright
Infringement cases that will bound to occur? What would constitute
statutory damages for the copyright owner? Would the Copyright
Office stipulate the limitation of the fine or would that be dependent on
the state? It would have to be extensive to deter the infringer in the
future for committing the same crime. Large Corporations would
consider a fine of $10,000 or less inconsequential. Corporations would
be inclined to take advantage of Orphan Works and risk infringement
rather than pursuing the proper course of commissioning an artist for
their project.

In conclusion, | implore you to abandon the Orphan Works act. The
right to authorship of one’s work in the U.S. should be inalienable. The
First Amendment to the Bill of Rights states Freedom of Speech &
Press, which includes art and music. The Fifth Amendment stipulates
“...nor shall private property be taken for public use, without just
compensation.” The art | create is my own, private property in every
sense of the term. The painting did not exist before it was conceived in
my mind and my hand manifested it in tangible form. My art should not
be forcibly taken away from me for the use of others without my
consent. The Orphan Works legislation violates the constitutional rights
of all creators to keep ownership of their hard-earned work and the
revenue the art generates. | appeal to the creative spirit that is
endowed in all human beings to keep this right sacred. Please don’t
transfer the creator’s authorship to others, those who were not capable
of creating the art on their own and did not exert the time and effort in
doing so. The ramifications of passing the Orphan Works bill are
unethical.

Sincerely,





Sandra Chang-Adair

http://www.sandrachang.net
http://www.banzaichicks.com
http://www.gothicgeisha.com







Sandra Williams
2410 Miller Drive
Niles Michigan 49120

www.soundofwings.com

Re: changes to the copyright laws/orphan works

I’ve been an artist and natural science illustrator for the better part of thirty
years. I’'m a graduate of Indiana University and have won many awards. I’'m very
upset and concerned over the proposed revisions to the copyright laws. The
images | create are products of my hard work, creativity and personal vision.
They constitute an inventory | draw from to earn my living. These images can be
sources of income for me over many platforms and | should have the right to
control where the images are used, how they’re used, who uses them and the
right to get paid for the usage. My income is meager and | can’t afford to
“register” every single image | create. | shouldn’t have to be forced to do so.

If | create an image it is mine! No one should have the right to use it without my
permission and without paying me because it is more convenient for them and
more beneficial to their bottom line. If they use one of my images without
permission and compensation it is theft. There is no other word for it.

Please take the rights of the hard working artist into consideration as you review
these laws. Taking away our rights to own and control our own work is not
justice.

Sandra L. Williams



http://www.soundofwings.com/




SANDY ALLNOCK LLC

35205 13t P1 SW, Federal Way, WA 98023
July 15, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (80fr23054)
Dear Ms. Pallante,

[ am writing to ask that you create policy to protect visual authors and their
exclusive rights, and support a sustainable environment for professional authorship.

[ am an artist with a long career as an illustrator and designer, and my livelihood is
based on ownership of my creations. My entire business model is dependent on the
current law - including automatic ownership of my own works the moment they are
created. If the proposals I have been hearing about come about, my entire mode of
operations will need to change completely - and I may even be forced to consider a
career change!

The problems for me, as an artist, that I see forcing this change? Filing for every
piece I create! I am regularly posting creations — sometimes almost daily - for which
filing copyright would completely interfere daily with my ability to create more
works. Sheer volume, expense, paperwork - and time! The cost of this would be
borne by myself - not only devoting my time and resources for the filing, but in lost
income from works no longer able to be created. This is not part of a sustainable
business model.

[t is embarrassing that international copyright law is so much fairer to artists than
US law, and that needs to be corrected. We need strong protections for creators that
do not give away the henhouse to corporate copyright abusers! A law that allows
“orphan works” copyright infringement by corporations is inexcusable! Or allowing
infringers the right to register something they have stolen? What a mistake! And no
public viewing of the registered works would mean we as artists wouldn’t even be
able to find out if our work has been infringed! There are too many bad points in the
currently proposed law that would simply put the United States into the dark ages of
copyright law - and will set our artist community’s ability to make a living in a
downward spiral. Does that match our country’s values? I think not!





Please reconsider the current proposals and think about it from the perspective of
creators — our world NEEDS art. Our nation NEEDS art. Do not allow the theft of
creations by those who God endowed with the gift of creativity, nor force them to
become a paperwork monkey - thus killing off art with the passing of a terrible law!

Sincerely,
Sandy Allnock






Sandy Haiqnt

1820 Fast Roy Street Seattle, Washington 98112 Phone: 206-343-0636

July 23,2015
To The US Copyright Office regarding the Next Great Copyright Act

The letter is a plea for you to hold back on passing the next great copyright act which would remove
protections for artists to control the use of our work and property.

I'm an illustrator and artist and have been actively earning my living from producing artwork for
publication for over 40 years. My artwork has appeared in books, on book jackets, advertisements,
product packaging and in corporate collateral. I've worked hard to establish myself as an illustrator
after a BFA in Fine Art from University of Colorado. I've had to learn how to draw up contracts to
assign rights with my clients to be clear on who owns the image and the extent that it can be used.
My work is advertised on the web in my web site and other online portfolios that attract potential
clients, protected by a copyright notice to avoid downloads that are not approved by me as the
owner of the copyright. This second use prospect is a source of income as well and one that | hope
will supplement my retirement as | have a wealth of images available that | sacrificed higher
payments in order to hold onto their copyrights. If this new law passes it will discredit my ownership
of my own work and devalue it as it becomes impossible to protect as property or to track in
hijacked uses, that are all too common in this digital age.

Please allow me and others in my field of work and self employment to hold onto our property and
manage it. Keep the protections that we enjoy with the power of the circle“c”’ ©

Thanks for your consideration,

Sandy Haight












July 6, 2015
To those in favor of “The Next Great Copyright Act”:

As an author and illustrator, | vehemently oppose “The Next Great Copyright Act.” It does not
protect copyright and it is not great at all. Allowing the public to copyright someone else’s work
is plagiarism, which is stealing.

Famous cartoon characters such as Mickey Mouse and Peanuts characters are protected by
copyright laws. All illustrators should have the same copyright protection.

Stealing is stealing even if you give it another name. | say NO to “The Next Great Copyright
Act.” It is unethical, destructive, and borders on illegal. Please stand with us and vote this one
down!

Sincerely,
Sara Appel-Lennon,

Author and Illustrator






July 13, 2015

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

May | share that | am an Artist and lllustrator for 20 plus years. | went to the Minneapolis
College of Art and Design, studied abroad in Scotland, and received my BFA in lllustration.

My entire business depends on Copyright and the protection it gives to my hard work. | earn a
living through my business, helping my husband support our home and daughter. Infringement
on my work is the same as stealing my money.

Copyrights are what | license out. It's HOW | make my income. | also sell original works, custom
requests, and write How To books, all bought using Copyright.

A large part of an illustration’s value is inherent in the Copyright.

My art is licensed on products and in books. Copyrights allow me to certify it is my work, deal
with those who steal it, get them to stop profiting from it as pirates, and keep it off of products
and sites that are inappropriate and damaging to what my work stands for.

All that | create goes into my portfolio as inventory for these products in licensing and authoring.
With the new digital age approaching fast, these Copyrights are ever more important, and have
become even MORE important to the artist.

Licensing and publishing can significantly increase it's value. If manufacture A is successful with
one or more of my works, manufacture B will be eager to get on board. Publishing increases its
value, my income, and the economy.

I do not approve of people pirating or monetizing my work for their gain without my approval. It
strips my works value, and my value as a professional artist. How would you feel if you're told

your work has no value?

Sincerely Yours,





Sara Burrier






Re: the impending changes in Copyright Law

| understand the laws regarding copyright, and more importantly to me, pertaining to the protections of
artworks and their public use. | am an artist who occasionally sells original works and prints. In today's
market, the only way | can do this sort of business is to post my work online. In particular, the market
requires a presence on facebook and other social media sites.

This law threatens my livelihood and the success of every other artist.
Sincerely,

Sara Croft






July 22, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101lindependence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern:

| am a professional, award winning artist for over a decade who's work has appeared in many
well known publications and retail stores across the US. | make a living from my artwork for me
and my family. Copyright is at the core of how we as artists make our living. Our copyrights are
our assets. Licensing my artwork is part of how | run my business and provides an invaluable
income stream for me. It took me years to build up my style and develop my artwork into a
marketable income stream. This hard work has paid off, but if the copyright law were to change,
my entire career as an artist would be over and would cause me and my family great suffering.

I am extremely concerned by the proposed language that ‘potential users’ rights are equivalent
to those of creators. This is simply not true. Any artwork | create is owned by me, and should not
be given freely to the public for their use if they say that they “can’t find the creator”. ‘Potential
users’ do not have the right to use my images, | do. If a ‘potential user’, individual or company,
wants to further their business by using imagery, and can't find an image they can legally use,
then they can do what individuals and companies have done for the decades before electronic
file sharing - commission a new one, and keep artists working, so we can continue to make a
living creating artwork for the world to enjoy.

As a licensed artist, | must keep control of where it appears and who uses it. | take great effort
to protect my work. If the copyright laws were to change, the world would be a very dull and
boring place, as no one would ever want to post their own creations for the world to see again.

It is hard enough to make a living as an artist these days without suffering further potential
roadblocks of our potential income. This proposed law to replace existing copyright law should
be dismissed immediately and artists rights should continue to be protected, as they should be.

Sincerely,
Sara Franklin






July 22, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works

Dear Ms. Pallante and the Copyright Office Staff:

As a creator, | am writing to ask that you form policy to protect visual artists and their exclusive

rights, and to support a sustainable environment for their livelihoods. | appreciate the opportunity to be
able to contribute to this inquiry into visual art in the marketplace. As | am not working in the industry
currently, | am unable to answer some of the questions directly. Instead | will talk about how these
potential changes to copywrite law would affect me and those hoping to enter into creative field in the
near future.

For the past 6 years | have poured enormous amounts of my time, energy, and money into honing my
craft and working towards the opportunity to become a full time illustrator. After attending art school |
proceeded to get a stable job to ensure that | could pay my loans. | decided not to pursue illustration
right out of school because | was well aware that freelancing is very difficult, the pay can be low and the
work is not always steady. Despite this, | have planned to pursue my freelance career wholeheartedly
within the next few years. However, the proposed changes to copywrite law regarding Orphan Works
and Mass Digitization, has given me cause to reconsider.

[llustration is not a career that is known for producing high income. | wish to pursue this career because
it is something that | love. Despite this, | will need to be able to make a living with my chosen career.

My copywrites are assets of my business and my exclusive right to the licensing of my work is central to
how | will derive future income. Artists rely heavily on, not only being paid for their original work and its
licensing, but also upon their right to relicense any work in their inventory. These works do not become
worthless, disowned or orphaned after they are published; they are invaluable to the artist and are their
rightful property.

Regarding these perceived orphan works, it is claimed in your report that "by forgoing use of these
works, a significant part of the world's heritage embodied in copy write- protected works may not be
exploited and may therefore fall into a so-called '20th century black hole." The implication that these
"orphaned" works should not be denied to society because the artist cannot be found and therefore
these works will mean more to the world’s cultural heritage then to the artist is a gross
misrepresentation.





A creator's copywrite lasts for their lifetime and 70 years past that. If the creator truthfully cannot be
located, then it should be assumed that they are currently living and/or holding their copywrite until
proven otherwise. To assume anything other than this is to steal willful from the creator.

It is also stated in your report that "the orphan works problem is perhaps the single greatest impediment
to creating new works..." This may have been true of the documentary filmmakers who testified to this;
however every creator | know personally is creating new works underived from other's creations. When
it comes to art, photography, and literature, the idea of introducing legislation for perceived orphaned
works becomes a blatant grab to legalize the theft of private property.

Perhaps these companies or individuals that wish to use artist's "orphaned" work should instead
consider adding to the world's cultural heritage by hiring an artist to create new work!

It would become unreasonably hard for artists to protect their works under the purposed legislation.
Any work not registered with the collective management organizations (CMO) could easily be claimed as
orphaned work by infringers. Under this new system, no artist with a significant body of work will ever
be able to afford the time and money to register all of their works as suggested. If a creator did attempt
to register all of their works (and remember that each artist can create thousands of works in their
lifetime), they would lose significant income in processing fees and precious time that should be used to
create new works to support themselves. Meanwhile, the artist’s work would easily be perceived as
orphaned as they try to complete this impossible task. Their work will then be legal to use without
compensation in whatever way the "good faith users" deem useful. By changing the copywrite law to
include the purposed legislation for Orphan Works and Mass Digitization, you would legitimize
shameless infringement and strip income from the artists, income that is integral to their business and
livelihood.

Additionally, under the proposed CMOQO's, whether work is registered or not, the artist is forced to be
subjected to extended collective licensing that would replace voluntary business agreements between
the artist and their clients. The addition of this third party would practically remove creators from the
negotiations for their own work. | find it deeply disturbing that the licensing of my work would be done
without my involvement or consent. It is extremely important that | have the right to determine how
and by whom my works are used in order to protect myself from misrepresentation and to unsure that
my works aren't used for anything that does not align with my personal moral standings.

| do not believe this agency is necessary or beneficial to those whom they would represent. | do not
want any collective management organization involved in collecting fees on my behalf. If there must be
a central agency then it should be the copywrite office itself, as the agency should absolutely not reside
in the private sector.

The CMO would be a business and therefore creators would be unable to rely on such an organization to
have the creator’s best interest at heart. How would | ever know that | was truly owed for the use of my
work if  am not involved in the licensing process? Will | be allowed to determine who | am willing to let





license my work? | should also note that | am strongly opposed to the CMO being allowed to collect
royalties for non-member right holders. If it was claimed that I, a non-member right holder, could not be
located then where exactly is my money going? The thought of someone monetizing my work for their
own profit or marketing without my knowledge or consent make me feel violated. This is further
opportunity for the artist to be taken advantage of by being cut completely out of a transition for their
work. This will only lead to the legal theft of our private property with no consequences for the
infringers and no benefit to creators.

My inherent right to my work, whether it is registered of not, is the only reason | feel secure in moving
into a business that relies heavily on marketing oneself and one's work to be successful. Without this
protection | will no longer feel comfortable sharing my works, marketing myself online, and perhaps
even pursuing my career further.

If these proposed changes and additions are carried out as they are now suggested, | believe we will see
many creative fields struggling to survive. Artists will lose their jobs as companies learn to devalue their
services, claiming "orphaned" work with no fear of consequences, and as CMO's cut them out of their
own negotiations. By purposing changes to the copywrite law regarding Orphan Works and Mass
Digitization you will further hurt the artist, giving preference to infringers who would now have no
incentive not to infringe. Theft is a crime, copywrite infringement should not be treated any differently
then theft is in the legal system and it certainly should not be encouraged as it is currently being
purposed. Instead, consider promoting an environment that favors creators. Please consider doing
away with the idea of orphaned works and registration entirely. Allow creator's their inherent right to
their works. Otherwise | fear that the quality of visual art in general will diminish as less is created and
more is rehashed and overused. For the artist perhaps it will seem better not to create at all.

Sincerely,

Sara Plante






July 18, 2015
To Those At the U.S. Copyright Office,

I am an artist. I have not been traditionally published yet but I am an artist. I write stories and
poetry and songs. | take photographs for personal use and what | hope will be business use. |
crochet and I knit. I sketch and paint and create in a myriad of formats. I hope to be published
someday soon but if the proposed changes in the “Next Great Copyright Act” (NGCA) are
brought to fruition I might not publish any of my work. In fact | don’t know that | would feel
right about sharing any of it.

Right now | own the rights to everything I create but how can | show my illustrations, photos,
stories and other handiwork to others without fearing how my visual and written art could be
used, if the NGCA takes my rights as a creator away from me? | can’t afford to pay to register
everything I’ve ever made. | don’t think anyone can. The NGCA sides with copyright infringers
and businesses that could exploit my inability to pay. When | create something; whether it is a
picture wrought from words or an image painstakingly etched onto paper, canvas or fabric; it is a
product of my inner self and | should be able to determine who uses that little piece of me and
how. Do you want someone to be able to take something that you or your children or your
children’s children have made and sell it legally and without your consent because you didn’t
think it would need to be registered? Your seemingly private family memories could essentially
be stolen from you... legally. That’s not right. You deserve better, | deserve better, America
deserves better.

When, and if, the time comes that | am able to publish my work it is important to me that the
work belongs to me. If | go to sell my work and I find out that someone else had the money to

register it before me because my work was considered “orphaned,” my work would be





undermined. I would lose money and | would lose the potential for people to come to me and ask
for my work because of the so called derivatives floating around. This is already somewhat of a
concern but the NGCA would be enabling situations like this. As of right now, I’ve already sent
out images that my husband created for one of my stories for test printing through an online
printing service and | have queried an agent with a story that uses those images. What would stop
an unscrupulous employee from making a copy and saying they got it somewhere else so they
could try to use it for their own gain? Right now the law would stop them. If the proposed
changes in the NGCA go through I would have no protection.

And what about the work that I share because | want to spread a little happiness but I don’t
want to monetize it? Right now I can share it and maybe brighten someone’s day, but under the
NGCA | would have to pay to register something that | don’t want sold and that wouldn’t be
fool-proof because sometimes people lie; and if | didn’t register it because it makes no sense to
pay to register something I don’t want sold, then someone else could come along and register my
work for themselves and sell it without having to clear it with me first. How is that right?

Please, for the love of the beauty that art in all its forms brings to the world, stop supporting
the “Next Great Copyright Act.” Visual art, written art, spoken art... it all requires a safe place
within the artist to germinate and grow into a publishable piece before it blossoms in the public
eye and bears the fruit of future work. The NGCA takes away that safe place. Please don’t let

that happen.

Sincerely,

Sara Sanchez-Wolford






V—/appy Reetle Studio
July 23, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Avenue S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and Copyright Office Staff:

Thank you for inviting comment on your inquiry involving copyright protection for visual works. I am
hopeful that your doing so indicates a willingness to continue to protect the copyrights of working artists and
illustrators, small proprietors, creative entrepreneurs and innovators who rely on your office to work in good
faith on their behalf.

I am a scientific illustrator who worked for several years in the University of Kansas Museum of Natural
History, where my work was copyrighted through KU. I since have run my own business for over a decade,
mostly doing work for hire with the publishers of the scientific articles and books holding the copyright to
my work. I am exploring expanding my market to works I would copyright myself, so the changes that your
office seems to be proposing are both confusing and would work to have a chilling effect on my desire to do
so. Many of my colleagues already working in nonprofit and commercial fields are very concerned as well.
The changes seem designed to put an onerous burden on artists to protect themselves while allowing others,
particulatly large corporations and design companies, to reap the benefits of art they "harvest" for free from
online and other sources with little burden put on them to obtain actual permissions or licensing agreements
from the original authors and copyright holders to the work. This runs directly counter to the very principles
and values by which the copyright office was originally founded.

I have a very hard time understanding how the competitive market and innovative spirit that currently
exists in the United States would be improved by such a damaging change that knocks out the protections to
individual artists in favor of people who are not producing the original work. I know you are too savvy to
believe that this is a matter of little value, for the private entities who are trying to tinker with the current
system and are lobbying you for the changes know they can reap great gains at little or no cost to themselves.
But make no mistake, small companies and individual artists would lose a great deal. The market should not
be determined by the size of one's lobbying and legal department budget.

Please truly protect the copyrights of artists and do not employ the mass digitization proposal or any of
the changes you appear to be currently considering. Thank you for listening to our individual petitions, and 1
hope you lend them the weight they deserve.

Sincerely,

Sara L. Taliaferro

2145 NEW HAMPSHIRE STREET « LAWRENCE, KS * 66046
PHONE: 785-393-0225






| am a self-published artist who already copyrights my work. This new copyright act would hurt my
business substantially by forcing me to copyright every individual piece of work, nullifying any profits |
could make from it. This will make it incredibly difficult to provide for my family and will effectively
destroy my business.

The Orphan Works Act will do little more than encourage companies to find ways to use the work of
artists without paying for it. It will harm small businesses.

- Sarah Dill












SarahFrederking

fresh, colorful collections

July 12,2015
Dear Copyright Office,

| am writing to ask you to please stand against the Orphan Works Act, as that will
greatly defeat my ability to earn a living as a licensed artist.

[l have been in business as a designer/illustrator for more than 30 years and it has
been harder and harder to protect the rights to my work and to keep the profits |
can make from my work in my control. Many of us have had to rely on password
protected sites to keep others from copying our work for their own monetary gain,
adn that in itself makes it harder and harder to market to potential customers. but
we have to be so very careful that our work is protected from people with no
authorization to do so, from using our artwork for their monetary gain.

[l spend over $5000 annually to promote and showcase my work to qualified
buyers or Licensors at the one trade show that connects me with my potential
clients, and with that | have to trust that when | give someone a low resolution
image of my work to be considered for use on thier products that they are not
going to use it to blatantly copy my images and claim it as their own. The only
protection | have to showcase my work in any public forum is that I know my
copyright protects me from such stealing of my art. It also allows me to license my
work fairly to a number of different manufactures with the gurantee that no other
manufacturer of the same product is using my image on a similar product, as that
would create a major conflict of interest to the people | am working with. If |
cannot assure these customers that they have a proprietary right to use my image
on their products | might as well close my business doors for good.

Copyright infringments are rampant already, and that allows for the utmost disre-
spect of the education | have behind me, and the 30 plus years of business success
| have built on to get to this point in my career. If the Orpan Works Act passes, it
will be a short amount of time before my business loses all it’s value.

Please do not put me and the other hard working artists out of business with the
passage of this act.

Sarah Frederking
http://www.sarahfrederkingdesign.com/

1223 Elmwood Avenue #2
Berwyn, IL 60402
708-484-8814
sarahfrederkingldgmail.com






Sarah Gencarelli
Animator/Freelance Artist
320 N Belmont St #5
Glendale, CA 91206

Library of Congress
U.S. Copyright Office
Docket #2015-01
Dear Madam or Sir;

Thank you for the opportunity to comment on the problems visual arts face in the
marketplace. I'm a professional artist and have been one for 10 years now. As a
result, | believe | have a valuable real-life perspective on how copyright law actually
works in the business world, as opposed to how some legal scholars seem to think it
works or how corporate lawyers and lobbyists would like it to work for the benefit of
their clients.

I'm writing to stress that for me, and for artists like me, copyright law is not an abstract

legal issue. Our copyrights are our assets. Licensing them is how we make our livings. | work in
animation where a creator's ideas creates jobs for all. | help make those ideas a reality. So much of my
work is shipped overseas for cheaper returns, and animation as a career is already a struggle, even
though an immensly rewarding one. If animation show creators no longer had ownership over their
ideas, characters and materials, it would destry so many livlihoods for so many working artists in the
animation industry. Not to mention the many hard working artists | know working on their own projects
that arts bought by a studio, who work on their own stories, comics and art work in their free time.

Freelance, independent artists are finding it challenging enough these days to earn a decent living
without suffering further erosion of their earnings and potential earnings as imagined in these
outrageous, morally and ethically corrupt proposals by those who have consistently devalued creative
and intellectual property, culture, art and the artists who create it. This proposed law to replace existing
copyright law should be dismissed as the dishonest, and unconstitutional, affront that it is.

Thank you for your time,

~Sarah Gencarelli






Re: Copyright Law Changes

Please do not take away our copyright protection. It is illegal to copy a Mona Lisa,
plagiarism. Please do not make it legal to steal the talent and work of a future Michael
Michangelo. I have struggled for 70 years of my life trying to make a living from my art
and writing talent. It is now so close | can smell it, thanks to the new technology and the
internet. It is not morally right to give the rights to someone who has not put in the sweat
and tears to leave we artists with nothing, because someone who probably not an artist of
any type wants to change the law of the land and this Country.

Is this also hidden in the Affordable Care Act, aka Obama Care.???? Obama has already
given the FCC the right to monitor my Face Book Account/and the accounts of my
friends, my Medicare Account and now the ownership of weapons in my home. Enough
is enough!!!! Now our Gov’mt wants to take/give away any and all of my future profits
of my endeavors. That makes me no more than an unpaid slave to the secret overseer.
This is a very dark trip into the past.






To Whom It May Concern,

Hello, my name is Sarah Lovick, and it has been brought to my attention that there are plans to change
the copyright law in the United States. | urge and plead with you to strongly consider that the changes
that are being proposed for a vote on the 23™ of July, will actually hurt artists; especially ones like me
who have just gotten out of school, and are looking for work and need to have an established, original
portfolio of work. If | can’t prove that | am the original artist of the artwork(s) that | did the work, and |
am the one who possess the talent to do so; what company would hire me as an artist, illustrator,
graphics designer, etc. if | could not prove this?

The answer is likely to be no one. Anyone can copy and paste an image that they find on the Internet,
but as an artist this puts me in a vulnerable spot. One because the Internet is now a primary means of
gaining exposure and exhibiting one’s work, and two the digital software that exists can not only take
and alter my work, they can also remove any watermarks or other labels on the piece that can prove
that it is mine (I speak of Adobe Photoshop primarily which many people have access to and can abuse
for this purpose).

As an artist it is already difficult to get a job, and be secured in knowing that your work is protected,
either by the company you hope to work for, or by current United States Copyright Law. If you extend
such vicious punishment to pirates and thieves of musical and video works, why are you trying to
shortchange artists who make visual/illustrative works?

Again, | am pleading with you to keep the current Copyright Law when it comes time to vote on July 23™
this week. | am pleading to you as a art graduate, who has dreams of being able to live off of my work
and sustain myself as a responsible American citizen; please don’t let my American dream die, | share it
with so many other artists just like me, and we all want to be protected and have our voices heard.

Sincerely,

Sarah Lovick
(757) 943-0098
lovicklsarah@gmail.com
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July 20th, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.

Washington, DC 20559-6000

To Whom it May Concern:

| am currently writing to you to ask that you do not replace our current copyright law with the legislation
currently under consideration.

My name is Sarah, | am twenty years old and | am a freelance concept artist. | am unable to take up
physical employment for medical disabilities that currently render it impossible to sustain a job. Free
lance work is currently my only source of income to help support my family. | have just only recently
been able to put my foot into the door with my intelectual property of concepts and ideas. The current
copyright act is absolutely crucial to protect my previous work and ideas and my concept images and to
be able to continue elaborating upon and selling them.

To replace our existing copyright law would endanger my only current possibilty for a career and to
make a living. Not only does it currently only seem to stand to protect photographs, illustrations, and
other visual works- thusly not protection any intellectual property of mine, of which | intend to base all
my work- but it also only helps to give revenue to internet companies with money that | already do not
have. It stands to become a thing of privledge to be able to protect my works and my intellectual
property. For a freelancer, that is all | have.

I'm afraid | have very little to say upon the technical application of this legislation and how exactly it will
effect me if it passes. | do, however, know that it will make it even more of a struggle for me to be able
to share my concepts and intellectual property without being succeptible to infringers. This will make it





impossible for me to produce new works without competing with now older free works or companies
that are capable of protecting their rights.

| wish more than anything to retain my work and personal intellectual property's integrity and what
revenue | can. Without our current copyright laws, | would not be able to even be able to start where |
am. If this bill were to pass, being as small as a freelancer as | am, | would be without career or capability
to make money from my works. Thank you for reading my letter, and giving me a chance to voice my
concerns and disagreements with this revised legislation.

-Sarah McVey






As a young artist, | am appalled to know that the rights of the works that | have and will create
will be taken from me for strangers to use as they please. Only | can do with my art what | please, not
anyone else, much in the same way only business owners can decide on what they do with their

business. | plead to you to reconsider passing this law change as it will enforce that | give up my rights to
my art, an extension of myself.






| have been informed that the current copyright law will be replaced with another. If artists can
no longer have control over their work, it can be stolen and for those who make a living out of
their artwork it will be much much harder. This will result in more unemployed or homeless

people than there already is. No one wants to have no claim of work they spent lots of energy

and time on.





